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DEDICATED 
to 

My ever smiling and happiest brother 
AkberAhmed 

who left th is world in h is blossoms. Akber was more than a loving 
brother, a devoted, selfless, faithful and honest friend, and an 
associate. 

He was l iked and loved by every young and old who join me in 
saying: 

The Memories of the day, 
You left every one are here with us to stay 
For your heavenly abode 
You left us for your eternal 
Rest and peace we pray. 
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PREFA CE 

To write an out l ine of history of anything, particularly the 
history of l iterature of any language, specially that of S indhi Lan­
guage which has a very g lorious past and bright future, is not an  
easy task. I am fully aware o f  t h e  risk when I write these words. 

It is, therefore, for the readers to decide whether I have been 
successful in serving the cause of writ ing an outl ine  of the history 
of Sindhi Literature, whether I have done justice with the subject. 
Every time when the final draft was ready for press, the resear­
chers added something new in connection with either the ancient 
h istory of l iterature or the young writers contributed very valuable 
material which drew my attention '"'.nd I could not afford to ignore 
them without mentioning them in the pages of this book. Thus a 
smal l book l ike this has taken lot of t ime to get printed and pub­
l ished. 

As a student of S indhi Linguist ics and l i terature, I feel myself 
responsible for not contributi ng much i n  the field of history of 
Sindhi l iterature. We can not claim that the writers of S indhi Lit­
erature have been able to write a comprehensive history of S indhi 
Literature in Engl ish.  We do get some books on H istory of Sindhi 
Lirnrature in Sindh i ,  English and Urdu, written by M/s K.B. Memon, 
l!Utfu llah Badvi ,  Professor M.A. Channa, Dr. Abdul Majid Memon 
Sindh i ,  Dr. Abdul Jabbar Juneja and some Indian Sindh i  writers 
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but Sindhi  Language demands more from us and deserves to 
have a comprehensive history of its literature. 

I preferred to write a small book like this than not to write 
anything for those persons who can not read and understand 
Sindhi Language. I am fully conscious that this is just an outline 
of the history of Sindhi Literature which I have been able to write 
as desired by my young, dearest and enthusiat icfriend, Mr. Hamid 
Akhund. Hamid wants us to write some thing on the h istory and 
culture of Sindh. He used to remind me every time whenever and 
whereever we met.  On the completion of this book he wanted 
that this book be got published by the Department of Culture, 
Government of Sindh, but I selected Sindhi Adabi Board to be 
its publ isher. I am grateful to Mr. Hamid Akhund for h is initiative 
and interest. 

I am really indepted to the former as well as the present 
Chairman of S indh i  Adabi Board and the members of the Board 
of Governors who kindly gave their approval for its printing and 
publication. 

I know my draw backs, my mistakes and errors I have made 
in this book but whatever material has been collected and contri­
buted is the proof of my regard and respects for the writers, 
young as well o ld,  of Sindhi Language and Literature. 

This is an humble effort, and labour of love for my mother 
tongue, I have every hope that my efforts will be appreciated. 

I have clearly mentioned that it is not a complete and com­
prehensive history of our Literature but it is just an outl ine for 
those Non-Sindhi Scholars who are interested to know about 
Sindhi Literature and its various forms etc. 

I am- grateful to Mr. Jawed Mirza and his colleagues for their 
keen interest in  composing and recomposing the text of the mate­
rial which has been revised , altered and rewritten for more than 
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three times for the purpose of addition of new material and infor­

mation. I shall be grateful if any suggestion, observation and 

opinions are conveyed to me. 

May All the Almighty help and guide us all to serve the 

cause of Sindhi Language, its l iterature and Culture- Ameen. 

Hyderabad 

27.9.90. Dr. G.A. Allana 



PUBLISHER'S NOTE 

Sindhi Adabi Board since its inception has been rendering 
a great service to the cause of bringing out not only the best 
books on Sindhi literature, history, culture, Education, Science 
etc, but has also published the literature of many other countries 
of the world in original or by translating into Sindhi Language. 
Most of the books published by the Board have proved to be of 
very much help to the Researchers in the field of History, Culture 
and Education. Its publications in English and other languages 
are the sources to introduce our >great poets, Educationists, His­
torians, Scholars and above all the SINDHI language itself to the 
world. 

The present book "An introduction to Sindhi Literature" in 
English may be considered as one of the _books from the series. 
The learned Author of the book Dr. Ghulam Ali Allana is a well 
known and arenowned scholar of Sindhi language and literautre, 
who has very successfully attempted to trace out the history of 
Sindhi literature in brief for Non-Sindhi readers and Researchers 
as well as for those who are interested to knQw it. Nonetheless 
the book though short in volume, yet carries a comprehensive 
material which can prove very useful for Researchers and 
Educationists at all levels. 

ABDUL GHAFFAR SIDDIQUI 
Secretary 

Sindhi Adabi Board. 



Sindhi is one of the oldest and major languages of South 

Asia, inheriting rich culture, folklore and vast literature. Its literature 
abounds in every field and today it can stand equal to any de­

veloped languge of the world. 

According to the recent researches, Sindhi is related to Dravi­
dian languages and its ancientary dates back to civilization of 
Mohen-Jo-Daro. 

Linguistic Boundary 
Sindhi has extended its issoglosses beyond the geographi­

cal boundaries of the Province of Sindh 
1
.ln the north, it goes North 

West into Baluchistan Province, to the North and North-West 
into the Punjab and the former Bahawalpur State, on the WeS,_t 

mountain rangeseparatesSindh from Baluchistan but this bound...: 

ary has been surpassed by Sindhi language which is spoken by 

more than 29 percent of the populace of the former Qalat State 
upto Kharan. It is spoken as a mother-tongue by a vast majority_ 
of people of Si bi region. It is also spoken in the Southern part of 
the hilly area of Balochi Kohistan adjoining Sindh, where the lar:i-. 
guage spoken in general although is Baluchi but Sindhi is also 
used by a large number of people. In the former Lasbella state, 

now a part of Baluchistan Province, it is spoken as a mother-ton­
gue by nearly 80 percent of the total population of Lasbella Dis­
trict. It has spread its influence still further towards the Persian 
Gulf in the Makran area of Baluchistan and is spoken as a first 
language alongwith Baluchi (Makrani) by a large number of people 
in Jadgal, Gwader, Ormara and Pasni , and has crossectthe Gulf 
and is spoken in Muscat, Abu Dhabi and generally in the coastal 
region by a number of migrants. 

1. Allana GhulamAti, Or. LinguisticGeographyofSindh, Jamshoro, lnstifute of 

Sindhology, University of Sindh, 1 979. pp.40-46, 67, 72-73, 8 1 -82, 1"01-
1 1 0, 1 19-145, 121-157. 
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In the East and South-East, Sindhi has crossed the Rann of 
Kutch and is spoken as a mother-ton"gue by a vast majority in 
Kutch, and by. a Large number in  Gujrat and the Peninsula of 
Kathiawar in Ind ia. 

In the East, it has influenced the d ialects of the neighbour ing 
parts of Marwar , .Jaisalmir and Jodhpl.Jr areas of Rajisthan even 
before the partition of India in 1 947 . 

After the independence numerous Sindhi H indus migrated 
from Sindh and have settled in the Central, Eastern ,  Western and 
Northern parts of I ndia. 

Sindhi is not only spoken in the Inda-Pakistan sub-continent 
but its Kutchi and Kathiawar i dialects are spoken by approximately 
300,000 people as their first language in Tanzania, Kenya, Nyasa­
land, Zimbabwe, Congo, South Africa, Madagaskar and so on. It 
is also spoken in the Un ited Kingdom, Un ited States of America 
and Canada by some of those Asians who migrated to these 
countries from Uganda and other parts of Africa, Burma and 
Bangla Desh, and by a great number of people of Far-East, 
South-East Asia, particular ly in Hong Kong, S ingapore, Thai land, 
Ph i l ipp ines, I ndonesia, Malaysia, Fij i ·and Hawaii Islands by the 
traders of Sindh who a�e now settled in these countries for the 
l ast hundred years or more. 

Sindhi Literature-Poetry 

Sindhi language is not only old but is also r ich in l iterature. 
It is a l iving and thr iving language. Its writers have contr ibuted 
extensively in ff:Jery field and in every form of l iterature from the 
early days of the M usl im rule in Sindh (71 2 AD). 

· 

The Scholars of Sindh might have contributed to Sindhi l iter­
ature even before the conquest of Sindh by the Muslims in 71 2 
AD, but this is yet to be substantiated . However, from the speci­
men of proto-Nagari Sindhi scr ipt on the pieces of pottery 



. . 
(P t -Devanagri) on pie'. 0 

. . 
, of Pottery �excavated Specimen of Sindhi Script ro o 

. . d-prr '···obly 5th century A.D.). from Bhambhore (pre-Muslim perio 

A manuscript in Arabic script o 
. 

. , f the 17th century (British Museum). 
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excavated from pre-Muslim era at Bhanbore 1, and from the ruins 
of Brahmanabad (al-Mansurah)2, it is  evident that Sindhi language 
was not only a spoken language but it was used by the traders 
for maintain ing their accounts. It was a written language with 
different forms of scripts used by different classes of people as 
recorded by Arab travellers- Jahiz, Al-Berun i ,  lbne-Nadim and 
others. For i nstance: 

A�ording to Jahiz (864 AD): 

"The people· of Sindh are well advanced in 
Mathematics and Astrology. They have got their 
own script for their (Sindhi) language"3. 

Al-lstakhri (95 1  AD) i n  h is book states: 

"The .people of al-Mansurah, Multan and its sur­
roundings speak Arabic and Sindhi"4. 

Bashari-al-Maqdisi  (985 AD) writes: 

"The people of Debal are traders. They speak 
Sindh( and Arabic"5. 

lbne-Nadim (after 955 AD) writes: 

"The people of Sindh speak various languages 
and believe i n  differer.it religions. They write the i r  

1 . Khan, F .A, Excavations of Bhan bore, Karachi, Department of 
Archaeo logy, Government of Pakistan, revised edition, 1 963, pp.29 and 30 . 

2. The photographs oft he pieces of  pottery found at Brahmanabad are under 
study of the author. 

3. Jahiz, Risa/ah Fakhr-al-saudan a/iul-baiidan, Urdu translation,Hindoostan 
ArabonKiNazar Men, Vol-I, Darut-Musnafin,Azam Garh, 1 960, pp.4-7. 

4. Al-lstakhri, Al- Masalik Wal Mamalik, Urdu translation, lbid.p.375. 
· 5. Bashari al-Maqdisi, Ahsan al-taqasim Fi-Ma'rfah, Urdu translation 

Hindoostan Arabon K i Nazar Men, Op. Cit. ,  Vol-l ,pp.285.386 .  
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language in many scripts. They use about 200 
scripts. Out of them 9 are very common ' '  1. 

lbne-Haukal states: 

"The people of al-Mansurah, Multan and sur­
rounding areas speak Arabic and Sindhi"2 . 

Lastly al-Birun i (973-1048 AD), the greatest l ndologist and 
Sindhologist who has contributed much in this field, writes: 

"The alphabet used for Sindhi language in South­
e rn Sindh (towards Sea-coast) was ' Malwari ' .  I n  
Bahmanva (al-Mansurah) ' Saindhva Script' was 
most commonly used. 'Lari' writing system was 
in use in Lar Desha whereas 'Ardhanagari script' 
was commonly used by the people of Bhatia area 
and other parts of Sindh"3. 

The earliest references to S indhi l iterature are given by the 
Arab h istorians. It is an established fact that Sindhi was the first 
and the earl iest language in which the Holy Quran was translated 
in the eighth or n inth century A.D.4. Sindhi poets have been men­
tioned reciting their verses before the Arab Caliphs at Baghdad5. 
It is a leo a recorded fact that the treatises were written in Sindhi 
on astronomy, medicine, mathematics, astrology and history dur­
ing the eighth and n inth centuries AD. 

Professor L.H.  Ajwani has mentioned in his book the hymns 
and songs which were sung in praise of R iver god Oderolal (J'i JJ..�1) 

According to h im: "these hymns, generally known as 
'Panjras' ( I� ) or five l ined verses, were fol lowed 

1. lbne-Nadim, Al-Fahrast, Op.Git., Urdu translation,pp.3-4. 
2 . Elliot, H., Historyoflndia, Vol-1, London, Trubner and Co. 1967, p.39. 
3. Edward , C. , Sachau, Alberuni's India, London , Kegan Paul. Trench Trubner, 

1910 , p.1 73 . 
4. Buzrug bin Shah ryar, Ajaib-al Hind, Urdu translation , Hindoostan Arabon Ki 

Nazar Men, Vol-I, Op.Git., pp.193 and 202. 
5. Baloch , N .A. Dr., SindhiAdab ain Boliaji MukhtasirTarikh, Hyderabad, Zeb 

Adabi Markaz, 1980, p. 60. 



Photographs of the w riting script (Sandva Script) used i1 Brahmanabad (Mansurah) 
before Muslim rule. These scripts were written on pieces of pottery found from 

excavations by Dr. Rafique Mughal 
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by stirring chants 'Jhule-Lal'( J'/ J.JP.- ) 'Jhule�Lal' ( J� J� ).1 
In his (Ajwani's) opinion these 'Panjras' were of the tenth century 
AD, as Oderolal is said to have been born at Nasarpur (Sindh) on 
a Friday evening, on the New Moon Day of the Sindhi Hindu year 
in the month of Chet ( � /Chetra) in 1007 Sambat, i.e. in the 
year 950/951 AD2. 

No scholar has so far been able to trace any specimen of 
Sindhi literature of the pre-Muslim days. Although 'Chachnamah' 
and Al-beruni record some names of famous and prominent na­
tive scholars of the eigth, ninth and eleventh century, but ther� 
is no specimen of their writings3. 

As mentioned earlier in the beginning of the Arab rule in Sindh, 
i1 270 AH (883 AD), on the request of a local non-Muslim ruler, 
the ruler of al-Mansurah, Abdullah bin Umer Habari, asked one 
of the �raqi Muslim scholar who was brought up in Sindh,and was 
a poet of Sindni language as well, to translate the Holy Quran for 
the non-Muslim local ruler4. This perhaps was the first and the 

· oldest specimen and the first instance of Sindhi litera.ture and the 
translation of Holy Quran that history could record. 

�slam added new dimension to history of Si.ndh. Scholars, 
intellectuals, traders, soldiers and religious missionaries accom­
panying or following new rulers, came from many parts of the 
Muslim World. This wave of migration continued .up to (1 351 -
1 521 AD) of Slndh, and even after that during the Arghuns and 
Tarkhans (1 521-1555 AD) in Sindh. �mportant amongst these 
personalities were: 
�) Qalandar Shahbaz (1 1 77 -127 4 AD/573 - 673 AH). 
(ii) Hazrat Ghaus Bahauddin Zakria Multani (578 - 661 AH/ 
------1182:::83 -1262AD). 
1 .  Ajwani ,  L.H., History of Sindhi literature, N ew Delhi, SahitiyaAcademy, 

1 970, pp.2 0 and 21. 
2 .  Ibid. 

3. Ali Kuti, Chachnamah ,  Hydera bad Sind, Sindhi Adabi Board, 1954, p.77. 
4. Buzrug bin Shahryar, Ajaib-al Hind, Urdu translation , HindoostanArabon Ki 

Nazar Men, Vol-1,. Op.Git. pp.193 and 2 02. 
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(iii) Sayid Jalal Surkh Bukhari 
(707 AH/1 307-8 AD..,.785 AH/1 384AD). 

(iv) Baba Farid Ganj Shakar (571 - 664 AH/1 1 75 - 1 265 AD). 

(v) Pir Shams Sabzwari Mu Itani 
(560 AH/1 1 65 AD-675 AH/1 276 AD). 

(vi) Sayid Sadruddin Bakhri 

(vii) Pir Sadruddin (689 AH/1 290 AD-8_08 AH/1 409 AD). 
- All of them were not only the greatest saints and sufis but 

some of them are also known as popular poets. Qalandar Sha[lbaz 

(d.673 AH/1 274 AD) is considered as an early poet of Persian 1. 
Similarly, Pir Nooruddin (d . 1 079), Pir Shams Sabzwari Mu Itani 

(560 AH/1 165 AD - 675 AH/1 276) and Pir Sadruddin (689 AH/1 290 
AD - 808 AH/1 409 AD) were very learned persons, philosophers 
and poets of Sindhi, Saraiki, Hindi and Gujrati languages. They 
were mystics and sufis of high calibre and are recognised as. 
vedantic and Sufi poets in the lndo-Pak Sub-continent. Their 
poetry is didactic and conveys message of mysticism, vedantic 

and Bhagti thought
2
. Thus surviving Sindhi literature may be said 

to have begun with some fragments of poetry dating back to the 
eigth and ninth century AD, during the early days of Ar.ab rule 
and afterwatds during the days of Soomras, the local rulers. 

Many critics consider the Soomra rule, as the darkest period 
of Sindhi literature3 for the reasons that they could not get any 
specimen of any form of Sindhi literature. Perusal of the histrn:y 
of Sind, however indicates that this was actually the period in 
which the foundation stone of Sindhi literature was laid; With this 
period, most of the historical romances of Sind such as Sas­

sui-Punhun, Mumal-Rano, Leela-Chanesar, Umer-Marui etc. 

1. Sadarangani, l .H., Persianpoets ofSin{:i, Hyderabad, Sincll iAdabi Board, 
1956, pp. 7 and 1 0. 
Also see: Abdul Majid Memon, Sindhi, Dr., Tazkirah Shahb;;a, L,e.rkana, 
Sincll i Academy, 1969. 

2. Allana Gh ulamAli,Dr., SoomranjeDaurajiSindhi Shairi, an artide published 
in Monthly Nain Zingai, Karachi, Feb11.Jary, 1973, pp. 15-34 and March, 1973, 
pp. 33-49. 

3. Lutufullah Badvi, TazkirahLutfi, Vol-I, Hyderabad, RH.Ahmed Brothi;rs 
1963, pp.101-103. 



Devanagari script · 



7 
are associated. Allaudin's attack from D�lhi on Sindh and its ruler 
Dodo Soomro created national awakening and spir it of patriotism 
among Sindhi folk. Not only 'menfolk'  l ike Dodo and Bhungar are 
adored for their patr iotism and national spirit , but the characters 
of fairer sex l ike 'Bagila Bai ' , 'H inda' and 'Tar i Bai' are symbols 
of sacr ifice of women for their mother land and shall always be 
remembered and inspire every h istor ian , poet and man of letters. 
This period, therefore, needs great amount of reth inking, consid­
eration and study, and one could ask oneself as to how is it 
possible that such a glor ious age did not or could not inspire any 
creative wr iter to compose and record something about such 
great characters of the history. We, of course, do get some 'gahun' 
(gathas) i n  which anonymous poets have paid tributes to  the 
'heroes' arid ' heroines' of Sindh. Few among these 'gahun '  (gatha) 
are: 

2,r..) ·xS u .. ' ,,; 

�' lS.:iy.:i I ·' 
J..J� 

, 
t" .P 3""."1 
,J .>...:......, r-: 

•0!-� 
, 

3G JS 

�- ,., •<J. . .).;:,.J 

, , 
,.J ..::..,1 ·�' 
"J.J"'"' •Y.:' 

LS�.J 

• ii.:S::::. u- " 

? ,., 

,..; .r:-

_J.J � 

, 
'"' '  , 
<J-4 

The earl iest classical l i terature of Sindh i language has been 
divided into the fol lowing poetic forms: 

(i) Romantic Ballads 
(ii) Religious poetry 
(ii i) Pseudo-romantic ballads 
(iv) Ep ic  poetry 
(v) Customary and ceremonial songs 

Besides the 'gathas' there is also ear l ier record of Sindhi 
poetry which has been mentioned of being of the eighth century 
AD. Prof: Jhamatmal Vaswani has referred to one gatha 
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composed in Doha form in Apabramsha.1 

The gatha is reproduced below: 

� - -�.-1 � 'r.,f'°"' <Y-J y L-.:-;-

The linguistic study of this 'Doha' helps us to conclude that 
most of the words used in this 'gatha' are still commonly spoken 
in Sindhi language with some minor phonetic changes, such as 
'kant' ( � ) is spoken as 'kandh' ( i; I= ) and so on. In 

the opinion of the author i t  is composed in Eastern and 
South-Eastern dialects of Sindhi, which were influenced by Nag­

ara and Pungala dialects of Apabramsha. 

Wefurther get a good collection of poetry composed in Sindhi 

and Saraiki languages during the beginning of Soomra rule (early 

eleventh century AD) in Sindh. Pir Nooruddin (d.1079 AD) is the 
first saint poet whose verses can t;ie taken as the specimen of 
early Sindhi poetry which has survived in written form. His poetry 
is a wonderful specimen of Sindhi literature and an interesting 

record of spoken Sindhi la[lguage, commonly in practice during 
that time. His language is conglomeration of many words of Hindi, 

Marathi and Gujrati. His poetry is known as 'Ginans' ( .;it.:.)' ). Pir 
Nooruddin commonly known as 'Pir Satgur Noor' ( ;.;. .J.:- ft, ) 
is the first poet of lsmaili School of thought whose verses, can 
be considered as the specimen of early Sindhi religious and mystic 

poetry. Thi� kind of poetic collection is preserved with many lsmaili 
families of Sindh and Punjab in Pakistan, and Kutch. Gujrat and 
Kathiawar in India in general and with lsmailia Associations in 
Pakistan, India, Africa, UK and USA in particular. Below are given 
a few quotations from his (Pir Nooruddin) Ginans: 

1. Jhamatmal Vaswani, Oho/a Maroo, Bombay, Hindoostan Sahitya Maia 
1 956, p .77. 
Also see: Mohammad Hassan, Dr., Hindi AdabKiTarikh, Al igrah, 
Anjuman-i-Taraqqi-e Urdu, Hind, 1 95 1 ,  p.1 7. 
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1 ka /Yi ryt 15 ra No. 32 � 29 bha No. 25 w 
used used 

instead. instead. 
2 kha � ':3 16 44a -'c.. . lC. 30 ma Y\ Y\. 

3 I gga .9( di 17 <!a � � :n ga No.9 31 I used 
instead. 

4 i<• ga' l ";) � 18 <f,ha G. � 32 ra II �· � 
.. 

5 gha No. 4 �- 19 r.a ur . tli 33 la � � used 
instead. 

6 !lia -i.. =<. 20 ta _, � 34 ta,·wa 0 0 • I -... 
·- ' 

7 cha '\{' � ·21 Urn '1-4. ' )'\Ii 35 .8a tl..t n. 
8 oh ha 'to ' � 22 tla � � 36 aha No. 35 bl \ used 

instead.. . 
9 ja .. 6\ b.\ 23' dha No. �2 � 37 ha � � used 

instead. 

v 10 jja � 'iM 24 na v 38 /fAe No. 2 '3 
used 

. 

instead. 
n jha 6\i 6'\, 25 pa y 4 39 &if No. 9 0 

used 
instead. 

12 00 :2..o 3. 26 pha � » 40 g.Aairi No. 4 £? used 

'-:a � instead. 
13 ta � -c 27 bba 41 fe No. �6 " 

used ' . 

instead, 
14 tha s e 28 ba w w 

L 
Samples of various scripts of Sindhi language as given by Captain George Stack 

in his Sindhi Grammar. 
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Samples of various writing systems used in Sindh before Arab rule in Sindh 
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He, who without the Kalima, in worship wi l l  bend 
H is  wanderings in the wilderness will ultimately end.1 

Simi larly other instances are: 

• 

,A. .J ,.A; L. ..=JL. , .:i.; L -
w ...., L.. - ''-:-?- I �J',. _, -., 

b� lf, .f:..- � �Y,, ,..; l.,?"J',, 
.:,L... !.f'».J" �ls:, J�.*- Jfa �ls:, 
IL � �ls:, �J',,t i.>� �ls:, 
• 1d J �ls:, J, �l= !.fJ 0Y,, ·�r ,..; �J 

9 

The lsmaili sufis, sa ints, preachers and missionaries com­
posed their verses, known as ' Ginans' in local languages with a 
view to enable thei r new followers ( lsmail i  Musl ims) to grasp and 
memorize the principles af1d teachings of Islam, the new faith 
which the P irs called 'Sat Panth'( �111_,.... I�..:;..... ) i .e. the 
right path. The ' Sat Panth' conveys the message of ISlamic mys­
ticism, Vedantic ideas and Bhagti teachings. 

After Pir Nooruddin, w& get the 'Ginans' of P i r  Shams 
Sabzwari Multan i (560 AH-675 AH/11 65 AD-1 276 AD), tne 
great-great grandfather of P i r  Sadruddin.  His verses are com­
posed in Saraiki ,  Sindh i ,  Kutchi and Gujrati Languages. Some 
instances from his G i nans are g iven below2: 

1 .  Translation has been reproduced from G. Allana's book: Ginansof/smaili Pirs, 
Karachi , lsmai l iaAssociation 1 984, p.111 . 

2 .  English translation i s  reproduced from G. Allana's book, op.dt . ,  p.126. 
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:l.S'L... '5\ : :: .. 
- � \....; I '5_,\ ,:}, � 'C:!·-' ,p - � (..)""! . 

.. 
�� .... J\j �j.} l.p 

Oiortunate one, 
When into this world you took your b irth . 
What did you bring with you to this earth? 
What wi l l  you take? No home; no hearth; 
0 fortunate one. 

:���\ 
� j 0.Y _,�lo .,;.T w.Y �lo 
�� . ... ..>�-' c}3 J fa 

0 fortunate one, 
Naked into th is world you came, 
Naked you wi l l  leave, as you came. 
While alive, do good deeds in God's name 
0 fortunate one. 

: <.,?." '-:?I 
,_}:1 � _,. J� ,_}'1 � \.SP: '":-'I 

•• II •• .. 

Now, by your love I am struck, 
My heart by your love is struck, 
Let your eyes with mine have struck. 
My lord . 

:<.,?." �I 
�.�� 1�J,.)§ 

'-:-""""La � ..r-4 03'% � � u...A> u...A> 

j'l � t..?fi '-:'\ 
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Khojki script 

i1ra ""'"l(if.; � i1ra � � 1flt 
lif{.m'i!illfmm��. 

�mt 
-m��""W"�'Rlf{ �·���ll''ff't�� 
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;If{ >it 'II.it \ild'i-� • 

. moo 
�\ild'i-�<lft>it��� 
l:l'n � � 11' >it <it � "'l -ail�"("ll'llili;ffi/>t•r.ni�filt �-�� .. � >ilfrit·· 

..moo 
M � >il1m we 1'1%.� 
�mmt���� 
"'-..it� ll 'lJ � tml i¥ 
"'11\ "1'!111' mf.I ii\'\ • 

Sorath-ja-Doha Sindhi book published in Devanagri script (1861 A.O.) 



Remove the Veil, look on me with Grace; 
Smi le ,  Smile, and show me your face. 
My lord : 
Now b y  your love I am struck. 

: if':' �I 
LL, ... ls ·· <..> -t "o � .ft.'.. <-J)� .. ..r-' 

•'-:""'"k> -?.r. ))'}:, .:_,l..:1 �).:I 
�'1 � .. ._,1 � . l.f ..r-' . 

For your vision Pir Shams is thirsty, 
Let me see you; bestow this charity, 
My lord , by your love I am struck. 

1 1  

But the poet who draws our attention more than any other 
poet before h im is Pir Sadruddin (689 - 808 AH/1 290 - 1 409 AD). 
He spent about 6i years of his life in Soomra ru le in Sindh and 
the rest of his l ife during Samma rule. He composed thousands 
of 'G inans' which are available in  volumes with lsmailia Associa­
tions throughout the world . The Ginans, he composed need inde­
pth , thorough and careful study. They are fu l l  of philosophy and 
convey a message of Islamic mysticism, vedant ie and Bagti 
teachings. Each ' Ginan' contains at least two stanzas and some 
of the verses are composed in six or eight stanzas. They are 
composed on the local meter known as 'Chand' ( � ) . 

Dr.Schimmel is of the view: 

"It should be remembered, however, that during 
the 1 4th century new activity of  lsmai l i  mis­
sionaries set in .  Thanks to their preachings la�ge 
groups of Hindus were converted to Islam, and 
it is possible that their writ ings constitute the old­
est extant l iterary expression of Sindhi .  Although 
it is next to impossible to construct the original 
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text of their rel igious, mystical ly t inged poetical 
sermons and prayers, parts of the later lsmai l i  
l iterature i n  Kutchi ,  Gujrati, and a few pieces in  
S indh i  are of archaic character and that we may 
accept some of ancient witness of the language 
of the lower l ndus Valley. Both the form and the 
imagery of some of the oldest lsmai l i  texts now 
avai lable are closely connected with the expres­
sion of Sindhi  Sufis as they are preserved in writ-

. 1 ing from the 1 6th century onwards" .  

P ir  Sadrudd in  i s  a mystic poet and for communication with 
the common masses, has used very simple language, choosing 
symbols from local d ict ion to enable common folk to understand 
the message of Is lam. He has been much i nfluenced by Maulana 
Rumi, a profound sufi poet of Persian language and ranks as the 
greatest among the lsmai l i  Da' is. 

He disseminated his views and ideas through the ind igenous 
and local material comprising of rel igious beliefs, folklore, super­
stitions, myths and legends by using al legorical language. The 
G inans, although written in simple language, contain  deeper 
mean ing.  He says: 

''As smell is within flowers, as butter is i ntermixed 
with mi lk, so is my Creator and Master h idden in 
me . .'" 

The phi losophy of self-real isation and divine union is expres­
sed by all the Pirs in their G i nans. As already said , P irs were great 
sufis and phi losophers, and the Gi nans they composed contain 
profound mean ing.  The poetry of Pir Sadruddin is didactic. He 
says: 

1. Annemarie Schimmel Dr., Sindhi Literature, a chapter published in A History 
of/ndian Literature, Vol:l l l ,  Modern In do-Aryan Literature Series Vol:Vl l l ,  
Part I l l  Otto Harrassowitz, Wiesbaden, 1 97 4 ,  p.5. 
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Hekf6 bba paf hui. 

tin•-ml plh1·j6-ply'·kh6 

WI, ml!-kbe cWB.' 

A• .. 'Jum• 'plh.1-jo. mil' T'.n.UI (for riri!i�) 

""?') /r/� rO, � \--:l,., rv"' 
-

'IOI. YlJ11 P.lrtT 1. 

Samples of various scripts of Sindhi language as given by Sir Grierson in his book 
Linguistic Survey of India. 



qqfhan'-khli po 

sabb• ga<W kare hekr& 

hiiliyo 

be-hiidi' (for be-hlldi") halat"-mi'i viiiiie 

chhaqqiyii.T. sabh• 

kbapii.e rahiyo tah0-kM po' 

G J'\ .. :::» � f.� � .l?1 � � '>'>'> � 
qqukar• aohi·· 

Samples of various scripts of Sindhi language as given by Sir Grierson in his book 
Linguistic Survey of India. 



a1. hu cjorl-viyo · al ggira-

��haryu ( for ggkafi.eticyi'i) pae, chumyfi qqinal's•. 

�khe 

Taqqh'i 

-shi IV ar'·jii 

tuh'"-jo 

clmyu 

put• chayu, · 

.qquhiiri 

be, 

ju ' tilh'-jo 

pi.Qas' 

'hiiba, 

. ii.hi� 

put•. 

PBJ'me-

ai 

-
liik• na-. 

sa44ayi.' 

pah'-jan•-naukamn'-

ta, •tamam• suthU (nice) waggo khai;i.i 
Samples of various scripts of Sindh i  language as given by Sir Grierson in his book 

Linguistic Survey of India. 



"Oh! s,eekers, beware, and get up  early i n  morn­
ing ,  as b irds do,  and remember your Creator1 ." 

Some of h is selected verses are quoted below: , , 
c..G � � (.Jy \� J..� ,.; �I JI 
wL r- _p (\A;�) � � L5J*- � 

. _:,�� ._;;>� � � ,_;:.· .J� y �L 
0 You , who do not awake, and to Allah pray, 
Who slept ,  and al l  the n ight in your bed lay; 
0 Servant of God ,  for your salvation no effort you make 
Nor with you good deeds for the hereafter take. 

Sarajkj Gjnan 

, -0..P� ':fJ"::" 

Even straw wi l l  be weighed i n  the scale; 
You walk in l ife on a kn ife-edge trai l  
My soul wi l l  one day have to render 
Account of deeds however slender .2 

1 3  

Although a l l  the Pirs were i nfluenced by Maulana Rumi ,  but 
in composing their verses they have adopted local forms of meters 
and have composed their verses on the prosody of i ndigenous 
meter known as 'Chand ' .  The various forms of 'Chand meter' are: 
Doha ( l.o.J� ), Sorthas ( \;)_,_ ) , their mixed form 

'lJoha- Sortha-mel '  ( J:... - U..>r - \...)� ) ,  'Mat ' (  ...:..... ) and 
'Malti ' ( �L. ) .  The Ginans are ver�ified in 'Doha', Sortha' 
and 'Mat' forms and need critical study. I n  view of Dr. Abdul 
Jabbar Juneja: 

1. English translation has been taken from G.Allana'sbook Ginans of Jsmai/i Pirs, 
Karachi, l smai l ia Association. 1 984, p.59. 

2. I bid., p .60.  
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''The form in which Ginans are composed resem­
ble with the form of '.Kati' ( �ls ) " 1. 

But as a matter of fact, they resemble more with the form of 
Bhajans ( � ) . 

Another point that merits with attention of our schqlars is  
that all the ' Ginans' are composed on the rhythm of  the local 
M usic of Sindh, Punjab and Guj rat. This view is supported by the ·fact that the G inans are mostly sung in  chorus in  d ifferent Ragas 
and Raganis of local music. 

Another form of Sindhi poetry associated with Soomra period 
is composition of ballads narrating folk h istorical and pseudo-his­
torical tales such as 'Dodo-Chanesar'. Dr. Schimmel is  of the 
view that: 

" Sindhi has always been rich in ballads. The old­
est traces of poetry proper are in fact some frag­
ments of the balled of Dodo-Chanesar. Some of 
the ancient ballads have survived in folk  poetry"2. 

The ballads of this period are original in their form and meter 
as they bear d istinctive characteristics of Sindhi nature3. 

The Soomra period, as a matter of fact, demands more atten­
tion of reasearch scholars to explore the prose and poetry for 
further research .  

The Sammas succeeded the Soomras and ruled Sindh from 
1 351 upto1521 AD. They were-also original inhabitants of S indh. 
This period. has been captioned, as the ' basic period' for· Sindhi 

i. Junejo Abdul Jabbar, Dr., "A note on Ancient Sindhi Bait", an article 
published in Sukhri, a magazine of Department of Sindhi, Jamshoro, 
Sindl)niversity, 1 96 4, p.78. 

2. Annemarie Schimmel, Op.cit., p.9. 
3. Ba loch, N .A. ,Dr., Sindhi Boli ain Adaba-ji Mukhtasir Tarikha, Edition 2, 

Hyderabad, Zeb Adabi Markaz, i 980, pp.1.32-14 i . 
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poetry.and prose. Mamui Faqirs, (Seven sages, known as Mamui 
f aqirs) riddles in versified form are associated with this period. 
They are actually prophesies composed il ' Doha' ( u. -' > ) , 

'Sortha' ( \J.)_,..., ) and their mixed forms. 

These verses (the verses of Mamui Faqirs) also contain the 
mention of the culture, h istory and geography of Sindh of that 
. 1 time. 

For example: 

.Jvl ..)...:_, ��, _,;==� 
·�:f yw \�_, � .�j_,J "' 

II 

We also get the names of some S indhi poets belonging to 
this perioq as mentioned in 'Tuhfatul-Kiram ', a monumental work 
by Mi r  Ali Sher Qan'e, a great annalist of Sindh. He mentions the 
name of Shaikh Hamad Jamali (d. 764 AH/i 362 AD), a resident of 
a place in the vicinity of Thatta. His ' Doha' has been quoted by 
Dr. Baloch2 and is reproduced below: 

- JI .. I l-i' _,44- }_,\ � ..__. .>' y:>;-

"G )�) � .>' ''.�- \.., �' �\.;-
This Doho implies a gesture of good wil l  and a heraldic predicion 
for Jam Tamachi that h is  rule wi l l  be re-established overThatta. 

lshaq Ahingar (Blacksmith) was also a famous poet of this 
period. Although only one ' Sortho' has been credited to him but 
i t  contains many characteristic features of l iterature, sociology 
and cultural h istory of Sind . His Sortho is quoted below: 

._; � � �-:r-.r.. 0�� • ..=;. 0� 0l:J 
·� � �)�� JY. .-=)� wfa �L. 

1 .  Memon Mohammad Siddique, K.B. History of Sindhi Literature, 
Vol: I, Hyderabad. 

2. Salach, N.A. Dr . Op.Git., p.182 . 
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The most important person, schola r, sufi and poet of this 
period is Qazi Qazan (Also known as Qadi  Qadan -d. 1 551 AD) 
whose 1 1 2  verses have recently been col lected, compiled and 
publ ished in a book form by Mr.H iro Tha kur i n  Ind ia. He was a 
great theolog ian and scholar of Arabic and Persia n languages 
and the Chief Judge in the Government of Jam Feroz Sama 
(1 5 1 7-1 52 1  AD), and afterwards in the Court of Mirza Shah Has­
san Arghun (1 525-1 555 AD). A Sufi, Sayid Miran Moha mmad 
Jonapuri ,  unvei led his eyes, as Shams Tabrez did in case of 
Mau lana Rum i. Th is can be witnessed from his fol lowing 'Sortho': 

'-"' 
II 

� ....r� .)'-" •<...Y'Y!.�� � .}.>":" 
·Lf�. ·L 0 -J... 1.5� •<...Y'Y.:' ��. .:,, \;.; 

I was fast asleep, a dervish came and awakened me, 
after that I took the right path of my beloved . 

He has composed ' Doha ' ,  'Sortha' forms of 'Chand' poetry 
and a re an  important landmark i n  the history of Sindhi poetic 
l iterature .  Although he was a scholar  of Persian and Arabic lan­
guages, hie choice of pure and common S indh i  words and sufistic 
construction of ideas reflect his viewspoints. Some of h is verses 
are: 

�J , ·Lf.1,l .:,,�I 

'-"'�/. �� J= Wl.9 1.5.JJJj fa 
•_,4.Jjj U'.J.. 

,L;_,1 L.3 
...... 1�,, j� 

·� <.) • 

' 

·� < L c:?' ).) .. .J-' 

"I :.'l.a. ..,s' 0.r � � � 
':?°? ,I_? �I�� �I� 



... 

Manuscript in proto-devanagri script of the 15th centur',t (British Museum). 

11'11�� 
ll lla ... eitei\ii'A�1��:fi1 �. 

•f ... �;;wMl .. i!llt11=M\'t(f41W')� 
11"9QPC'ltt�m("'*5<�tt'El:'tl�li­,, >M"t\\\lt"£'§tn�.11:ef<.<�«:1·}L� 
II �3lf.M{o(\:� ... "'�� 
» fJ!ttto;1i f'�f.Vlt')J'fMI Qb�t 
11 "'*'f\2 f.nfnSM'§l'!>ttl:llRI f 
»;_;�«illiJY'l*'�b�'iilZ'I·>� 
n4b-«WU"(b• ot�:>J«W 
II ttfi'it•f.bt!llil'lll""5��\'\\I.:� 
"�'f:(l\\!\J!l,A«�'lll'iniilla0 !dJ 
116�•·0 • • ·"'64"�# 
"J\11jftett.ai�§(""°"""� 11�74l1Ettl(l\W-¥C�J� 
11 idjilati#\?f'5�lt�aftt.I 
··�� •b\6\\l ot\."!'O\inC��•'!'\t,4 

Sindhi script derived from Devanagri-A manuscript from 1 5th century (British 
Museum). 
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Reasearch scholars have been able to  trace few more of 
poets of this period 1; such as Abdu l Jal i l  Chuhar Shah,  Dervish 
Rajo Satiyo Dai and Sayyid  Al i  'San i' Shirazi ,  Shaikh Bhiryo 
(d .903 AH/1 497 AD), Noah H oth iyani and Shaikh Pirar; however 
none of them can be compared with Qazi Qazan2 . 

I had mentioned in my Ph.D.  thes is that much can be found 
by exploring some temples in  Raiasthan, Gujrat and Kathiawar 
in Ind ia where some H indu scholars, traders and sai nts migrated 
much earlier or at the time

· 
when Mehmood of Gazna had 

i nvaded al-M-ansurah. Mr. Hiro Thakur was ab le to find Oadi 
Qadan's verses and recently Prof. J hamu Chugain has col lected - --
and compi led the Chaupavoon t · ,·J � L,� ) of Mahamat i ,  saint poet 
Piran Nath who was born on 6th of October, 1 61 8  at Nava Nagar 
(Jam Nagar), in Kathiawar, I nd ia .  Two of h is Chaupayoon is repro­
duced below3: 

�J= )_,s:.. 0'-!J= ,A!� .� u_) C,,s:::-�) �.,.. J� 
lf.J. .:il:fa �I .;_;��"} .JJ.l..:,AI (�I) 0-1 

-?fa )fo= 0\ofa ,A!� .� u_) 
1"' 

�.,.. <,?'� , 
t.?J. 0):fa <:F"\ • .:_,� )'./ .Jy�\ (�\) .:_JI 

From the deep study of Poetic forms of Sindhi l iterature of 
this period one can deduce that upto this period Doha, Sortha 
and other ancil lary forms had developed a lot, and 'bait' ( � ) 
had reached its culmination, both in style and form 4. It can, there­
fore, be concluded that the origin and development of Sindhi 

ait' could be traced to the  Soomra oeriod. 

1 .  l:!aloch, N.A., Op.Git., pp. 1 93,200,204. 
2 . Mohammad Khan Ghani, "Some important specimen of Sindhi Poetry", 

. an article published '1 Quarterly Mehran, Hyderabad, Sindhi Adabi Board, 
Vol(V), 1962, pp.95-96.  

3. Jhamu Chugain, an article: "Sindhi Sahatajo Likalwarq," published in  
Quarterly Mehran, 1 990, pp .  1 06 and 1 1 0. 

4.  Abdul GhaffarSoomro, "SindhiPoetrybeforeShahAbdul Latif", an article 
published in Sind Quarterly, p.38. 
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Doha had a lready undergone substantial change. The forms 
in  which the earl ier poets expressed t hemselves is termed as the 
classica l poetry. Makhdoom Nuh (1 506-1 589 AD) of Halla , Shah  
Karim of Bulr i  (1 537-1 628 AD), Pir Mohammad Lakhvi (d. 1 600 AD) 
Khawaja Monammad Zaman of Lunar i  (1 7 1 3-1 774 AD), Sha h 
Abdul  Latif Bhittai (1689-1 752 AD), Sha h l nayat R izvi (d.1 7 1 7 AD), 
Lutful la h  Oadri (1 61 1 -1 679 AD), a nd Sarni (1 750- 1 848 AD) were 
the most renowned poets who composed Dohas, Sorthas, 
Doha-Sortha-Me l  ( ch-J.:_;_,.... - LA.J� ) a nd vice versa,  with 
their modified forms viz: Bait ( � ) ,  Dohiro( J�J� ) ,  Vai 
( J� ) , Kafi ( �ls ) s loka ( ..s_,L ) with religious t hought 
man ifesting ,yearning love of human  soul for the Divine. 

Shah Kar im l ived during the Arghun per iod (AD 1 52 1 -1 555) 
in Sindh. He was t he l iterary genius of t his age and a renowned 
sufi . Dr . Daudpota ca lls h im the 'Cha ucer of Sindhi poetry' .  He 
a lso ca l ls h im the  'Morn ing Star' of  S indh i  l iterat ure, It was Shah 
Karim whose poetry had inspired Shah Abdu l  Lat if1. He is sa id to  

have set fort h a mystic doctr ine after the  style of R u  mi ,  the  graat 
Persian Poet ,  but in view of Dr. Schimmel:  

"Yet it  is  not absolutely certain to which mystical 
or der he was aff i l iated"2 

Sha h Kar im composed Dohas a nd Sorthas. He a lso modified 
their forms and m_atter . The biogra phy, d iscourses and poetical 
works of Shah Kar im were  collected by his d isciple, Muhammad 
Raza Abdul Was'e,  only six years after his death. H i s  book 
Bayanul-Arafin (�_;WI Li \o-j was written in Pers ia n, a longwith 94 
verses of Shah Kar im . It conta ins seven verses of Qazi Qazan 
and some verses of other poets. 

!n view of Dr. Daudpota "the d iction of Sha h Kar im's poetry 
is purely Sindhi. The thoughts and contents of h is poetry are 

1 .  Memon K.B., History of Sindhi Literature, Vol-I, Hyderabad, 
RH.Ahmed Brothers, 1963, p!.i8. 

2 .  Annemarie::3chimmel, Op.Git., p.72 . 
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essentia l ly sut1sti c and therefore spir itual and didactic i1 nature. 
Another sign ificant aspect of Shah  Kar im's poetry is that symbols 
from S indhi  folk tales are used for the first time by h im.  We find 
Sasui-Punhun, Umar -Maru i ,  Leela-Chanesar a nd so on in his 
poetry used as symbols. Although he made very s l ight references 
to these stor ies, yet the credit of introducing this great trad ition 
goes to h im".  

He Savs : 

� 6�. � ,..; � .s;,' � 0G�, 
.s) � �. �'1 ; .; i:.r..p:r-" � 

No body ever took with h imself two tra its 
from Bha mbhore, yearning for the beloved and 
attachment with one's own people.1 

Ma khdoom Nuh (d. i 589 AD), in view of Dr . Schimmel ,  the leading 
mvstic of Suhrawardy and Awesi order, was a great poet of Sin­
dh 12. The credit of Dahar (_,....� )  for m of Sindhi poetry goes to 
Sarwar i saint poets. Ma khdoom Nuh in one of h is Doho says: 

\.; "\..., ,,,..; \.., ,.; .s l.. , ..::_.\.., L> • y:u � .. " ,,J.., . �· 
c} i:.r.,.J� �� , ..::..G ..,Sft c).J.J 

Except Sarni ,  who was the contemporarian of Sac hal Sarmast 
( 1 739-i 829 AD), other two were the poets of Ka l hora per iod 
(i 700-i 782 AD), which has been ca l led 'Sha h's Age' .  

After Tur khans, S indh came under q irect domination of M ug­
ha ls, a nd Sindh was a nnexed to Delhi by Emperor Akbar by invad­
ing Sindh dur ing the reign of Mirza Jani Beg. The Mugha l rule 
(i 592-1 737 AD) over Sindh paved an era of d ifficulties for Sindh. 
However , even dur ing this per iod Sha h Lutuful lah Oadr i  (1 61 1 -
1 679 AD) carr ies forward great tradition of his predecessors. His 
poetry ha s been compi led a nd edited by Dr . N .A.Ba loch a nd 

1. Translation by Dr. Annemarie Schimmel, Op. Git. 
2 .  Ibid. 
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published by t he Inst itute ·  of  Sindhology. The poet ry of Shah . 
Lutufullah Qadri does not conta in stanzas of only two verses, but 
extends to even six or seven verse�. His poetry is of an  intE;)r­
mediary l ink between his great successors, Sha h  l nayat and Shah 
Abdul  Latif Bhitai. In his poetry we find the standard form of bait , 
which consisted of more than  three or four l ines, as invocat ionary 
which was followed by his successors. H is poetry is purely 
spiritual a nd didactic in  nat ure. Usman  Ahsan i  and Miyoon Eso 
a re a lso associated with this period. 

The age of Sha h Abdu l  Latif (Kalhora period) is most signific­
ant in the history of Sindhi l iterature. I t  was during this age that 
the Sindhi la nguage was standardized. The ma in l itera ry forms 
that developed in t he poet ry of this era , were the a l legory and 
a lso the Persia nised forms and meters, rel igious l iterature in 
' Kabat ' form and ba l lads. The a l legory became a concrete and 
effective l iterary device for expanding mora l ,  myst i c  and rel igiious 
lessons. This poetic form appea led immensely on account of its 
communicat ion and rea l ism because the people were not so far 
accustomed to abstract expression. Shah Abdul Latif was very 
successful in t hese forms. 

The S indhi classica l poet ry achieved i ts fu l l  bloom i n  the 
poetica l  works .of Sha h lnat R izvi a nd Sha h Abdu l  Latif Bhitta i .  
Shah lnat R izvi was a great contemporary of Shah Abdu l Latif 
a nd i ntroduced many traditions of Sindhi poetry. He (Shah lnat) 
had l istened to the musicians a nd the minstrels and was a lso 
conversant with the spirit ua l  contents of the poetry of his pre­
decAssors. Shah Latif was strongly influenced by t he poetry of 
Shah lnat . 

Another poetical growth of t his period was the rise of t he 
ba llad and other forms of folklore. The traditiona l  ba llads  of Juma n 
Charan ( d.i� � ) and Miyan Sarfraz Kha n  ( .:,, L> j\__..9.r .:.i� ) 
(d . 1 775 AD) are very important. The theme usua lly c.ea ls with love, 
loca l legends, feats of loca l heroes, super nat ura l  happenings, 
anci  rel igious offerings. 



The front pages from some of the manuscripts of Shah Abdul Latif Bhitai, the 
great poet of Sindh (1 8th century). 
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The third characteristic feature of this period was the impact 
of Persianised forms and meter on Sindhi poetry. M iyan Chatan 
( � <.J� ) . Noor Mohammad Khastaha ( .,.;.......> ..L..>... :i �  ), and Hafiz 
Ali ( J� .bl.... ) bf Tikhur were the first poets who composed 
Ghazals in Persian M eters in .S indhi1 . 

Moulood is an other interesting form of this age2. Makhdoom 
Abdur-Rauf Bhatti is the pioneer of this form. He has composed 
them in Persian Meters3. They are in praise of the Prophet of 
Islam (Peace be upon h im).  

Another ma in feature of  th is period is the l i terature written 
on Musl im theology, composed in native form ' Kabat'4. Accordin� 
to Dr. Schimmel, year 1 700 is a decisive date for Sindhi l iterature. 
I n  her opinion, "it is the year in  which M ian Abul Hassan 
(d . 1 7 1 1 AD) for the first time dealt with problems of ritual practice 
in  si'mple Sindhi verse. He used the device of f il l ing the last word 
of each l ine with a long a ( i /alif al-ishba), and this achieved 
r�yming effect s imi lar to that of the Arabic Qasida". Abul-Has­
san' s  rhymed treatise called Muqaddimat-as-Salat<,01)-aJI :t.-li.) 

ushered in a new style i n  didactic poetry which soon became 
popular among the mystical theologians of Thatta. Makhdoom 
Abul-Hassan, who is known as the founder of modern Sindhi 
writ ing system, Makhdoom Ziauddin and Makhdoom Mohammad 
Hashim Thattavi (1 962-1 761 AD), were profound scholars and . 
theologians of this age. 

Shah Abdul Latif is  the leading personality of this age. The 
poetry of Shah reflects not only the culture and social l ife of Sindh 

1 .  Asadullah Shah, Tazkirah Sho'rai Tikhur, Hyderabad, Sindhi Adabi Board, 
1 959, pp. 1 1 8-1 1 9. 

2. Memon Mohammad Siddiqui ,  K.B., History of Sindhi Literature, Vol:I, 
Op.Git., p . 1 69. 

3. Mohammad Siddiqui Musafar, Moulood Sharif, Hyderabad, Mohammad 
Yousif and Brothers, 1 960, Introduction. 

4.  .Abdul Jabbar Junejo, Sindhi Kabat Kalhoranje Daura men, Jamshoro, 
Institute of Sin"dhology, University of Sindh, 1 97 4. 

5. Schimmel, Dr. , Op.Cit. , p . 1 8. 
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but it reveals the very soul of the people of Sindh. Shah 's poetry 
is l ike a diamond with many facets, and it deals with a l l  kinds of 
subjects viz: mystica l ,  spiritua l ,  d idactic, roma ntic and lyrica l .  
Shah's poetry has an impl icit mora l  purpose. I t  del ights the mind 
by its melody. 

He says: 

" I  slept and then with me grew, 
The branching of my loved one's vine. " 

Shah has selected the fol k-ta les of Sindh which represent 
the character and cu lture of Sindh.  H is characters are: Sas­
su i-Punhu,  Moomal-Ra nu, Leela-Chanesar, Umar-Maru i ,  
Suhni-Mehar, and so on. 

Dr. Sch immel states: "Shah '-s technique consists of begin­
ning each chapter dramatic moment, since the contents of the 
stories were known to every one. The complete tra nsformation 
of the folk tales into symbols of mystical experiences stated by 
h is great-great grand-father, Shah  Karim ,  now reaches perfec­
t ion. Thus Sahn i  is i ntroduced in the moment of drowning in the 
Mehran :  to break to boat of the body mea ns to find out union 
with God ' in the ocean of the Sou l ' ,  as the Isla mic mystical poets, 
headed by Attarand Rumi have a lways preached. S im i larly Sassui, 
Mumal ,  Marui ,  Leela and so on .  Al l  the s imple Sindhi  g irls appear 
in Shah 's  Sindh i  Sufi poetry so completely d ifferent from the 
Persia n 2nd Turkish Trad itions where the love between the Soul 
and God is genera l ly expressed in terms of love between two 
ma le beings. In Sindhi ,  a s�arch ing and long ing soul is a lways a 
woman who years for her Divine-bride-groom, for her eternal 
h:us.band;  [n order to find h i m ,  she takes upon herselt incredible 
hardships,.:...swimming through the waves of the ocean of this 
vvorld, crossing the desert with bleeding feet, she has only one 
goal :  to be re-united with God, the. Beloved, has elected her at 

the day of the Primordia l  Convenant" 1. Some exa mples from 

. Shah 's  poetry are g iven below. He says: 

Schimmel, Dr., Oo.Cit.. o. 1 4. 
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c}'I " Le.... � .) . . ,  ·1 ._ L (,5''-P. ' 
Every r:noment a thousand pangs, 
With which my heart to Beloved bangs, 
My eyes weep and shed copious tears, 
As a woman,  when bad news she hears. 
Hope, o Beloved, resurrect . 
Any my l ife's course correct 
The loved one once again, 
Has come with me  to remain .  

( I iJ " l,?'  '-:-'� � ,; .r t ,..; 0!...r... '-?� 
You wish to live, and the beloved to meet ?  
This as merely wishful th inking treat ,  
If before death you would know to  die 
Then, in  infi n ite's mystery you wi l l  fly 
Living, the Beloved you will not meet 
Die, and you the Beloved wi l l  greet. 

W.1 &J I.)"'� � .• LJJ"Y,, � 
·� ,�· � \.; ... .) ,.)j� .; 

Welcome, welcome, you buzzy bees 
Who buz and perfume squeeze 
The lotus g ives them her face 
And in her heart finds them a place. 
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The persia nised poetical form- Ghazal ( JJ ) , which, as 
stated above, was introduced dur ing t he Kalhora per iod, was 
encouraged dur ing the days of Talpur 's ru le (1 782-1 843 AD)1 . 
_ _ _ _  ,..... _ _ _ _ _  _ 

1 . Girami, G .  M. "Development and Evolution of Sindhi Ghazal", an article 

published in Sukhri, Hyderabad , Op.Git., p.1 1 4. 
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During the very ear ly days of Talpurs, Pir Muha mmad Baqa 
(1 1 98 AH/1 784 AD) the father of Pir Muha mmad Rashid (d. 1 8 1 8  
AD), known as P ir Pagaro the first ,  contr ibuted much towards 
religious l iterature in Arabic, Persian a nd Sindhi .  Another poet of 
this per iod was R uha l Faqir (d. 1 1 98 AH/1 783 AD). He was a 
follower of Shah  lnayat of Jhok. He was a mystic _poet. 

Besides Gazal; t he persianiseq new forms wer� a lso coming 
into fashion. Sabit Ali Sha h (1 740-1 8 1 0  AD), Akhund Gul  Moha m­
mad ' Gul' (1 809-1 856 AD) of _Ha l l� and Sa cha l  Sarmast 
(1 739-1 829 AD) were the greatest meter ists a mong t heir contem­
porar ies. Sarni �1 750-1 848 AD) followed t he same old style of 
"Cha nd" . 1 

Ta lpur rulers were  themselves kneely interested in l iterat ure2 
. Some of them were poets of Persia n a nd Sindh i  languages3. 

They encouraged l iterature and i ntellectua ls. This provided im­
petus to the l iterary act ivity i n  Sindh. Var ious forms of Persia n  
Poetry such a s  Ghazalj J). } ,  Mathnavi ( -? �  ) ,  Qasido ( J� ) , 
Marthio ( y,;,J.o ) a nd Ruba ' i ( � �-> ) were frequently composed 
in Sindhi. Sayid Sabit Ali Shah, one of the Court poet of Talpurs, 
composed Marth ias ( �.r ) , Nuhas ( �_,; ) a nd Sa lams ( _,.'.)L ) 
i il Persia n, Urdu a nd Sindhi. He was patronised by the Talpur 
r ulers 4. Persian words, phrases a nd idioms, introduced by Sayid 
Sa bit Ali Shah ,  were commonly used by most of his contem­
porar ies. 

In view of Moulana Girami ,  "Not only Sindhi Ghaza l  de­
veloped its matter ,  la nguage.and for m dur ing this era but Urdu 
Ghaza l was a lso composed for the first t ime in  Sindh i n  Sindhi 
and Urdu la nguage. Sacha l was t he first Poet i n  Sindh to have 
composed Ghaza l in Urdu "

5 . 

1 .  Kauromal, Samia Ja Sloka, Hyderabad, Kauromal Sindhi Sahitya 
Mandal, 1 96 1 .  

2. Sadarangani, Dr., Op.Git., p. 1 52, 
· 3. Ibid, pp. 1 51 and 1 53. 

4. I bid, pp. 1 51 and 1 53 .  
5. Girami, G.M., Op.Git. 
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He (Sachal i 739-1 826 AD) wasthe most influential mystical 
poet of this period. Dr. Sch immel calls him "Attar o(Sindh" 1 

According to her: 

' 'Where as Shah Lat if tried to conceal t he secret 
of mystical un ion under complicated symbols, 
Sachal, not in vain adopted the pen-name 
'Ashikar' (Open) for his Persian poetry and 'Sar­
mast' (Intoxicated) for his writ ings in general. His 
verses are fundamental ly nothing but a polit ical 

commentary of the central statement of later Persian Sufism, 1 .e. 
' hamahust '  ' ..::-J '  ...... ) means 'everyt hing is he"2 . 

"The poet 's name 'Sachal ' ,  derived from 'Sach' , the 'truth' , 
uttered by Hussain ibn  Mansoor Hallaj ,  the figure of this Baghda­
d ian martyr-myst ic  (executed in  922 AH), who according to Dr. 
Schimmel ' had visited Sindh in  905·AH, has inspired almost .a l l  
t he mystics in  that part of  the sub-continent who in  h im the model 
of the suffering 16ver"3. 

Sachal composed both Katis and Ghazals. His Katis have 
sweetness, vigour and an ecstatic fervour which are class in t hem­
selves. Like those of Shah Lat if, t he Kafis of Sachal are sung by 
al l  classes of Sindhis. Sachal has changed the content of Ghazal . 
Instead of the description of love, he made Ghazal t he media of 
myst ic  teachings, and t hus gave it a new d i rection. He is deep 
as wel l as del icate in expression. : � is descript ion and apprec iat ion 
of beauty has g iven him a permanent p lace in  t he h istory of Sindhi 
l iterat ure. He says: 

i..!f'..r".J i..l.r r,"' � ,uy. L!r.J ,..; JL 
. "<'°I  , 

�\: � ._,. � «--'Y' LJY' 11 V-.r 

.i. Annemarie Schimmel, Dr., Op.Git., p.2 1 .  
2 .  Ibid. 
3. Ibid. 
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May I not beloved forget 
Though a ll else let me forget 
May he l ive in mine eyes 
Unt i l  l ife in my  body a s  companion l ies 

1 

•<J....fi""' � 6-w ·0-"4 � _)L. t.?5i 
·�)-* J y� .s) .0j �� � 0-"4 

0 Beloved, do not k i l l  me 
Listen, 0 Beloved, l isten me 
It is you a lone that I desire 
Let others be a nnoyed with me 0 Sire 

,0L. . LA,\ u " _,4 
. y ·0.i �\ 

<J....fi""' � sl'\ .0L 

With in me in your blessed face, 
Wit hin you, truly, have I a p lace 

J.)4 
_,4 

II 

As in the clouds resides l ighten ing 
Thus Beloved, wit hin you is my being 

0-"4 
� 

Qadi r  Bux ' Bedi l '  is also a very good poet. He is an aesthet ic. 
He is mystic in expression a nd is very much inf luenced by Rumi .  

Sarni ,  one oft he prominent Vedant ic Poet, ad0pted the same 
old indigenous style of 'Cha nd ' .  His Sloka ( �)- , are charac­
terised by restfulness and the Vedantic urge to cast out Avidya 
( Ignorance or I l lusion) so as  to find I l l uminat ion of the Spirit. The 
central point in Shah, Sacha l  and Sarni is "The quest of the Soul 
forthover a soul ,  the journey of t he ray back to t he Sun, the 
bursting of the bubbled and the oneness of the drop a nd t he 
Ocean" .  His belief is that: 
"I, you and He are but one entity. If A hursts B, he is but hurting 
h imself ." 

1 .  English Translation has been reproduced from Mr.  G.Allana's Book, Four 

Classical Poets, Jamshoro, Institute of Sindhology, 1 983, p.1 10 .  



Sarni says: 
Y-:" r.1 

_,.l:A. ..... II 
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·� 
I n  h is  dream a siave, 
In his dream an Emperor, brave 
In his dream ha ppiness 
In his dream sorrowfulness 
In his dream successful 
In his dream sinful 
All t his happened, while a dream 
Awakened, nea r  the Beloved he wil l  seem 
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Akhund Gul Moha mmad 'Gul '  (i  809-i 856 AD) was the first 
poet who completed his 'D iwan'  in S indhi a nd got it publ ished in  
letho press from Bombay. H is  exa mples made Sindhi  poets turn 
to Persian prosody and persian imagery unt i l  at last the Sindhi 
poetry became interlanded with Persian idioms a nd a l lusions -
the night inga le and the rose, the moth ancUhe candle, the ruby 
wine and the cup-bearer etc.  It is doubtfu l ,  says Lalsing Ajwa ni, 
"Whether t he turn ing or twisting (and t urning) of  the Sindhi speech 
into Persian prosodic forms brought any substantia l gains to the 
Sindhi language and literature". 

Sindh was subjugated by t he Brit ish in 1 843. To keep close 
l inks wit h the nat ive people, t he foreign rulers encouraged the 
loca l language. Thus Sindhi la nguage got importance and re­
p laced Persian which was the court language upto i 843. This 
change encouraged many intellect ua ls and writers. This cha nge 
created very good poets  of Sindhi and brought them to l ight .  I n  
this period, t he persianised forms pf  poetry-Ghazal ,  Qasido, 
Ruba ' i ,  Marthio, Mat hnavi and Musadas were commonly com­
posed by the prominent poets, viz: Mir Hassan Al i  Kha n  'Hassan'  
(i 824-i 909 AD), Ghula m  Moha mmad Shah  'Gada '  (1 824-1 900 
AD), Akhund Kasim, Sangi (i 851 -i 924 AD), Shamsuddin 'Bulbul '  
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(1857-1 9 1 9  AD) a nd many others were composing a l l t he per­
sia nised forms in Sindhi .  Amongst them Sangi excels in Ghaza l  
and over upon t his day, no  one has equa lled h im i n  this particula r  
field in  the ent ire h istory of Sindhi l iterat ure. The fol lowing couplet ,  
from one of  h is  ghazals, is typica l  of  h is  romantic poems: 

' Li ke l ightening the beloved flashes her eyes, 
Her l i ps more sweet than  sweetest honey, 
Her pa rt ings has eterna l  ma de my agony. '  

His la ngua ge is attract ive a nd fu l l  of Persia n dict ion a nd 
phrases. He describes nat ure in such a wonderful ma nner and in  
such a dict ion a nd style that one can glance with  his inner eyes 
whatever the Poet depicts. That is why t his entire period 
(1 88i -1 91 5  AD), has been named after him and is ca lled 'The 
Sangi a ge'1 . He is  t he leader of this school-The 'Sa ngi School 
of Poetry' .  

The poets  of Sangi Doctrine have many characteristics. They 
are rich in vocabula ry, fu l l  of Persian and Ara bic words, phrases 
and simi lies. They are deep in t hinking and very impressive in  
expression. Most of  them completed t heir 'D iwa ns' and have 
enriched Sindh i  l iterature so much that it cou ld be compared to 
that of any language of I nda-Pa kistan sub-cont inent. 

MirL.a Qaleech Beg's (1 852-1 929 AD) t ra nslat ion of Omar 
Khaya m's Ruba 'iyat, Masrur and Abojo's M usadas on the model 
of Musadase-e-Ha l i (a nat iona list Urdu Poet) and Hyder Bux 
Jatoi 's famous address to t he River l ndus (Sindhu) a re probably 
the only poems on Persian models t hat have survived. 

Contemporary poetry 
The most remarka ble phase of Sindhi contempora ry poet ry 

took its rise when the New Sindh was rediscovered with  the 

1 .  Memon M.S., K.B. ,  Op.Git., Vol. 1 1 ,  Hyderabad, R.H.  Ahmed Bros : ,  
1 960, pp.275-308. 



discovery of Mohen-jo-Daro (1 926) a nd the bui lding of the Sakha r  
Barrage (1 933) . The founding of l itera ry a nd cultura l  societies l ike 
Sindhi Sahit Society a nd Sindh Muslim Adabi Society, and the 
i ntroduct ion of Sindhi in the Bombay University Sylla bi a lso gave 
impetus to contemporary l iterature. 

It is a fact that the first world war had not only influenced 
socia l ,  pol it ica l and economic conditions of the world ,  but 
c:longwith the impact on society� it had left its mark on l iterature 
a lso. Great changes were felt in the l iterary fields of every country. 
Sindhi a lso . could not rema in a loof from the world-wide change 
and influences as such. An encouraging development can be 
found in Sindhi l iterat ure. By a nd by with the changing social 
atmosphere, Sindhi Poetry was divided i nto  three different 
Schools. 

The first one is ca l led 'Misri Shah School of Poet,Y'. It can 
a lso be ca lled 'Tikhur School of Poetry. 'This School is the expo­
n�nt of earlier indigenous Sindhi form and sufistic ideology, which 
further flourished under the patrona ge of Makhdoom 
Ta libul-Moula ,  a great master of expression. Rakhia l Shah, Has­
san Bakhsh Shah, Ma ulana Gi rami ,  Ghan i ,  Arif-ul-Moula ,  Moulvi 
Ahmed Malla h, Sarsha r Uquai l i ,  Hafiz Shah Hussain i ,  Bekhud Hus­
sain i  and Khadim Sarwari a re known as popular  poets of this 
School. 

Ta l ibul-Moula writes deeply persona l poems, revea l ing his 
t ra its, feel ing and thought .  The ma in characteristics of his poetry 
is its wonderful style, selection of words and use of words and 
phrases. He chooses incidents anq sit uat ions from every day l ife. 
Ta l ibul-Moula is a rea list. He a ppea ls ,  d i rectly to the reader'_s 
imaginat ion by writ ing with g reat c la rity. H is  romanticism is deeply 
rooted in real ism. His great poems are sat urated with the very 
breath a nd spirit of l ife. Some verses from Ta libul-Moula 's poetry 
are given below for instance: 

.� j...:.l.... I� � �1- �.:i c.>� 0.JA 
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The Second School is cal led 'The Thattavi School of Poetry'1 

Haj i  Mahmood Khadim was the leader of this school i n  modern 
times. 1-:e and his fo llowers preferred persianised forms. Rose 
and n ightingale, Moth and lamp etc. are the main simi l ies and 
metaphors of the poetry of this school .  Dr. Mohammad Ibrahim 
'Khal i l ' ,  Hafiz Hayat Shah, Sobhraj Nirmal ' Fan i ' ,  Juma Khan 
'Gharib ' ,  Lekhraj 'Aziz' ,  Abdul lah 'Abd ' ,  Faiz Bakhshiapuri, Nawaz 
Ali 'N iaz' ,  Muzaffar Hussain 'Josh ' ,  Manzur 'Naqvi ' ,  Ghulam 
Ahmed 'N izam i ' ,  Lutufu l lah Badvi, Mughul Ghulam 'Sarwar', Ab­
dul lah 'Khwab ' ,  Abdul Qayoom 'Saib' and others are main poets 
of this school. In view of Shaikh ' Raz' : "One cannot find anything 
new in their ideas and expression. The same old style and the 
description of the things which are not commonly seen in  Sindh 
are found in  their poetrl, but they, as a matter of  fact, were 
masters in the art of poetry, authority on Persian prosody, and 
they were deep in  ideas and thoughts. Their service to the history 
of Sindhi l iterature is commendab le. 

The third School is  known as 'Bewas School of Poetry. ' It is 
11lso known as 'Modern School of Poetry. 'This School , as a matter 
of fact, took its rise about sixty years ago, when New Sindh was 

1 .  Dr. Ayaz Hussain Qadri calls this period of poetry as 'Qadri Period', see: Ayaz 
Hussain.Oadri.Dr .... OD, Git. Vol; 11,.QQ . .224_.,-390. 

2 .  Shaikh Abdul Razzak, 'Smdhl Poerrythroughthe ages' an article published in  
lslamiaCollege Magazine, Sakhar, 1 964, p.46. Also see Makhdoom Talibul 
Moula, Kafi, Halla, 1 962, p.36. 
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born  (i 930-1 933 AD) as  stated ear l i.er .  Nat iona lism was beginning 
to  make itself felt. Literacy a nd intel lectua l interests ha d affected 
l iterat ure d irectly. The poor people of vi l lages and �he inhabitants 
of slum areas in towns, made the poets of this School socia l ly 
and economica lly d i�contented. They preached for the equality 
of men, and for the dignity of labour. I t  can be cla imed that Mirza 
Qaleech Beg was the pioneer of t his School of Poetr y. He (Mirza 
Qaleech Beg) int roduced new forms of poetry to Sindhi l iterature. 

Bewas (1 885-1 947 AD), was a school Master. He not only 
descr ibed beauties of nature, a nd penned simple songs a nd lyr ics 
for chi ldren, he a lso wrote·about the suffer ings of poor. Bewas, 
in view of La lsing Ajwani :  " is fresh, or igina l  and str iking i n  expres­
sion. He was essent ia l ly a real ist .  He a longwith many other Sindhi 
poets, was influenced by Allama Iqba l" .  He was the first moder n  
poet who revea led the truth a bout l ife a s  he saw it. Before 
h im,the poets were  dreaming dreams, a .1d weaving a llegories. 
Bewas, in his l itera ry career , kept away from such artifices. He 
did not record the superficia l  views of l ife in  his own days. He 
had innate inst inct to catch with in perview the soul of his gener ­
at ion.  H is  acquaintance with l ife was wide and comprehensive. 
He was a ma n of t he modern wor ld ,  mixing freely with a ll types 
rif mc:_,nkind, and he used these opportunities to observe the 
pecularities of human nature. He had an observant eye, a retentive 
memory, j udgement to select and t he capacity to expound. Thus 
his descriptions are very real  and bri llant. He says: 

0� � iY' ":! J>:' 0y��I _,.:.:;;. �4;-
0 � � iY' "J J>:' 0yl;:..., -*-"I ->.J L 
0� � �ls � yfa . 'L --'=:, u.J' .. .. __,�l= 
'-:? 5-o i..r./' � �I  <.,?' ..)� ·� 

. .  
. -->- ..c JL ' ..ii i '-:?_f . .*-- ',?' • �..,.-- _,. � *-

The great achievement of Bewas was t o  found a school of 
poetry. Hyder Bux Jatoi ,  Har i ' Di lgir ' ,  Hoondraj ··· oukhayal ', Ram 
Panjwani ,  Gobind Bhatt ia , Sha ikh Ayaz, Sha ikh ' Ra z' a n d  others 
cont inued h is l ibera l tradition. 
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Hyder Bux Jatoi ·s 'Sfiikwah' (comp laint ·to God), written on 
the model of  that of Allama Iqbal, roused a storm at the hands 
of bigots, but his address to the ' River Sindhu ', and. 
'Azadi-e-Ooum' will cont inue to be read when m uch of 'Ghazal' 
is forgotten 1 . Jatoi began as a follower of 'Sangi School ', and 
then became a revol utionary in pol itics as wel l fiS in � iterature, so 
much so that he takes the second p lace with Bewas in  the h istory 
of ' new S indhi  (Modern) poetry'2 

Another poet ot the new area, worth mentioning is Dewandqs 
'Azad', whose adoption of Arnolds 'Light of Asia 'under the t it le 
'Poorab Sandesh ' (1 937) i s  a popular reading of s indh i  Verse . 

The influe(lce of this School has cont inued with certain  
changes unti l  modern days. After the independence, the poets 
of traditional type have a lso continued to contribute. They have 
adopted ·the same diction of 'Gul '  i .e. Sangi period; same simi lies 
and the same old �tyle of nearly a century with the exception of 
a few. of them. Most of them do not want to modify their themes, 
language and style, of course some of them have been influenced 
by present changes. 

The young and progressive poets of this age, after the inde­
pendence, under the i nfluence of Shaikh Ayaz have also done a 
great service not on ly to the Sindhi l iterature but also to the Sindhi  
language. They have created many new words and phrases to  
express the depth and del icacy of their thought. I n  their verses, 
one can find a great variety of subjects. The poets of this School 
have sung for National awakening, national ism, national renais­
sance-, freedom and- interriationalism: Sindh, S indhi  people  and 
their prob lems are the main features of their theme. In view of 
the poets of this School, the Persianised forms (of S indhi poetry) 
are al ive, non-native anc'. non-Sindhi forms, but a study of their 

1. Lalsing Ajwani 'Sindhi Literature'published i n  Contemporary Indian 
Literature, New Delhi, SahiyaAkaddemi, 1 959, pp.253-268. . ... 

2 . Ibid. 
3. Ibid., pp. 253-268. 
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works, reveals that they a lso could not save themse1ves from 
another foreign (European,  French a nd Russian) influence. They 
were being attracted a nd a re sti l l  being attracted by the new 
imported ideas, new thoughts  a nd new a pproach of Western a nd 
Russian literature, which are considered by t his group as modern 
trends, but as Professor Ajwani  puts, 'thi.s tendency was origi­
nated long a go by t he Person (probably Sigma Dayaram Giduma l) 
whose name is the g reatest in the history of Sindhi Culture and 
Lite.rature 1 .  

It is a fact that modern S indhi poetry has been influenced 
very much by Western l iterature. ' Free verse' is one of the Western 
form of l iterature, which was introduced in Sindhi l iterature long 
ago i.e. during Brit ish days. D iwan Dayaram Giduma l  (1 857-1 927 
AD), Savat a nd Sa int, publ ished about more tha n forty years ago 
a massive volume of philosophic verse, 'Mana-Ja-Chahbooka · 

( � b .,.r Whips of the Mind) .  The free form of these 
verses and their content have caused a revolution in the taste rn' 
more thoughtful and aspiring Sindh i  youth2 , before Independence. 
In  his view:  "another influence in  popula rising free verses in  Sindhi 
is by a variety of writer i n  a l l k inds of  verse, prose a nd prose-verse, 
notable a mong these translators being: La lcha nd Amaradioma l 
(Sada Guia b) ,  Arjan isra ni a nd Hariram Mariwala (Pha la Chunda), 
translat ion of Tagore's (Fruit gathering)3, Sadhu T.L. Waswa ni 
trans lated G ita in free verse4. Professor M.U. Malkan i  translated 
Tagore's 'Gitanjafi' and 'Gardener' in poet ic  p rose. Dr. D .K. Man­
shara mani tra nslated Nazru!-lslam's 'Baghi. ' Al l  t hese books 
brought revolutionary change in Sindhi poetry, both in content 
and form. In view of Dr. Schimmel: 

1 .  Lalsing Ajwani, Op.Cit , pp. 253-268. 
2 .  Ibid. ,  p.268 
3. Ibid. ,  pp.253-268. 
4. Khc ;o Nabi Bux, 'Modern Sindfli poetry', an article published in Souvenir, 

issued 011 the eve of Seminar in contribution of Fiction and Poetry in  l'v1odern 
Sindhi Literature. 



34 

"QaMch Beg was a good craftsma n, ca pable t o  
a pply every rhetorica l device to  h i s  verses, a n d  
sincere in  his att empt to enrich h is beloved Sindhi 
wit h as  many forms as possible" . 

POST I N DEPENDENCE LITERATURE 

Just after the �art1tion of Ind ia and creat ion of Pakistan ,  
a new country for the Musl ims ot the sub-continent in  1 94 7,  a 
considerable number of Hindu poets a nd prose writers migrated 
to I ndia , and thus a vacum was created for sometime. But this 
condition did not last long. Many l iterary societies were formed 
for the encouragement and progress of Sindhi l iterature. Promi­
nent a mongst t hem were: 

(i) Bazm-e-N izam i Karachi 
(ii) Bazm-e-Lat if Karachi 
( i i i) Bazm-e-Khal i  I Hyderabad 
(iv) Bazm-e-Bismil Tan do Mohammad Khan  
(v) Bazme-l lm-0-Adab Ha la , patronished by 

Makhdoom Moha mmad 
Zaman 'Tal ibul  Moula' 

(vi) Bazm-e-Adab Larkan a 
(vii) Bazm-e-Adab Sakhar  

There was a genera l body of  poets of S ind  called 'Jamiatu­
Sho 'rai Sind' ( L �1.r--J I � ) which existed under the pres­
identship of Dr. Moha mma d Ibrahim ' Khal i l '  and its patron was 
Makhdoom Moha mmad Zaman 'Talibul-Moula ' .  This organisa ­
t ion used t o  arrange annual l iterary conferences every year  at 
different towns of Sindh and brought out l iterary monthly 
magazine entitled 'Adib-e-Sind', which proved to  be very adva n­
tegeous for beginners as we l l  as for senior l itera ry persons. This 
was rea l ly an inst itution which in it iated and infused SRirit in many 

d . 2 young an immat ure youngsters to compose poems . 
r.--A"nliem8rlescFilmme1, Op. Cit., p.31 . 
2 .  Channa, M.A., Various Trends in Sindhi Literature, Hyderabad, ldarah-Saleh 

Series, 1 971 . p.3 1 .  
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This era of modernism gave birth to new renaissance in 1 946, 
when 'Sindhi Ada bi Sangat ' was founded. Sha ikh Ayaz became 
the torch bearer of this new renaissance. This new rena issance, 
radica l  in content, was ma nifestat ion a nd asp i ration of people 
confront ing socia l problems, particularly the problems of middle 
a nd oppressed c lasses were rat iona lly d iscussed. Even their love 
poetry was revolt aga inst the feuda l concept of romance. 

This trend has cont inued upto this day. Trai l ,  Free-verse, 
sonnet a nd a ll other Eump.ean forms of poetry composed by t he 
young poets of Bewas School ,  afterwards fol lowers of progressive 
school ,  occupy a very prominent p lace in modern Sindhi l iterat ure. 
Besides this, in  the present times, Nazm, Geet, Doha, Sortho, 
Kafi ,  Va i and bait are a lso very popula r  forms of Sindhi poet ry. 

Sha ikh Ayaz is the leading poet a nd has contributed much 
towards the modern (progressive School of Poetry). He, i n  view 
of Mr. Saleem Memon: " I s  supreme among the writers (poets) of 
today. He is the f irst and foremost protoganist of Western litera­
ture, ideologies and socia l system. He has created new forms, 
g iven new words and phrases to Sindhi  la nguage. He has g iven 
new l ife to Sindhi literat ure, a nd has inspired many young writers 
of S indhi  la nguage. He is sung by t he singers. He is a l ive for 
ever" 1 .  But in view of Nabi Bux Khoso, "Ayaz is not the last word 
in Sindhi poetry. Sindhi poets have made new experiences, found 
new diction a nd expressed new themes. The important among 
them, who have i nfluenced today's poetry are: Tanvir Abbasi, 
Shamsher -a l Hydari ,  l mdad Hussa in i ,  Anwar Pirzado, Fatah Ma lik 
and so on"2 . 

Ghu1am Rabban i  Agro, a prominent modern Sindhi  
Short-Story writer says: 

"Sha ikh Ayaz and other modern poets have been 
acknowledged as the great poets of the present 

1 .  Saleem Memon, Future Matrix of Sindhi Literature, an article published in  
S ind Quarterly, Vol. X, No. 2 1 ,  1 981 . 

2. Nabi Bux Khoso, 'A new form in Sindhi Poetry', an article published in 
Morning News. 
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t imes. A myst ica l devotion to me earth and its 
inha bitants, messages of love a nd peace to the 
War torn world, human istic a pproach to the prob­
lems of the modern man ,  a re some of the dist i nct 
aspects  of t heir poet ry, which has established 
their lea rners, from the masses as wel l a s  
classes" t .  

Tanvir Abbasi is  another lea ding poet of modern School of 
poet ry. He has three collection of h is  poetry to his credit. He is 
best in  Nazm. Shamstier a nd Im dad are prolific writers, who have 
ma inta inArl t heir a rtistic fineness. They have been recongnished 
as Mctsters of Free verse. Anwar Pirzado and Fatah Ma l ik have 
written less, but have rea lly added some masterpieces of Art to 
Sindhi poet ry. 

Fatah, who started as  short story writer, has,  as Na bi Bux 
Khoso expla ins, immitated rhythemic patterns of Sha ikh Ayaz, 
but he has a lso preserved h is  ind ividua lity in d ict ion and  content . 
He i!=: in no way a romant ic poet. 

According to Nabi Bux Khoso, " Fatah wrote poetry in the 
m idst of one most importa nt polit ica l  movement of Sindh H istory. 
It was a movement for cultura l  renaissance. The movement, natur­
a lly, demanded commitment from l iterat ure in clea r  a nd una mbig­
ous terms. Fatah responded to t he demand of t ime. His poetry 
is the poetry of a l legiance to the cause of the rena issance of 
Sindhi cult ure. H is poet ry, however, cannot be termed as the 
poetry of sheer propaganda .  He, in  his foreword to the col lection 
of his poetry, has h imself expressed h is  d ifference with the prop­
agandist pol it ic ians. He believes t hat the poets are the conscience 
of the society, therefore, t hey look ahead of the polit icians'2 . 

The young poets  of modern School are masters of s impl icity, 

I .  Ghulam Rabbani, Agro, Sind University Arts Faculty Journal, p. I 0. 
2 .  Kho so Na b i  Bux, 'A new form in Sindhi Poetry', an article published in  

Morning News. 
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lucidity, rhythm and versificat ion. They use very simple and sweet 
s im i l ies, metaphors and other figures of speech, commonly under­
stood by every class of pt!ople. Most of them are famous for their 
socia l ist ic ideas  and thinking. Th� most prominent poets of mod­
ern (Progressive) school, after the independence a re: Sha ikh Ayaz, 
Abdul  Karim Gada i, Shamsher�al-Hydar i ,  Tanvir Abbasi ,  Sha ikh 
' Raz' ,  l mdad Hussain i ,  Maulana Girami ,  Niaz Humayooni ,  lnayat 
Baloch, Bashir Moriyan i ,  Bardo Sindh i ,  H idayat Ba loch, Taj 
Ba loch,  Taj Joyo, Khaki Joyo, Parvano Bhatt i ,  Fatah Ma l ik, Nafees 
Sha ikh, Sarvech Sujawal i ,  Anwar P irzada, Ustad  Bukhari ,  Moha m­
mad Kha n  Maj id i ,Saroopchand 'Shad '  a nd many·others. They are 
a l l known as  progressive poets. 

Besides the male poets, many fema le poets of both these 
schools are very wel l known. Some of the names are enl isted 
below: 

(a ) Ghazal School 
(1 ) Noor Shahin 

(b) Progressive School 
( 1 ) Rosha n  Mugha l  
(2) Sultana Wakasi 
(3) Sahar lmdad 
(4) Suraya 'Sauz' D ipla i 
(5) Pushpa Walab 
(6) Na zir 'Naz' 
(7) Shabna m  ' Moti '  etc. 

Their great vital ity in  style a nd in writ ing, in  expression a nd 
delicacy, their vast range of subjects from patriotism to love, from 
Ghazal to Doho, Geet, Free-verses and Sonnet ,  have made them 
outstanding.  Their la nguage is free from a l l the non-native ele­
ments, and they are fu l ly aware of the nat iona l temperament 1 .  

It does not mean that Ghaza l and other Persian forms were 
tota lly abandoned. This trend has continued t i l l  p resent days. Not 

1 .  Lalsing Ajwani,  op. Cit., p .259. 



38 

only prominent poets have continued this trend but new comers 
have a lso fol lowed them. Some of the names worth mentioning 
are: 

Atta Moha mmad ' Ham i ' ,  Saleem Hal la i ,  Rashid 
Ahmed Lashari, Ahmed Kha n 'Asif ' ,  Ali Moham­
mad ' Kha l id i ' ,  Ali Mohammad 'Majrooh ' ,  .Sardar 
Ali Shah 'Zakir ' ,  Ra him Bux 'Qamar ' ,  Qa landar 
Shah Lakia ri and many others. 

As it has a lready been mentioned that Sindh has rema ined a 
centre for Islamic teachings from the days of the Advent of I sla m 
in Sindh.  This trend has continued til l today. The poets and writers 
have conveyed the messa ge of I slam during every period. After 
the influence of European l iterature, particularly after the introduc­
tion of progressive literature and the influence of progressive and 
socia listic ideology, the 

.
young National ist poets were a lso af­

fected by this ideology. This influence on Sindhi l iterature com­
pelled some religlous m inded writers and poets to check the 
anti-Islamic influence in Sindhi l iterature. Sayid Sardar Al i  Shah 
was the first person who came forward and wrote aga inst these-
trends in his da ily Mehran  newspaper. Afterwards Rashid Ahmed 
Lashari, Dr. Moha mmad Ibrah im ' Kha lil ' ,  Abdul Qayyoom ' Sa ib', 
Ma 'moor Yousifani ,  Abdul Karim Lagha ri ,  Karim Bux Nizama ni and 
others wrote aga inst a l l the progressive trends. These writers 
ca l led themselves rightists group. 'Moha mmad Bin Qasim Adabi 
Society' wa s formed to counter the progressive/socia listic ideol­
ogy in Sindhi l iterature. This society encouraged publication of 
Isla mic l iterature in  Sindhi language a nd has rendered a great  
service towards Islamic literature in  Sindhi. Simultaneously 
another l iterary and cultura l  society called the 'Tanzeem­
Fikro-o-Nazar' was formed under the leadership of Prof. Asadul-

la h Bhutto. This society ha s brought a ll l i ke-minded writers and 
poets on one platfor'I1 a ga,iQ�t !he ' Progressive writers. '  Besides 
Professor Asadullah Bhutto, 'Prof. Bashir Ahmed 'Shad' ,  Nadeem 
Ansari, Qalandar Shah  Lakiari, Abdul  Karim Taban ,  Makhdoom 
Ghulam Moha mmad, Major Moha mmad Yousuf Sha ikh a nd 



39 

others were ma in workers and writers of this society. This society 
had sta rted with a mission of doing a great service to Is la mic 
l iterat ure in  Sindhi language but most of the members could not 
work with Mr. Bhutt o. It is known to a l l of us that t his society got 
a t remendous support and encouragement from Martia l law Gov­
ernment.  

Thus in  conclusion i t  can be sa id that Sindhi  Poetry is rich 
in a ll respects. 

B. S I NDHI  PROSE 
Like poet ry, Sindhi la nguage is  a lso very rich in prose. But 

it is not an easy task to f ind out t he oldest specimen of Sindhi 
prose of pre-Arab perioa. As mentioned earlier, dur ing the begin­
ning of Habarid rule in S indh,  in t he year 270 AH (883 AD), on 
the request of a nat ive Loca l  non-ruler, Abdulla h bin U mer Habari ,  
the ruler of a l-Mansura h, asked one of the I raqi  Musl im scholars 
of S indh to translate the Holy Qura n  and prepare the laws of Fiqh 
a nd Sunna h for the non-Muslim ruler.The I raq i  Schola r wlio was 
assigned this job was brought up in Sind, and was a poet of 
Sindhi la nguage 1.  

Another i mportant feature of Sindhi l iterature is the trac�s of 

Sindhi prose of t hirteenth or fourteenth century AD, the specimen 

of which have been produced very recently �efo�e the rese
_
a�­

chers. The f irst and foremost speciment of Sindhi p�ose which 

have been found a re some prayers i n  Sindhi prose written by th
.
� 

lsma i l i  missionaries and preachers for the new convertPrl l c:m;:i1l1 

Muslims in  Sindh. The instances a nd specimen of Sindhi prose as  
such have been found in � .?  (Le.poetic prose) style. 
The purpose of this style was t hat fol lowers of lsmai l i  doctrine 
could easi ly understand t hem a nd remember them by heart .  Some 
examples of the prose writ ings as such are mentioned below : 

1 .  Buzrug bin Shahryar, Ajaib-al Hind, Urdu translation ,  Hindoostan 

ArabonKiNazar Men, Vol-I, Op. Git. pp. 1 93 and 202. 

2. Allana, Ghulam Al�Dr., History of Sindhi Prose; Edition 11, Zeb Adabi 

Markaz, Hyderabad, 1 977, p.4. 
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Besides these examples, some sayings a nd proverbs of 
Soomra period have a lso been traced1 . For instance one saying 
which is attributed to Sha h  Launqa son of Sayid Ja mia l  Sha h 
Girna ri, who died in the year 1 244 AD/562 AH and is buried at 
Pir Patho, D istrict Thatta, S indh.  This saying or Other sayings a nd 
proverbs ca n be cla imed as  to be the specimen of ora l prose 
style. Some of these sayings are reproduced below fnr instance: 

l.s.;j� � �� er..., , ( 2 )  ,.i;) rA>L l,. 
"Oh, Sha h Launqa ,  the echo of the Religion· 
and wordly affa irs." 

Simi la rly, the fol lowing saying isattributed tothe Sheikh Pir Patho: 

( 3 l G .=.Jr, � .=.ir, , �- ft,. �, 
This is an example of poet ic prose. 

Bravo! Pir Patha ! one of the enemies is dead 
a nd an other one has fled away. 

There are many other proverbs and sayings of thirteenth a nd 
fourteenth century AD, which can a lso be considered as the exa m­
ples of early Sindhi prose. 

1 .  Ali SherQan'e, Mak/iNamah, edited by Sayid Hussamuddin Shah Rashdi, 
Hyderabad, SindhiAdabi Board, 1 967, p.69. 

2 . Shah Launqa was the title of Sayid Shahabuddin son of Sayid Jamial 
ShahGirnari. 

3. ln viewof Dr. N.A. Baloch it is a proverb and itswordsare: _,;;, � ..:..S.r. �­
y:,· ..s..i. fa -SA. See Baloch, N .A.,Dr ., Sindhi Bali Ain Adabaji Mukhtasir 

Tarikh,Op.Cit., p.1 79. 
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For instance, Sayid H ussamuddin Sha h Rashidi refers to on1::: 
saying attributed to Pir Murad  Sha h  (he is buried at Makl i) which, 
according to Say id  Hussamuddin, is in  prose form. The saying is: 

( 1 ) • 

l l., 
Oh! Brother may God g ive you a long l ife. 

It is not out of place to quote one saying which points out 
at the prosperity, agricult ure, trade and �ommerce of the cities 

of 'June' ( �.r:- ) a nd ' Fateh Bagh' ( -t._4 c._.;; ) during the days of 
M i rza Sha h  Hassan  Arghun (d. 1 555 AU/962 AH). The saying is :  

. l., t ·  � � !,) .J;. _ra.; ).; .c;G.,; uj 
·.)�� � � � C,y:- Y"'� � 

These examples have been quoted from t he ora l h istoty of 
S indh i  l iterat ure. But as ment ioned earlier, Sindhi was not only 
used as a spoken la nguage during Pre-Muslim days, but it was 
a lso written in d ifferent scripts, in different areas of Sindh. These 
scripts were devised on the pattern of proto-Nagari or 
Ardha-Nagari Scripts of I nda-Pakistan sub-cont inent. These 
types of old scripts were being used by a lmost a ll the non-Musl im 
communities. The Musl ims, Khuwajas (Khojas) a nd Memons, were 
also using these scripts and were a lso ma inta in ing their record 
and commercia l ledgers in these scripts. The Khuwajas have con­
t inued to use 'Khuwaj-ki-Sindhi '  or 'Cha l iha Akha ri '  or 
' Khuwaj-ka-Akhara '  unti l now. There are many books in this script 
in which not only 'G inans' have been preserved but some l iterat ure 
on rel igion, poetry, h istory, geography, arithmetic a nd education 
etc. is a lso ava ilable. The books mentioned above have been 
preserved by the lsmai l i  community everywhere a nd a lso by ls­
ma i l ia Associat ions a nd the Brit ish Library. 

1. AU Sher Oan'e, Mak Ii Namah, edited by Sayid Hassamuddin Shah Rashidi,  
Jamshoro: Sindhi Adabi Board, 1 967, p.69. 
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Mirza Qaleech Beg records some sentences from the dis­
courses and addresses in Sindhi  prose by Shah Karim of Bulri to 
his followers and courtiers i .  The specimen quoted by Mi rza 
Qaleech Beg are given below: 

.JL..! _y Y-,� �1.; '-:'..! �_t y>:- �T ..w,l! JfaA ,.A>�. Y=� 
y>:- \..l> ; � � ,y.fi= 0� __,...A.; � ,.A>�. � � �..!= � 
)'I J;-9 __,...A.; :/ I 0) ; �I J Y'::' � ..f= \s.c..; I '.Y-�J .,. �. J _FA 

1-� ( • - - - • • • L; � � � ,y.;S= i.r" ',?' � ,.., � � y.!i= ........ � u-...A.t � t � - • 

c.) t· � .,..:. Y= . 0 � .,...,·� , � T c; lf.:i '-:' L.. y>:- � • �.;.:..J �: 
· �3 

Mirza Qaleech Beg has translated these e)(amples from the 
book written in  Persian by Abu Raza, one of the d isciples of Shah 
Karim ,  it, therefor�, cannot be said that what was the actual 
syntactical construction of the sentences spoken by Shah Karim.  
I t  can on ly be claimed that he must have addressed to his courtiers 
in Sindhi prose. 

We also perceive the traces of Sindhi  prose in a book written 
in Arabic by a very well known scholar Makhdoom Jaffar Bubakai 

. (d. 1 589 AD/998 AH), a contemporary of Shah Karim of Bulr i .  He 
(Makhdoom Jaffar) wrote a book on the matters of divorce in  
Arabic. The title of  the book was .)_,:..J I _,)IJ, .) .).,;;..J I J> 
I n  this book he used some Sindh i  terms and words for " Divorce" 
and one sentence in S indh i  Prose � 

But one e)(ample which is very important to mention here, is 
the handwritten sale-deed ( In S indhi Prose) called . i n  S indhi as 
' .. u41s ' (Kabaro). This sale-deed is written i n  Nagari script. This 
manuscript was identified by Sirajul Haque Memon in  the stacks 
of MSS preserved in the British L ibrary and pointed out in one 
of ' h is articles, published in monthly Sindhi "Nain Zindag i"  in 

1 .  Mirza Qalich Beg, Rasalah-e-Karimi, Hyderabad, Qaisaria Press, 1 904, p.2·. 
i. Channa, M.A., Various trends in Sindhi Literature, Op.Git., p.4. 
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January 1 971 1 . The said " Kabaro" ( )_)� l=. ) was written in 
1 650 AD/1 7 1 0  Sambat). The exact words of the sale-deed (1 J_)� l=. 

are reproduced below: 

�j�� (� )  .) �J ,� <:(�.)IA; ) i�).; ._5.)J : \ L  \ · �,, 

: l!:Al •JW..f. \r:·.>>'"" J'�) �lJ .s.;� �,h:, •JyL fa :� )'I 
>'"" i.:r. . .?1 �I \ · \ �.J.> � ·J�.>.Y J..G �·�, �Li ..=..t bl 
� -�.>Li ,,� ; \.::, ( � )  � � ��.� ;,�� �.>J \_;_A.I 
�1:-- ( � ) � v-:-. .) .i. If'"!. .:i :_,$.! J.) � 1.::, ('-:?fa <:?" � I �.) u.; ) 
� ('-;-'�) '-;-'� '-:?.x J'�,,; J..G �x �� J'L;.i. r..?..JY"" 

J .. .. •. � 

J)�\  �\ ).)�\.::, r/' .i....,L. J.r-?,. ,,� ; (.,.r...:i )  )L. f. (; � )  ,.r.-1 
� 

=J�.)j; J..G ..::.... ,,� ;_p G � )  r.-1 .r.; : (� ) � :�\.; 
''.;.A.I � (c_�J ) C�J :>'"" J.A.I � . .> :� )'I : L;  (�) � 
( 2 ) 

Shri Jairamdas Daulatram found a book from a temple-math 
of Saurshtra. This book is written by Sipra, the Minister of Raja 
Rawal. Abu Saleh, the Arabic Scholar translated it from Sindhi 
into Arabic and Abul-Hassan brought it in  Persian in the year 
1 026 AH. 

Simi larly during Shah Latif's days (1 689-1 752 AD),  a l l  the 
scholars, theologians and rel igious preachers might have written 
in Sindhi prose but the specimen of the prose style as such is 
not traceable. The important d ialogue between Shah Latif and 
Khawaja Mohammad Zaman of Lunari (1 731 -1 774 AD) would 
necessarily be in  Sindhi prose but it is recorded no where. Dr .  
Daudpota quotes some sayings of Khawaja Mohammad Zaman 
in  prose. They were, as a matter of fact, translated and recorded 
into Arabic language by M iyan Abdu l  Rahim G i rhori(d . i 778 AD)3. 

1 .  See: Sirajul Haque, an article published il Nain Zindagi, Karachi, 1 971 , p.23. 
2. The words in brackets denote the present forms of those words. 
3. Memon M.S. ,  K.B.,  History of Sindhi Literature, Vol . 1 , Hyderabad, 1 953, p.206. 
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Miyan Abdul Rahim Girhon h imself was a great scholar and 

a poet. H is sayings quoted by Dr. Daudpota are very important 
specimen of Sindhi prose of that time. For instance: 

� J-w�. 1_? t� '-:?:f.:,j �· 

�I '°:?.J J�, y. I  .�_) � iG JG 
jJ. f .. 

).:;-1 ij.J� �JS .J_)l=, 0lsl 0 LS' fa ) ls  
, � .J/ �J �. 0� , ,:JU, '-:?j  � c.i).. 

� � 0.r .r-"" c} .Y= , if.:" I _,. � � 0).. 
·- - •• I\ 

, \!$ .J yi, � .Jj.J ,, r;t ) />-" -""'1 ' ,  L;-J:'.. J. 0 Y';" �, � 

�.J .J� � ·�l /. � 0j.J 

(..;J I )  

( '-:' ) 

( [_ )  
( ..\ ) 

( ,.A> ) 
( .J ) 
( j ) 

During the same period, the name of Akhund Azizul lah 
(1 7 46-1 824 AD) of Matiari is also worth mentioning. He translated 
the Holy Quran into Sindhi prose. The construction of the sen­
tences he has used in his Sindhi prose is based on that of the 
original Arabic text which is termed as " '-:Si:...., �� 
(The Sindhi prose style used by Mul las in Madrasahs). The speci­
men from his translation is g iven below: 

l..G- �· _.>L; � � c,L � � _;,3 �I_,.....,, Lo_,.., '-:?I" 
, -..:.,� � ll � � , �  i:_;; �� :� _.: � ,,.Al  j..i..:.s � c,L 

-
•• 

_
.. •• JI. 

-
jJ. 

� ,�I _,.,� l; / . •  �I I� �I  ..s.4 .�I ; j:: , 3 1 · �  I.>..> 
•• Jl •• -

( 1 ) " .� Jj ;; --9,,.> 0 1.:s J;· c,L � 0 1  \.J �.L) 
The Talpur period (1 782-1 843 AD) must also have produced 

Sindhi prose writers. Burton mentions some names of books writ­
ten by Sindhi Scholars in Sindhi prose. The names as such are:2 

(i) Saif-al Malook .s_,LJ I  � 
(ii) H ikayat al Salhin � Ld l  0 �. �  
(i i i) Sao-Masaila 

1 .  Makhdoom Mohammad Zaman, Tal ibul  Maul a, Kati, Halla, Bazm-e-Tal ibul  
Maula, 1 962, p . 1 5. 

2 . Burton, R.F . ,  SindandRaces thatinhabit the Valley ofRiver lndus, 1 851 , p.89. 
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We also get the name of Khal ifa Mahmood Nizamani of 
Karhyo Gahnwar( _;.fi �Ji= ) who, in his book ( . ..;:,L;;,...<J I � ) 
originally written in Persian, has used some sentences and prove­
rbs of Sindhi lanquage, One of the proverbs he has usedr : 

' .. \ L , ., ... ,, 
�' <}" .6  ·. ;; �' ,.; Y'- ·� ../==: . .) ·� _J.).) 

P ROSE OF EAR LY BRITISH PERIOD (Nand iram Age) 

The prose writing in Sindhi language, in real sense, com­
menced from the last days of the Talpur's rule (1 782-1 843 AD) 
and early days ot tsntish rule (1 843-1 947 AD) in Sindh. 

In  the oeginning there are not many works which pr0ve orig­
inality and artistic value. The reason is quite obvious. However, 
the best prose of the earlier period of British rule shows that the 
writers gained a very good command over their native tongue. 
Sindhi was made an official language in 1 854, this action prom­
oted l iterature of Sindhi in general ,  and Sindhi prose in particular. 

Most of the works of this age (Nandiram) were translations 
and adaptations. The translation of 'Tarikhe-Masoomi' by Nan­
d iram,  is an example of Sindhi prose of early days of the British 
period. It is w�itten in vigorous and colloquial style 1. The language 
was extended and adorned by borrowing vocabulary from Arabic, 
Persian, Hindi and Sanskrit. 

Another translation into Sindhi was that of the tran.Jlation of 
'Gospel of Saint Mathews' .  It was translated by the Missionaries 
of Searampore. Its new translation was done by Captain George 
Stack, and was printed in Devanagari script in 1 850. Another 
book of "Gosoel of Saint John" was translated by Mr. Burnes in  

1 853 and was printed in present Arabic-Sindhi (Naskh) script2 . 

1 .  Memon K.B. ,  History of Sindhi Literature, Vol- 1 1 ,  Ed.2, Hyderabad, 
R .H.  Ahmed Brothers, 1 959, p. 
Also see: Memon Abdul Majid Sindhi, Dr . . Sindhi Adab ki Tarikh, ... c:mshoro, 
I nstitute of Sindhology. 

2. The principles of National India, 1 896, p . 1 00. 
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An example of Burne's written S indhi prose is g iven below: 

� J .,,� �, y..S= .J� . .,,_JA>I � 0�· 1'1..>..> ,.AU·\5' le-" 
� � ..;:,._.,, <.Ji ; � Y-- �I ,A�J � � � .1.;� �. 

" .� 
Other translatur s of th is period were: Munshi Udharam, 

Pribhdas, Sayid M i ran Mohammad Shah (the senior), Qazi Ghulam 
Ali, Miyan Ghulam Hussain,  Diwan Nawalrai and others. They 
translated various prose works on history, geography, ethics, 
phi losophy, education and books on many other aspects from 
Urdu, Hindi ,  Marathi ,  Gujrati and Persian 1 . 

Official writing system for Sindhi language was adopted under 
the orders of the Governors of East India Company in i 854. The 
writers were encouraged by the Government by offering prizes 
for good translations. Sir Bartle Frere h imself took keen interest 
in this work. This promoted many new writers to write. Thus the 
beginning of ·the British period has been called 'The period of 
translations'2. The most important books translated during this 
period are: 

No. Title 

i .  Babnamo _,..1..; ...,., � 

2.  Bhambhe Zamindara j i  Galh 

,Al� � )�j �: 
3. Ta�ikh-e-Masoomi 

c,,s-4_,_... cul; 

--------:--;---

Translator/ 
Author 

Nandiram 

Mian Ghulam 
H ussain 
Nandiram 

1 .  Memon , K.B., History of Sindhi Literature, Vol-l l ,  Op.Cit.,p. 

Year of 
Publ ication 

1 853 

1 854 

1 854 

2. Allana, GhulamAli, Dr., Sindhi NasrajiTarikha, Hyderabad, Zaib Adabi 
Markaz, 1 977, pp.9-12. 



No Title 

4. Essapajun Akhanyun . '\5'\ . .........., I u.Y.:' u� .. -
5 .  Raselas ...,.,�G 
6 .  Sundhature a i n  Kudhature j i  

Gain 
,..,Jl$' ...r.- i.S.J.Y I.is � '5.J.Y 1.>....., 

• •. •• II •• 

7.  Mufid-us-Sabiyan 

.:,WI� 

8. Sindhi  Sarf-o-Nahv 

� .J ....; .r" <,? :;.;_ 
9. Tarikh-e-Sind 

:;.;_ [:); 
i 0. Columbus ji Tarikha 

. \; I fi-.J � �ft= 
1 i .  Bambai Khate j i  Geography 

JI}� �  .,;tS i� 
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Translator/ Year of 
Author Publication 

Nandiram 1 854 

Udharam 1 868 
Syed Miran i 855 
Mohammad Shah 
(the senior) 
Syed Miran 
Mohammad Shah 
(the senior) 
M ian Mohammad 1 860 

Seth Aloomal 1 862 

Kauromal i 862 

Guradinomal 1 868 

Orig inal writings, compilations and editing work was also 
encouraged during the early British days. Dr. Trumpp compiled 
Shah jo Risalo and got it printed from Germany in  i 866. Besides 
this work, he also wrote "a Grammar of Sindhi  language", which 
was publ ished in  1 872. H is both these works are considered as 
monumental works in Sindhi .  

Captain Stack was another prominent Sindholog ist, who not 
only wrote a grammar of Sindhi language but he also wrote in  
original S indh i  prose from the story of  " Rai Diyach and Sorath",  
( 0.;Y" f. c 4� •G, ) ,  and got it pri nted in  Devanagari script as an 
addenda with h is Sindhi Grammar. 

Afterwards a good number of books were written not only in  

poetry but  on prosody, criticism, lexicography etc. in  S indh i  prose. 

Some of these books were: 
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S .No Title Author Y ear 

i .  Mizan-al-Shi 'r .r..J I 0� Sayid Fazil Shah 1 875 

2. D iwan-e-Fazi l  j...oi.; -:,, IY-.> Sayid Faz i l  Shah 1 875 

3. D iwan-e-Qasi m _......,lj J�-> . Akhund Mohammad i 875 
Qasim 

4. Sindh i-Engl ish D ictionary Mirza Sadiq .A.Ii 1 875 

c} _r-s � ._;.J5'.; I - -.s:i:.-
I n  1 890 a new edition of B ible was printed i n  S indhi from 

London. The specimen of prose style used in this book is given 
below: 

t \ /\ q_ • -� � ./..J:t....::., .:i..i.:.l � i�+-'-" .,..� �  .:;_,.:.;" 

�Jj ..:i\S' J.:;;L f, .Y4- J;?Lo 0\.5' � '��- LJl)' (.,-F;:-_7 �.J.l •: J:� 
.;4- �l:l?.1 ..:i lS'  �y., 1 f, .Y4- �� 1  ,:,\.$' J. 1-! )).) .;L;- J:�  

-.L. c,r � uAl:;. ; �, c.P <i.??: � � � tY"'"'"?. JI.A, 
" .>., - La U · JS  1 L · G. \ " · L · ik .  Y.:' )) ., r' - r' -f, 0 ·.· (..) .. .7.. Y1' Y.:' (..) � Y.. _,,...,...,. _P." ..!>-! . ..;A 

" .�T J 0L �- 0� V"J.iil l [_)J <'5' � 

The old Com missioner of Sind's record at Karach i  has got 
the orig inal correspondence in Sindhi  language since 1 85 1 .  The 
specimen of style of writing is g iven separately. 

The most promising characteristics of the Sindh i  prose at 
the beginn ing of this period are d irectness, vigour and s impl ic ity. 

�\_;,> GG..>�  iJ"X Y,.J �; �,_p\5 ..:iL '7'� � 0r.I r:::- ��" 
•• •• •• •• JI. ,,. �� ,,_;.,_:, c:, \ :, ,i)_p .j � f.  h , �3 L � c:,\:,  .�,I � 

11 •• •• •• •• 

J-?. fi -:d�\ �3 � �� � f. ,�L)�- �i: � ��\-' � '-?J_;.i 
,,. .�' �) l?.+:- " <.>X.-y _,. �-:, 0\S' fa 0 1  - -:dL.lt ..:ilS' -:rG 
II •. .• \I •• \\ •• 

( 1 J �..; �) <�. i} \JG 
1 .  Nandiram. TarikhA-Sind. p . 2 .  
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>')\ '.\ i;. ":'- .; n u� _, rrw ;\ 1 ..12 � � 
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,,.:, ft)\ ?, � 0 d3i, Y>'l ¥1 l·.,,V:l. >V �I -:Ji .v,.,;. 
l':3l w.. ..... 'A-511 >'16 N ..... , D?Ji " 011.il?, Yi ' - ' 

Thattai or Memanki script-published work (1 868 A.D.) 

IL 

I 
"".;.: .;� � .;; tI, �; .,/.ff .,./.c.ri '  ... � � ;  � '  .;,..::. 

· � A . �� ..; ,. �  
;;· �h �� j;) vfo 1'> � 

\II�; ,;. .J ·�.;,; .;�c 
• ef ;u � 4',. v;.;. "!";.. J.fl 

• 

u-,.:. .,;J .., ..F � ;{ s .f ..iJ' #. 
?" ""'�.�� '". ?f' or f14 ;,... "t · 
t iV< .JW.. �� Uf--o � ��;'ll u; ·� ;i. 

;; �# �\ � � ;i ;:{ 411" 

•;;. �;. ,ft � j;:. i;:: •IF 

,,;# ;.;<' ,;s4:,. ��,;..'..1 ... 
.;,··�· � '-!° i.r- � � ii � • 1 1  

.. ·.}; · �.? I/.,� - � � u4- •h 

,' ' __ ,_ ,. _,": . . . : �.pil � :.<il � Ji ..,,� • ! •  

.;::.; ,,.;;. or ,;;� .;i;; ., , 
; :.. "; ., . ... . ... "' ""' ..... ; � ,....r 0 "">" � �"' "" "'  .. . 

-� J� � � ..,;.. u\lf.T y..j.;1 •ri 

5� l.l)G;,"<:. ..J.d ':f!. yi:� .::.?,; ") ••• 

�.s.i:. .... � . ..,/ .;.; "£ ... 

- �1) & ��; 1:'7�� �� � •t1• �� j .;� �; � J? Jf- ... 
�"'� l:J(., v;ur ·.;; .;: .;u.,, Q� m 

� �-�- � �� �;.* m  
(.,! JHi. ;.  ';J ..,/ J:f ... 

�J. r.fal-JU:. � �w; �� �I.:" A�I 
� ;.� � ;:.. u�:!� .,., 

;;.. ? �; �fir""'� i� ... •rl 

(> � y� �(;':' � <£ �i;, ..-:, 

Shah-jo-Risalo i1 the Arabic Sindhi Script used by Dr. Trumpp early from (1 868 
A.O.) A printed leaf from a manuscript of (1 1 36 A.O.) 
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'-,...J..:......, � )"_ . . l,p .:_,'ill 1. \/l::- J"J..:......, ,..Al� �..,...� f; .� .:_,l.) �3 
� �.� ·�� .:_,L �. � 0)� � .:.i�. c� I fa\., ul.) .fa..>-

\ 1 ) " .0;1�3 ./' ·�..) . .. /......./ i.s) �_r.:-
11 •• •• •• 

Akhund Lutufu l lah is recognized as a master in poetic prose 
style. Some instances from his book are given below: 

' •Y:'. 01.S' ):;\ �) ) J.:  . ..:> � )...x.. \.; _;W.,I v\..i:...:J I c.,.jY. �-� fo" 
-:_,.;....., J. �- ·� ... c_ �G. �..:>lj l 0L �..)f � '-:-'� .�_,b ?.  CJ_; 

, 
_,.0:1..:> ...::.......,,3..) c?.'�. ,cfi.3 ._;; ..:>L......::. � .i l ..:>3 ... ,}\ � \ <S� _;!}-f' 

.. Jl •• •• •• \l •• 

):�_) r:!= � ; ..l:-4 I ._,;; 0j ,....;.; 1. _,. \_;.>- I � _,. L; � .,., I�_,.> 
'-:-' l::s I '-:' � ,_; � \..:. _; K; .) ls L>"'t .J � ./" � .J W., 1 �. .. .. ,. ' 

Alongwith local writers, busy in writ ing S indhi prose, many 
European officers and Missionaries were also enriching the l iter­
ature of Sindhi language. Dr. Trumpp, Mr. Shirt, Captain Stack, 
Mr. Burnes, Mr. Wathen, and Mr. R.F .  Burton were amongst those 
foreign scholars who compi led books such as Shah Jo Risalo, 
wrote books on Grammar of Sindhi language and prepared Dic­
tionaries (English-Sindhi and Sindhi-Engl ish) respectively. Chris­
tian Missionaries on the other hand were busy in  translating the 
Holy Bible in Sindhi .  As Professor Mangaram Malkani says this 
whole period can be called as the " Period of amusements and 
learn ing" 2. 

2. Mohammad Ibrahim Khali l ,  Bu/i,,ule-Sind, Hyderabad, Jamiatu- Shu'rai 
Sind, 1 95"1 , p . 1 9 .  

3 .  Mangaram Malkar i ,  'A Century of Sindhi Short Story', an article published in 
Month!ySindhu, Agra, October, 1954, p. 14. 
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CONTEMPORARY PERIOD (Qaleech Beg period) 

Between 1 864 to 1 91 0  The Musl ims of Sindh alongwith those 
of other parts of Pak-a-Hind sub-continent were influenced by 
'Mohammadan Association' ,  a movement organised by Sir Sayid 
Ahmed Khan. This resulted in awakening the Musl ims for learning. 
Many newspapers and magaz ines were published as a result of 
this movement. In  Sindh "Sindh Mohammadan Association" was 
establ ished by Hassan Ali Effendi .  Sindh Madrassatul-lslam was 
founded by this Association. This association then started pub­
l ishing a newspaper under the tit le 'Mu'awin '  ( �)k. ) and then 
it was followed by 'Mu ' inul-lslam'( _.)L 'ii  � ) in 1 881 . 

The establ ishment of first printing press i n  Sindh in 1 885, also 
promoted popularisation of Sindhi prose. Moreover, printing press 
gave impetus to story writ ing in prose. It played a considerab le 
role in  the evolution of the same. Because of cho:lp print ing, 
prose became very popular among the masses who usual ly took 
keen interest in the l iterary form as such. 

The promulgation of Education Act, opening of Schools and 
the decisions for imparting educa•ion in  one's mother-tongue, 
rapidly produced an enormous read ing publ ic.  The cheapening 
of printing of books, availabi lity of magazines and newspapers, 
increased the demand for books, containing stories and other 
forms of literature. The result was that publ ication of books was 
increased manifo ld .  

I n  1 882 Government of Sindh sponsored 'S indh Sudhar ' ,  a 
newspaper i n  Sindhi ,  under the editorship of Mirza Sad iq Ali Beg 
and Sadhu Hiranand. Many art icles and poems were published 
in this newspaper. It also promoted writ ing of Sindhi prose con­
siderably. 

In  1 884 Sadhu H i ranand,  Sadhu Nawalrai , Bu lchand Kodumal 
and Rishi Dayaram Gidumal  jo intly set up 'Sudhar Sabha' ,  a l iter­
ary society, and started a monthly magazine, 'Sarswat i '  under its 
auspices. This magazine brought to l ight most of the short story 
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writers, essayists, novelists, play-writers and poets. Many social, 
ethical, educational, religious and informative articles and essays 
were published in it. Rishi Dayaram G idumal (1 875·- 1 927 AD), 
Diwan Kauromal (i 844-i 916 AD), Mirza Qaleech Beg (1 853-i 929 
AD) and others were regular writers of " Sarswati". 

By this time, the conditions of the world were changing . New 
knowledge and old dogmas came into fierce conflict. The systems 
and values of life were shaken. Traditional landmarks were swept 
away. �ntelligent men and women of all classes were deeply stirred 
by the spirit of speculation and unrest. 

As a lready stated the movement launched by Sir Sayid 
Ahmed Khan also influenced the literary, social and political ac­
tivities in Sindh. This movement gave birth to many magazines and 
newspapers,_ in which almost all the forms of Sindhi literature 
were published. The most popular literary fprms of this period 
were novels, dramas, short-stories and essays . 

This period of Sindhi literature was, as a matter of fact, the 
period of Sindhi prose. Though, during this period, great develop­
ments and achievements were made on the side of poetry also, 
but Sindhi prose progressed tremendously. Novel as a form of 
Sindhi prose had thrust itself into the first rank. 

Four prominent figures of this period need to be mentioned 
as 'Four pillars of Sinohi literature' on which tf ;d edifice of Sindhi 
prose rests. They were: Mirza Qaleech Beg, Diwan Manohard as 
Kauromal, Diwan Dayaram Gidumal and D iwan Parmanand 
Meyvaram (i 865-i 938 AD). 

Mirza Qaleech Beg was the pioneer of many forms of Sindhi 
prose. He was the versatile genius and proficient writer-- and 
who in term of Dr. Daudpota is ' Doyen' of modern Sindhi litera­
ture 1 . He attempted on every literary aspect and wrote about 
three hundred books, original as well as adaptations and transla­
tions. He contributed in almost all the branches of Sindhi literature. 

i .  Channa, M .A., Op.Git., p .1 0. 
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He began h is voluminous and encyclopaedic work with h is trans­
lation of Bacon's Essays (Maqalat-e-Hikmat) in 1 877. He is the 
first Sindhi writer who introduced 'novel ' ,  :orama',  and Essays' 
in Sindhi l iterature. 

The first novel written in Sindhi  languag'e was 'D i laram '( A':i� ) 
and the first d rama in Sindhi was ' Lai la-Majnu ( ,,;.>_. j-:J t 

which was publ ished in 1 880. Both these pioneer works were 
written by Mirza Qaleech Be\:!: H is critical work on Shah Lateef 
may also be reckoned.as a pioneer work of scholarsh ip in Sindhi .  
He completed Dictionaries on Shah Lateef. He wrote on Rel igion, 
ph i losophy, sociology, economics2, agriculture, medici ne, ethics 
etc. Because.of rendering such a unique service to Sind hi l itera­
turt,, M i rza Oateech Beg may be called the "Maker of S indhi 
Literature" in general and of S indh i  prose in  particu lar. In  view of 
Dr. Schimmel :  

' H is novel Zeenat, written in  
1 890, contains some points 
which are far more modern than 
most of the modernist ap­
proaches made half a century 
later, and although the plot of th is 
novel in i ts second half is  not very . 
convincing . Zeenat deserves a 
p lace of honour in the h ist'ory of 
Musl im educational l iterature'3. 

Qaleech Beg 's activities cover a period in which the I ndians, 
mainly the Musl ims, became more and more aware of thei r role 
in world pol itics� 

1 .  lt i s also claimed that first drama written i n  Sindhi was 'Hir  Ranjha' by 
I mam Bux K h adim of Shikarpur. . . 

2. Mirza Oaleecl1 Beg was the first authorwho wrote a book on economics in 

Sindhi. This is first book ever written on Economic�}n any one of the 
,, 

languages of sub-continent the title of the book is ._;,WI JP� � 
3. Annemarie Scil im:11e l ,  Op.Git . ,  p .3 1 .  
4. I bid. 
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Another name that can be mentioned alongwith Mirza 
Qaleech Beg is that of D iwan Kauromal Chandanmal. (1 844- 1 91 5 
AD). He was a great reformer, a Social worker, E}rahmosamaj ist 
and an education ist. He began his l iterary career with a tract 
'Pako-Paha' which he wrote 1 865 in favour of female education .  
He translated mostly books for chi ldren. His popular books are: 

(i) 

(ii) 

( i i i) 

Columbus j i  Tarikha . \,; �fa= f:-.J � . 

Arya Nari Charitra _;� �); �) 
Radha Rani JG l�G 

He also wrote dramas. H is translated drama "Ratnawali" 
J_, 4i ) occupies an  important plcae in S indhi l iterature. 

Another valuable contribution to Sindhi l iterature was his diction 
of 'Samia-ja-Sloka' ( ..s:::._,L � t--L... ) published in 1 885 AD . 

Rish i Dayaram Gidumal (i 857-1 927 AD) was the third pi llar 
of Sindhi prose. He, in collaboration with Sadhu Nawalrai, Sadhu 
Hiranand and Diwan Bulchand Kodumal, established i n  1 890 AD, 
a l iterary society, called 'Sudhar Sabha'. He was a regular writer 
for 'Sarswati ' Magazine. Diwan Dayaram was a great reformer, a 
social worker and a Yogi. Like Diwan Kauromal, he worked for 
the spread of female education and emphasised it by writing 
books on this subject. H is introduction to Mirza Qaleech B0g's  
translation of 'Ruba' iyat-Umer Khayam' ( .... � � ..::..��.) ) 
and Kauromal's 'Samia-ja-Sloka' ( ..=)..., � \rL ) is a master 
piece of prose style in Sindhi language. 

The fourth p i l lar was Diwan Parmanand Mewaram 
(1 865-1 938 AD), known as 'Addison of Sindh' for his essays and 
moral apologies. He was a successful translator, editor, lexicog-
rapher, and an essayist. He was the editor of 'Jot' ( ...::.,_,,... ) a 
l iterary magazine, which began at the end of nineteenth century 
and lasted upto a lmost the middle of twentieth, and which fur­
n ished the Sindhi reading publ ic one of the two best col lections 
of essays 'Ghula Phula' ( Ji j ) in 1 882 AD in Sindhi . H is 
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translation of ' Im itation of Christ ' (  -,SJr ..,?. �-fa 
is a masterly work in prose. H is  lexicon of the Sindhi language 
pub lished in 1 91 0  AD is sti l l  the 'best work on that subject. He 
brought to l ight an other essayist, Wadhumal Gangaram, who 
wrote essays on social problems. 

Another writer whose name will be remembered alongwith 
the name of Dayaram Gidumal is Diwan Bu lchand Kodumal. He 
was a regular writer for 'Sarswati ' .  Diwan Bherumal has given 
some of his essays in h is  anthology of essays and has named it 
' Heeray joon Kanun' ( c.: _ ·� :.; r  _; ,� ). This book was 
published in 1 930 AD. 

Shamsuddin Bulbul (1 857-1 91 9 AD), the editor of "Mu 'awin" 
newspaper, was also a prominent writer of th is period. Like Mi rza 
Qaleech Beg he also adopted a new prose style, and insp ired a 
new spirit in Sindhi prose. 

Folk-lore has remained integral part of Sindhi l iterature from 
the th irteenth century. Fables and fai ry tales were also appreciated 
by the readers during this period. Akhund Lutuful lah (1 842-1 902 
AD) translated 'Ghule-Khandan' ( )..L.> JS ) from 
' Fasanah-Ajaib' ( ..,...; '-':'"..;:. .: Li  ) and Diwan Sobhraj Daswani 
wrote 'Sabha-jo-Singhar' ( J� r L ) in 1 894 AD. Haj i  
Imam Bux Khadim (1 861 -1 91 8 AD), a school teacher and a poet, 
also contributed in this field. The style they have used is rhythemic 
in construction and in poetic prose form . 

B- EVO LUTI O N  A N D  D EVELOPM E N T  OF MODERN 

S I N D H I  LITERATU R E  (1 9 1 4-1 930 AD). 

Last two decades of nineteenth century and early three de­
cades of twentieth century ac::tually saw a great development in 
Sindhi l iterature. Many dramas and novels were written during 
this period. Dramatic societies were formed for the encourage­
ment of Sindhi drama. D.J Sind College Amateur Dramatic Society 
and the Rabindranath Literary and Dramatic Club were formed. 
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These dramatic societies arranged for the translation of plays of 
Shakespeare and other Dramatists of Europe. 

From the deep study of the available record it is obvious that 
from 1 864 upto 1 91 4  many novels, dramas, essays and short 
stories were written in Sindhi .  Some of the most important titles 
are: 

S. No Title of the book Author Literary 
form 

(1 ) 
(2) 

(3) 
(4) 
{5) 
(6) 
(7) 
(8) 
(9) 
(1 0) 
(1 1 )  

Laila Majnu 
Nal Damenti 
Khurshid 
Ratnawali 
Zeenat 
Drupadi 
Mohan Tarika 
Surjan Radha 
Mahjoor 
Chandra 

J��_.4 �A� 
?� j.; 

J.,�;j> 
J:. !..:.;) ·�-- _,, 

_. ..... �:; 

.���. J.) .) 
\_s)..: .j� .... 

:_,�_)5"'""' 
;5::_�'..A.A 

� .. ��-
Raja Harish Ch::indra 

_,.A:-:� .__;_, .. L�L, 

Mirza Qaleech Beg Drama 
Master Jethanand --Do­
Mirza Qaleech Beg -do­
Kaurornai -do­
Mirza Qaleech Beg Novel 
Loksing Drama 
Lilaramsing -do-

-do- -do-
Chandamal Novel 

-do- -do-
Lilaramsing Drama 

During this period ot history, many socio-political and 
economic movements were started. The partition of Bengal in 
1 905, and the Home Rule Movement in 1 91 6  gave birth to many 
Sindhi magazines, newspapers and periodicals . Dr. Schimmel is 
of the view: 

"After the partitioning of Bengal in 1 905, the Sin­
dhi too, began to take more enthusiastically part 
in cultural activities on a iarge scale. Musl ims and 
H indus both did their best to elevate Sindhi cul­
tural l ife-from among the many authors who 
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flourished from 1 905 to the beginn ing of World 
War-I I ,  only a few can be singled out' 1 . 

As stated earl ier these movements sponsored many 
magazines and newspapers. Pribhat (1 891 ) .  Alhaq (1 900), Musafar 
(1 901 ) ,  Mata (1 905), Bahar-e-Akhlaq (1 906) and Jaffar Zitli (1 909) 
were the most important from amongst them in which short 
stories, essays and articles on social , ethical, educational, rel ig i­
ous and pol itical problems were publ ished. These l iterary organs 
brought to l ight many poets and prose writers of elegant d iction. 
Prominent amongst them were: Jethamal Parsram, Lalchand 
Amaradinomal , Li laram Watamal ,  Bherumal Mahrchand, Mel laram 
Mangatram Waswani ,  Mohammad Hashim Mukhlis, Sayid Kazi 
Assadul lah Shah ' Fida' ,  Hakim Fateh Mohammad Sewhani , 
Maulana Din Mohammad Wafai and Sheikh Abdul Maj id Sindhi .  

The aftermath of the first World War gave birth to different 
pol it ical and social movements and various other activities which 
left their traces on Sindhi l iterature. This period (From 1 91 4  and 
onwards) is very rich in lyrics ,  dramas, fiction and narratives. The 
l iterature produced during this period is fu l l  of national, social , 
pol itical and other aspirations of S indh in particu lar and of Sindhi 
fol k in general. The era initiated many l iterary societies. 

Later on in 1 91 4  AD Diwan Jethmal Parsram (d . 1 948 AD) and 
Lalchand Amarad inomal (d . 1 954 AD) estab l ished a l iterary society 
with the name, 'The Sindhi Sah it Society' . Both of them were the 
most active personalities in the f ield of Sindhi l iterature. The main 
function of this Society was to publ ish novels and antholog ies of 
those short-stories in which various retrogressive customs of the 
society were exposed and condemned . This society was active 
upto 1 920. A good number of novels, dramas and short-stories 
were got translated and pub lished under the auspices of this 
society. Jethmal Parsram translated into Sindhi Maeterl inck's 
'Mona Vanna' , Geothe's ' Faust' and Hamlet. Besides these he 

1 .  Annemarie Schimmel. Op.Git., p.31 . 
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· translated, the l ife of the Buddha and many other books in Sindhi 

language. 

Another renowned prose writer of modern period is Prof. 
Naraindas Malkani. He is the author of orig inal books in various 
fields of Sindhi prose. Following works are to his credit 

(i) Anardanah ,..; 1_,  );I 

(ii) Gothani Chahra � JU.J. 
(iii) M irani Sindhri �)�i.:- Jlr-

His style is graceful,  delicate and full of proverbs and i dioms 
of daily use. 

Besides him other prominent writers of this society were: lalchand 
Amaradinomal, Principal Bulchand Dayaram, Parmanand 
Mewaram, Tej umal Shahani, Leelaram Vilayatrai,  and Mirza 
Qaleech Beg. Other prominent writers of this age were: Bherumal 
Mahrchand Advani, Melaram Mangatram Waswan i, Mohammad 
Hashim ' M u khlis', Hakim Fateh Mohammad Sewhani and many 
others. The famous Novelist of this period were: 

S.No. Name of Novelist Name of N ovel 

1 .  lilaram Wilayatrai Dildar Di1 N igar 
2 .  Principal Shahani Taran joAbhyas 

_)� J.> )J.b 
V"�,I � .:i_;\; 

3. Hiranand Mirchand Rozen Rose JJJ wLiv 
4. Nanik Mirchandani Nazik Gulra !.% ..=._>\.; 
5. Guli Sadarangani lthad ,,1.,..,;1 

6. Hari Hingorani The Setting Sun 0'""' J..1aj 
7. Prof. Bhambhani Pap ain Pakizagi i}fa� � ':;-'�. 

-do- Malhan �,.,JL. 
-do- Ghariban jo Warso .:}.;.> .T": 011-.J-

(a) Socio-political and economic movements launched in wake 
of Second World War brought to light many scholars, writers and 
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intellectuals . For example ' Khi lafat Movement' and 'Anne Besant 
Movement' led many H indu and Musl im writers to propagate their 
views through magaz ines and newspapers which were pub l ished 
for this purpose. Mohammad Hash im Mukhlis, Hakim Fateh 
Mohammad Sewhani , Maulana Din Mohammad 'Wafai ' ,  Shaikh 
Abdul Maj id 'Sindhi '  and many other were very successful editors 
of this t ime. Al-Amin (1 91 8) ,  H indwas i (1 91 7), Bharatwasi ( 1 9 1 8), 
Ruha R ihan (1 924), Al-Jam 'e (1 925) and Al-Minar (1 930) were 
the famous newspapers and magazines ofKh i lafat Movement era. 

Nain-Sindhi Library ( ..,>.;.,,,S'i ..,si:...... :_..;.; ) a l iterary 
organization, founded in 1 920 under the gu idance of Jethmal 
Parsram , publ ished about fifty books of a very high standard. He 
(Jethmal) set up another l iterary society and named it 'The 
Sasto-Umdo Sahit Maia' ( '"ilo ..;:_..,, L yJ.....>- _r--, ) .  

After 1 923 many other l iterary and dramatic societies and 
publ ishing companies were established. 'Sundar Sahitya' , 'Sikh 
Tract ' ,  'Sind Musl im  Adabi Society' ,  'R;::i.tan ' ,  'Kahan i ' ,  ' Bharat 
J ivan ' ,  ' Kauromal Sahitya Mandal ' ,  'Asha Sahita Mandal' and 
' Rabindranath Dramatic and Literary Society' were very prom inent 
among them . Melaram Mangatram Waswani , Chuharmai, 
Parumal , Jagat Advani ,  Mohammad Siddique Memon, Moham­
mad Siddique Musafar, Hari Sundar and Dev Sabhani were the 
main writers for these socities. 

(b) The second world war brought misery all around. It destroyed 
many systems and values. Europe had witnessed the war and 
had gone through its horrors. The writers of the West could suc­
cessfu lly depict the crippled and confused human m ind after the 
second world war 1 .  

The writers of the sub-continent stud ied the trends prevalent 
in the l iterature of the West and were i nf luenced much by them . 
Besides, the discoveries i n  the field of science and technology, 
after the World War Second, i ntroduced new concepts about l ife, 

1 .  Popati Hiranandani, Op.Git., p . 1 98. 
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politics, religion, morality and society. These changes affected 
the social life tremendously. The writers of Sindhi language could 
not keep themselves away from the changes 1 . 

(c) This was the period in which every scholar, poet, thinker 
and man .of letters is found to be very busy in writing or doing 
some research work. Dr. G ur Buxani was busy in working on his 
scholar ly work 'Shah jo Risalo ' .  Qaleech Beg, Bherumal, 
Rochiram, Prof. Ajwani and Assanand Mamtora were interested 
in novels, dramas, biographies and essay writing. Hakim Fateh 
Mohammad Sewhani, Mau lana Din Mohammad Wafai and some 
other Muslim scholars were contributing to Islamic literature and 
Muslim Nationalism. Besides these, J ethamal Parsram, Lalchand 
Amaradinomal ,  Ahmed Chagla, Shamsuddin ' Bu lbul', Dr. Daud­
pota, Mohammad Saleh Bhatti, Khanchand Daryani, Usman Ali 
Ansari, Professor Bhambhani, Hakim Aga, Naraindas Ma lkani . 
Mangharam Malkan i ,  Mohammad Siddique Memon, Mohammad 
Siddique 'Musafar ' ,  Mirza Nadir Beg, R am Panjwani, Manohardas 
Kaurornal , Shewaram Lala and Ali Khan Abro were the prominent 
scholars, critics, essayists, novelists and play-writers of this 
period. They almost made use of every form of Sindhi prose. 
Novels, dramas, essays, short-stories and Islamic literature writ­
ten during this period is worth reading. 

Most of  them were original and creative writers. Mirza 
Qaleech Beg, Shamsuddin 'Bulbu l '  and Naraindas Bhambhani 
were the pioneers of the new school of diction and style. They 
discarded the old style of poetic-prose( �_,, 0 fa _,::..: ) 
based on Arabic and persian prose pattern , and switched over 
to the new and modern and natural style. They modernised the 
sentences and made Sindhi prose very popular. 

(d) Dr. G ur Buxani and Dr. Daudpota introduced the technique 
of modern research and critical appreciation. The monumental 
editions of 'Shah-jo-Risalo ' edited in three volumes by Dr. G u r  

1 .  Ibid. 
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Buxani and 'Shah Karim Bulrai-jo-Risalo' edited and printed by 
Dr. Daudpota and Aga Sufi ' s  edition of 'Sachal ' ,  Nagranis edition 
of 'Sarn i ' ,  Parmanand's English to S indhi and Sindhi to English 
dictionaries are most important works of this period. 

Jethmal was a social worke_!", Sufi and Brahmosamajist. 'Shah 
jun-Akhanyun '  ( L.i.,)15'1 L.ir. ,..1>L ), Hamlet and 
Mona-Wana( \,;� 1.;_,. ) are his very valuable works in Sin-
dhi prose. Bherumal (d . 1 950) was a philologist ,  a grammarian, a 
h istorian, a novelist and a critic. He had a sound sense of criticism, 
an enormous capabi lity for work and love for travel l ing. He edited 
'Johar Nasr' ( ;;; �r. ) , the first anthology of Sindhi essays. 
He wrote ' Latifi Sair' ( � � ) on the travels conducted 
by Shah Lateef. He translated a number of books including de­
tective stories. 'Sindhi Bolia-ji-Tarikha'( (:); tF \)J; �i.:..., ) ,  
'Qadeem Sind' ( i.:... �..u ) , and 'Sindhi-je-Hindun j i  
Tarikha' ( �),; tF L.J-W> c..r.- i.:... ) are his best works in 
S indh i  prose. Bherumal is a very famous for his elegant diction. 
He is quite simple to be understood by all .  H is  works are free 
from artificial phraseology. 
(e) Lalchand is regarded as the great old man of Sindhi letters. 
He is a very successful novelist, a dramatist and an essayist. He 
has written mainly on the subject concerning daily l ife of common 
folk. He has used colloquial and idiomatic language. H is writings 
and style inspired many a writers such as Assanand Mamtora, 
the author of 'Shair ' ( _r-L ), a romantic novel containing stirring 
passages, Shewak Bhojraj , the author of 'Ashirwad'( ��r.1 ), 
' Dada Shyam' ( .,.W 1� 1 �  ) , Ram Panjwani ,  the author of 
' Padma' ( L..>.. ) and 'Qaid i '  ( t.S.>.;i ) , and Magharam Mal-
kan i ! 1 . His infl�ence is seen even 

·�n essayists l ike Naraindas 
Malkan i ,  the author of 'Anardanah' ( ,.; b  .;\; I ) and Tirath 
Vasant, the author of 'Chingun' ( L.i�� i

2
, 

1 .  Lalsing Ajwani ,  Sindhi Literature, an article published i n  Contemporary 
New Delhi Sahitya Academy, 1 959, p.265 . 

2. Ibid. 
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(f) Professor Naraindas Bhambhani ,  Khanchand Daryani and 
Melaram Mangatram Waswani have drawn vivid picture of the 
miseries of poor who had nothing to eat, noth ing to drink and 
nothing to wear or no place for shelter. 

(g) Novel as a form of l iterature has emerged foremost in the 
l iterary field . Professor Naraindas Bhambhani and Melaram Man­
gatram Waswani are the best novelists of this age. Bhambhani 
was a social reformer. He tried much to bring a change in the 
customs of the Sindhi society. He depicts the l ife of the lower 
and midle classes with imagination. As a satirist and an observer 
of manners, he easily excells his contemporaries: M i rza Qaleech 
Beg, Melaram Waswani ,  Dr. Gur Buxani , the author of 'Nom 
Jehan' ( ).·=-�;,.; ) , and Khaliq Morai , the author of 'Sundri ' 
( 0; � ). 

Bhambhani 's Characters are not mere types, but they l ive 
too actively. They are drawn with a vivid pen. Every sly l ine reveals 
some aspect of character. The description of each man and 
wo.man , and the atmosphere depicted reads l ike a page from a 
memoir. He describes them in the most natural genius. His charac­
ters are not puppets. They are alive and are specimen of the 
twentieth century men and women. 

Bhambhani and h is contemporary novelists knew their 
characters, and drew them from personal observation. They knew 
the people. Bhambhani drew them for h is readers with all their 
little tricks and mannerism and external pecularities. 

Some of the famous novels written dur ing the period are: 

S.No Title 

1 .  Azadia-ja-Upasika 

2 .  Narveema Devi 

, -
..=.....�\ � 'lf.)�I 

Publisher 

Ratan Suhitya 
Mand al 

-do-

3. Amrata Jahira M itha Bola JY, l. I� 0.J"' I -do-
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4. ChandrShekar(Historical Novel) � )� -do-

5. Tara Sundri -$J,;.;..,. �\.; Sundar Sahitya 

6. Parastana jo Shahi;zado _,�� Y. ,).:: ... / -do-

7. Chanbelia ji Sugand � ' � �� -do-

8. Manorma L.)_,:.. -do-
9. Har-jit � )"" -do-
1 0. Sada Suhagan �\A_ 1..l.- Ashtia Sa hit 

Mand i l ,  Karachi 
1 1 . Gora �J -do-
1 2. J ivan Kala JI..=, ..:., �  -do-
1 3. Kumal Kamal � J.._,=, -do-
1 4. Jurtu Shahzado p�......;; .i� -do-
1 5 . Zindagiajo Pahriyn Safar }- uxr.i � •.J�j -do-

Simi larly the novels of Mohammad Usman Diplai and others 
are worth mentioning. 

(h) Drama is another form of Sindhi prose. I n  Sindhi l iterature, 
l ike novel, modern drama came as a non-native (foreign) form of 
prose. Mirza Qaleech Beg was the pioneer of this form of Sindh i 
prose. ' Laila-Majnu '  ( � � ) was his first drama which 
he translated into Sindhi in 1 8SO AD 1 . However, upto 1 834 many 
dramas were written and published in Sindhi language. Khurshid 

( .i..,,..:..J� ), Raja Harish Chandra( -' �/' b �  ), Nat 

Damenti ( c.rz.::. Ji ), Drupadi ( <?�, J) ::. ), Mohan Tarika 

( t.=,Jt; ,:.�_,.. 
- ) and Surjan-.1adha ( l; I� lft.J� ) were of 

great merit but none of them was shown on the stage. 

1 .  Some scholars claim that the first dram2 in  Sindhi was 'Hir Ranjha 'which 
was written by Mr. Imam Bux Khadim in  1 879. 
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It is already mentioned that two dramatic societies, f).J.  Sindh 
College Amateur Dramatic Society which started in 1 91 3, and the 
Rabindranath Literary and Dramatic Society establ ished in 1 923, 
staged many dramas. Some of them were: 'Shah-Elia' ( Y,i �L ) , 

'Husna-Oildar' ( )..J_, � ) , 'Shahzado Bahrarn' ( _,.lfa ,,_,� ) , 

' Farebi Fitnu' ( _,;;; <..r.'.r ). ' Nek Anjarn' (�· �� \ �), ·Pat1 Shewa' 
( !� -rJ. and ' Prern Bl1agti '  ( '=A:. _,..,,J� ) . There was another 
dramatic society under the name ' Nasarpur Pardesi Sarswat 
Brahaman Dramatic Society' .  This society staged the fol lowing 
dramas: 

(1 ) Durangi Dunya 
(2) Premi patang 
(3) Bewafa Qatil 
(4) Kalajuga-ja-Kalora 
(5) Kishor 
(6) Mohin i  

t;.> p_;).l 
� .f"'- ./  

j;li Li..:>::'! 
,;}=. � �  

Rabindranath Tagore l iterary and Dramatic Society's most 
successful production was 'Umar Maru i '  ( �) ... .r.&- ) written 
by Lalchand Amaradino Mai .  The theme of poetical passage was 
taken from Shah Lateef's verses. The main active worker of this 
club was Khanchand Shamdas Daryani. He himself was the author 
of many d ramas. Some of them are: 'Mulka ja Mudabara' 
( ..r. -"'  � .hi. ) translated from ' l bsen's Pil lers of Soci­
ety ' ), ' Bukha jo Shikar ( )<:-. • r. ..>.; ) , and 'J iaria-te-Jiari ' 
( -?� ..; '':f � ) . Ahmed Chagla, the author of 'Khun i '  
( ..;_,.;.., ) and 'Shut' . (0Y.) Chandumal Khatr i ,  the author of 
'Chandra" ( G� ) · and ' Mahjur' ( ;� ) , Agha 
Ghulam Nabi Pathan "Soofi ' ,  Usman Al i  Ansari ,  Mohammad Ismai l 
U rsani and Asanand Mamtora are the popular drama writers of 
this period. 

Most of the Dramas were translated from Engl ish, Urdu ,  
Gujrati, Marathi and H ind i .  There is a long l ist of  translations as 
such. Some important titles are g iven below for references of the 
readers: 
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S. No Title of the original 

Name 
(1) King Lear 

(2) Merchant of Venice 

(3) Sambline 

(4) Two gentlemen 
of Verona 

(5) Romeo-Jul lete 

(6) Hamlet 

(7) Morning and night 

(8) Clupatra 

(9) Post Office 

(1 O) Ghost 

(1 1 ) Pi l lars of Society 

(12) Meterl ink 

(1 3) Sorrows of Satan 

(1 4) Eastlen 

(1 5) Two gentlemen of 
Verona 

Title otTranslation 

Shah El iya 
�I ,..1>L 

Husna Di ldar 
)..J_, � 

Shamshad Mariana 
.:4-r _,L:.......;; 

Aziz Sharif 
�r �r 

Gulzar-Gulbaz · lli \)5 .) . .) 
Shahzado Bahram 

_,olfa. _,..>� 
Feroz-Oi l  Afroz 

.»)I J;, .».r-9 
Malika 

,.=.L. 
Dhak Ghar 

A .=:. I : 

Bhut .. ' 
'-' >.: 

Name of 

Translator 
Mirza Qaleech 
Beg 

-do-

-do-

-do-

-do-

-do-

-do-

Tirath Wasant 

Asanand 
Mamtora 

Ahmed Chagla 

Mulka-ja-Mudabara Khanchand 
J..M � ..s.l.. Daryani 

Desha tan-Sadqe -do-
cj.)..,p .:,\; �,) 

l nsan ki-Shaitan -do-
0� ,fa .:,l...; I 

Ghalat Fahrni -do-
� .hli. 

Ghumrah Dost Usman Ali 

...::.....,_,;, ,..l>i_,s-
Ansari 

S imi larly 'King John' was translated by Bherumal Advani ,  
and 'Othelo' was translated by  Diwan Baghchand. 
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( i )  The p lays staged dur ing this period are dramas with "moral 
message". In such a play the characters are al l personified 
abstractions. The story is founded on the ethical conception of 
the struggle between good and evil in the l ife of man. It is an 
al legory dramatised. The play mark an important stage in the 
development of the drama. They are sometimes lay and tedious, 
yet they have original plots and clash of characters. 

Moral values general ly changed their character. They u lti- · 

mately passed i nto the didactic interludes and other dramatic 
compositions. 

G) Translations of l bsen 's  plays served as a model on which 
the new drama was based. Ahmed Chagla and Khanchand Da­
ryani 's  dramas are l bsen's  translations. These two were the prom­
inent dramatists of'Sindhi language, and their names sti l l  continue 
to remain as the best stage drama writers. 

Khanchand Daryani was the p ioneer of the dramatic revivai. 
By his masterly craftsmansh ip and that one of his associate, 
Ahmed Chagla, alongwith their keen appreciation stage effect, 
they did good work in creating a l ively i l lusion of reality. One can 
find in their p lays all elementsviz: story, characterisation, dialogue, 
conflict and setting. 

ESSAY WRITING 

Essay was another form of  S indhi prose in which many writers 
took part. This . form was made popular by Bulchand Kodumal, 
Dayaram Gidumal ,  Parmanand Mewaram, Naraindas Malkani and 
Tirnth Wasant. 

In 1 929 the Sindh Musl im Adabi Society was founded. This 
Society encouraged Musl im wr'ters to contribute on Islam and 
Musl im H istory. Among the authors who wrote for th is society 
were Maulvi Noor Mohammad N izamani , .  who was inspired by 
Allama Iqbal and h is poetry. He also wrote on 'H istory of Sindh ' .  
Khan Bahadur Mohammad Siddique Memon (1 890-1 958 AD) was 
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the most prominent writer of th is society. H is 'Sindh ji Adabi 
Tarikha' ranks -among the foremost s!udies of Sindh l iterature. 
Lutuful lah Badvi (d . 1 968) · was also inspired by Allama lqbal 's 
poetry. He was a poet and a critic . Besides h im Makhdoom 
Mohammad Saleh Bhatt i ,  Mohammad Siddique ' Musafar', Abdul 
Ghan iAbdu llah and others were prominent writers of the society. 

PERIOD OF NATIONAL AWAKEN I NG AND 

PROGRESSIVE MOVEM ENT (1 937-1.947) 

(a) In i 920 Musl im League was formed in Sindh. All India Con­
gress started 'Quit India Movement' after some time. Both the 
Musl im league and All India Congress fought for the Indepen­
dence, but Congress worked for the 'Sauraj ' ( c_G -� ) and Mus­
l im Leage demanded 'Pakistan' ,  a separate state for the Musl ims 
of Ind ia. Many newspapers and magazines were brought out in 
Sind for propagation of  both the movements. 'Sansar Samachar' 
( �l...... l....;..., ) 'H indoostan ' ( : \.:;.., ..1.a ) 'H ind· u ) ., ) J cl �  ' 
Sansar' ( )\......:.... JJ.:Jt, ) , 'H indwasi '  ( \.f""� J.:Jt, ) and 
'Qurbani' ( �\;} ) were propagating in favour of All India 
Congress, and 'Alwahid' ( �)\ ) was an organ of the Mus­
l ims for the propaganda of Pakistan. 

These movements inspired many Hindu and Musl im 
short-story writers, poets and novel ists. I n  view of M iss H i ranan­
dani, "The modern short-story, as we have known, in the western 
sense, made its debut in Sindhi in the early thirties, when writers 
l ike Mi rza Nadir Beg, Usman Ali Ansari, Amarlal H ingorani and 
Asanand Mamtora breaking a way fl"om the earl ier reformist 
school ,  began to experiment on new subjects. I nfluenced by tlie 
writings of European l iterature, tt;ley carved a new style of tel l ing 

1 � 

a story" . The theme of every short-story was non-cooperat ion 
with the foreign Government and fight for freedom. The l iterature 
publ ished during the period of seven ye�rs upto 1 94 7 contain the 

1 .  Popati Hiranandani, Op.,Cit., p.85. 
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elements of National awakening, disagreement with the retrogres­
sive customs of soceity and many other problems of common 
folk and miseries. M iss H i ranandani states: 

"The feudalistic values were breaking against the 
new forces and the urbanisation of certain sec­
tions broughta change in the l ife style of some 
sections of society. With the national struggle for 
freedom in the country came an awakening which 
gave rise to a new thought wave finding expres­
sion in creative activity. The beginning of forties 
saw H itler's adventure arid his b loody path of 
over-running Europe. At home, the movement of 
Independence assumed a revolutionary thrust of 
Quit- India movement. The writ ings ofTagore and 
other stawlwarts widened the horizons of the 
creative spirit of the youngmen. This phase of 
national movement threw many young writers in 

1 the forefront" 

Among, Musl ims, who contributed to the development df 
Sindhi prose, Maulana Din Mohammad Wafai (1 893-1 95,0 AD) 
and other editors of several Musl im magazines and newspapers 
among which 'Al-Haq' ( � I }, 'Al-Wahid' ( �_,J I ) and 
ch iefly 'Tauhid' ( J..z>.i; } ,  are reckoned for their efforts. They 
propagated to a certain extent the religio-social ideas of Ubaidul­
lah Sindhi in their magazines2. Besides Mau·lana Din Mohammad 
Wafai ,  Hakim Fateh Mohammad Sewhan i  (1 882-1 942 AD) was 
a lead ing musl im writer whose books were l iked very much at 
that time and are sti l l  widely read by every reader. 

As already stated many short-story writers were contributing 
m:xh for the change in society. The prominent short-story writers 
were: Saindad Solangi , Shaikh Abdul  Sattar, Shaikh Ayaz, Ayaz 
Qadri, Gobind Punjabi, Gobind Malh i ,  Annad Golani, Sugan Ahuja, 

1 .  Popati Hiranandani , Op.Cit., p.85. 
2 .  Schimmel, Op.Cit . ,  p.31 . 
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Di ldar Hussain Shah Musavi, Utam, Tirath Wasant, Kirat Babani ,  
Krishin Khatwani and so  on .  They were the main writers who 
depicted the miserable conditions of the poor folks, in their 
short-stories. Many l iterary societies were established. From 
amongst those ' Bagh i Sahit Mandal( J� ...:...a.L- �4 ), 
Zindagi Publ ica!ions ( u · '· _s....J .� J.;.;j ) and 'Azad 
Series'( )-L J\jl ) published many ·books and magazines. 
'Agite Qadam' ( _,...u �I ) 'Nain Dunya' ( \..,;.) ..:,:;.;  ) 
and 'Mehran ' ( t)_;v. ) were the most important l iterary 
magazines of this period. Almost all the writings of Tolstoy and 
Gorkey alongwith the writ ing of Munshi Premchand, Tagore and 
Savat Chandra were translated into Sindhi. These writings had a 
regenerating effect on the sensitive and receiptive minds of the 
young writers. 

PAKISTANI LITERATURE: 

(a) Immediately after the independence in 1 947, i t  appeared 
as if Sindhi l iterature h?d throttled almost all the senior and·young. 
Hindu writers migrated to I ndia, and al l  the l iterary societies or­
ganized by them, were closed d.own. For some time there was a 
vaccum and creative l iterary activity had come to stand sti l l .  But 
after a very short period of time the·younger generation of Sindhi 
Musl im writers, with the assistance of experienced writers started 
l iterary activities. Literary societies were re-established and pub­
l ication of some journals was restarted and some new organisa­
tions were formed, The available names of such organisations are: 
(i) Sindh Musl im Adabi $ociety, Hyderabad, 
(ii) Yousuf Brothers, Hyderabad, 
Qi i) R .H .Ahmed and Brothers, Hyderabad, 
(iv) Education Book Stall , Hyderabad, 
(v) Modern Sindh Publ ishing House, Karachi, 
(vi) Firdous Publ ications, Halla, 
(vii) Rafique publ ications, Halla, 
(viii) Abbasi Book Depot, Karachi ,  
(ix) Sindhi Adabi Society, Karachi ,  



(x) Jamiat-al-Sho'rai Sindh, 
(xi) Mehran Publ ishing Company, Karachi , 
(xi i) · Anjuman l lm-o-Adab, Hal la, 
(xi i i) Sjndh Sudhar Societry, Larkana, 
(xiv) Anjuman lmamya, Hyderabad, and 
(xv) Habib Publ ications, Sukkur. 
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Although the starting period a11d beg inning of the early years 
was just l ike a transistory period, neverthless Sindhi Literature 
flourised with good speed, both in Ind ia and Pakistan. Books i n  
every f ie ld of  l iterature were publ ished i n  both the countries ( India 
and Pakistan) . 

(b) The main factors which had inf luenced Sindhi prose, before 
and after the independence, was a wide-spread dem.and for so­
cial reforms, not slow and orderly reform, which is in progress, 
but immediate and i ntemperate reforms, which breed a spirit of 
rebel l ion and violent change and despair. The writers of post-in­
dependence period have mostly critical attitude towards morals. 
wealthy persons ,  Zamindars ,  rel igious leaders, Mul lahs and 
bureauGrats etc. 

I n  modern Sindhi l iterature, the short-story has remained 
dominent for the last three decades. Through this form of l iterature 
Sindhi writers have dealt with every aspect of l ife and society i n  
S indh. 

The modern Sindhi short-story writers have always been 

found very conscious of current problems faced by Sindh. and 

Sindh is . They belive in reality. They have conveyed facts in their 

writings. They have g iven their message throu.gh symbols: For 

instance Jamal Abro's 'Shah jo Phar' ( ,; r. �L ) , Bad 

Ma'ash' ( �l...o-4 .) and 'Mehrbani ' ( J4� ), Rabani 's 

'Sh ido Dharel '  ( j.;JI� J� ) and Ayaz
_ 
Qadri 's 'B i l?? Dada'

. 
( 1.,, 1_, ).: ) are very good examples of suc

_
h
_ 
wnt'.ngs. Ali 

Ahmed Broh i ,  Kirorpati q.re humourous and satirical 1n their 

short-storeis. They convey their message through humour and 

sat ire. 
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Jamal Abro commands the position of a leading modern 
short-story writer in Sindh. The crit ics of Sindhi l iterature compare 
h im with Maxim Gorky, He has great sympathy with the poor 
folks of Sindh. He crit icises the rich people "the p i l lars of Society" .  
He is against many social customs and ceremonies. He depicts 
the unbearable conditions of the masses which he feels and ob­
serves with h is inner eye. He has tried with h is elegant d iction to 
reproduce the same picture and wants h is readers to feel as he 
had felt. H is characters are those miserable human beings who 
l ive under the tyrann ical fate self-styled upper class and wealthy 
persons. H is characters are, although poor, but they value their 
self-respect. They fight for thier r ight and never care or hesitate 
to face any trouble that they may confront. 

Dip lai occupies a very important p lace among the creative 
writers, novelists, dramatists and play writers of modern l iterature. 

Amar Jal i l  is influenced by Western pragmastism and 
l iberal ism in his writings. He seems to have also been influenced 
by Krishn Chandr and Hemmingway 1 . Rasool Bux Palijo has con­
tributed on peasants problems. H is writ ings are considered as 
peasant's l i terature. Agha Saleem and Siraju l  Haque Memon who 
a·re known for their own style. They have made extensive use of 
Western fiction jn their writings. S imilarly Ali Baba, Abdul Qadir 
Juneja, Hamid Sindhi and others have tremendous command 
over d_epiction and analysis of Sindhi rural l ife ahd the problems 
of rural Sindh. 

Al l  these modern Short-story writers have, however, kept 
some semblance of commitment in their writ ings. The ir commit­
ments help them not on.ly to overcome pessimism but to inspire 
revolt against sociological helplessness and misery2. 
(c) Not only male members of the writers community have 
contributed much In this field of l iterature but the Women of Sindh 

1 .  Saleem Memon, 'Future Matrix of Sindhi Literature', an article published in 
Sindh Quarterly, Vol.X, 1 981 , Nq.2. 

2. Ibid. 
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have also played a very successful. role as short-story writers. 
They have also contributed towards fiction and criticism before 
I ndependence. Kamla Keswani ,  Gul i  Sadarangani , Khairun-Nisa 
Abbasi 's names are worth mentioning. Kamla wrote a book on 
criticism; Gul i  was a novelist. She also translated Tagore's 
"Gora". Khairun-Nisa Abbasi was an essayist. 

After the independence the Sindhi Women have contributed 
much towards poetry but they have also proved to be successful 
prose-writers al!?O. Their main contribution is i n  the field of 
short-story. I n  view of the Fahmida "Memon, they have depicted 
in their short-stories particularly the pecul iar problems concerning 
women folk of Sindh . Fahmida syas: "Women writers, being part 
of their sex have shown better understanding as compared to 
men, so they have always been more successful in approaching 
this subject"2. Fahmida gives some names of Women short-story 
writers. 

In late fifties 
.
and early sixt1ies Begam Zeenat Channa, pub­

l ished monthly magazine Marui. She herself wrote very good short 
stories for this magazine. Her story 'Rarldiko' ( _,.=:..:�!.> ) is 
the best of all . ,She encouraged other young lady-writers to write 
for the Marui Magazine. During the decade of sixties many female 
short-story writers such as Sumera Zareen, Iqbal Parveen 
Soomro, Dr. Rashida H ijab, Mahtab Mahboob, Suraya Yasmin, 
Jamila Tabassum, Zarina Baloch, lrshad Qamar, Qamar Wahid, 
Z.A. Shaikh and others are worth mentioning. 

Sumera Zareen is  considered a short-story writer of h igh 
rank. 'Watan' ( .),_, ) and 'Sham' a Barinde Shaba' (..,.._!; .,F�J� �) 
are her best short stories. She had a style of her own . 

I qbal Parveen Soomro is also a very good short-story writer. 
She wrote for monthly Nain Zindag i .  'Sukoon' ( �.,=...., ) and 
'Pi rha phuti' ( ._;J ""J! ) are her best short-stories. 

1 . F ahmida Hussain , 'Women Sindhi Short Story W nters oflast two decades ', 
an article published in Sjndh Quarterly Vol:IX. No.3. 1 981 . No.3, p.31 .  

2 .  Ibid. 
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Dr. Rashida 'H ijab' ,  basically a scientist, has proved a very 

good romantic short story writer. Her style and typical way of 
dascribing situations were adored by her readers, particularly 
youog g irls 1. This Characteristic made her (Rashida) popular. Her 
famous stories are: 

Laila M i lyus Kunwar 

Badsurat 

Chininga 

Bewafa Keru 

Zarina Baloch i s  basically a performing artist. She is wel l 
know_n as  TV .and Radio Artist and a folk Singer. Her short-story 
'Jij i ' ( � ) is one of the best. She has tried to write on facts 
for which the society has always been condemned. 

In the decade of seventies, the number of women writers 
has increased and the most prominent of them are: Khairun N isa 
Jaffery, Tanvir Junejo, Noor-ul Huda Shah, Mahtab Mehboob, 
Akram Sultana, Sahar lmdad, Khadijah Shaikh, Tabassum Mahtab 
Quresh i ,  Salma Siddiqui Qazi ,  N i lofar Joyo, Shabnam Mot i ,  Razia 
Siddiqu i ,  Fahm ida Memo�, Fahmida Baloch, Nasim Thebo, 
Suraya 'Sauz' D iplai, Qamar Wahid, Nazir 'Naz', Mroz Khuwaja 
and others. 

· 

Mahtab Mehboob has been recognised as one of the best 
of all the short-story writers in Sindhi . She started writing in early 
sixties and has been cont inuously writing to-date2. Three an­
thol�gies of her short-stories have been published so far. Their 
titles are: 

1 . Fahmida Hussain, 'Women Sindhi Short Story Writers of last two decades', 
an article published in Sjndh 011arterly Vol: IX, 1 981 , No.3, p.31 . 

2. Fahmida Hussain, Op. Cit., p. 32. 



(i) Chandia-jun Taroon .:,_,).; .:,� '1:?..1.i4-
(ii) (Mithi Murada ,)i.,. .;-
(i i i) P irha Khan Pahrin 
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Besides these, a travelogue entitled is also to her credit. I n  
view of  Fahmida Hussain, Mehtab's style has individuality. She  
writes to relate stories of pain and hardships of women and points 
out over sociological flaws and weaknesses in women which are 
to be removed or reformed. 

Her style is easy and her language is domestic, ful l of proverbs 
and ·id ioms, mostly in use among women. She has depicted her 
characters from all the classes of Sindhi Society but these charac­
t�rs successful ly represent the middle .calss. Her best 
short-stories are: ' Bhuri Wacha' ( [.-' '-?JY.., ) , ,'C?handia-
jun-Taroon' ( 0_,):; 0� �1:?..1.i4- ) and ' Naku' ( ..=..; ) etc. 

Tanveer Juneja is the product of seventies. She has written 
many good .short-stories. The th�me of her short-stciries is the 
problems faced by Sindhi Women. There is one anthology of her 
short-st.ories to her credit The title of her book is: 'Amrata Manjhu 
karan' ( .::,I;=. � 0.rl ) . Fahmida Hussain considers her 
as one of the prominent lady short-story writers of today. She 
depicts characters of girls neglected by their parents and society. 
Her characters are common Sindhi g i rls who face many problems 
only because they are femin ine. 

Noor-ul-Huda Shah, is now-a-days a leading short-story 
and drama writer. Her short-story 'Jala-Watan' ( wJ.._,� ) 
is a very valuable contribution to Sindhi l iterature. She has very 
boldly unvieled the evils being practised in Sindhi Society in gen­
eral and in the big and traditional fami l ies in particular. In the 
name of society, culture and rel ig ion, the sufferings of women of 
'Havel i '  ( .}._,,- ) is the main topic of her stories. 

1 .  Fahmida, Hussain, Op.Git., p.32. 
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Khairu-un-nisa, professionally, is a psychologist. So is Lai la 

Bana. Both of them have dealt with psychological problems of 
their characters. Khairu-un-nisa's stories h£)ve satire and some 
painful humour too, which touches the heart of the readers. 

Fahmida Hussain is not only a short-story writer but she is 
also a journalist .  The stories and critical articles written by her 
are of good standard. 

Simi larly the names of Dr. Qamar Wahid, Noor Afroz khuwaja, 
Naeema Tejani, Suraya 'Sauz' Diplai , Nazir 'Naz ' ,  Fahmida Baloch 
and Sahr lmdad etc. are also worth mentioning. 

(d) Art is a mirror of artists mind, and its relationship to the 
world around h im .  Art seldom remains stationary for a very long 
time. There is always change and development· reflecting the 
growth of man's kno�ledge, both of h imself and of the external 
world. During the p-eriod of the last fifty years, there have been 
a very considerable changes in bel iefs and behaviours .  There has 
been a wide change in the political and social l ife. Beliefs, rituals, 
superstitions and old customs and ceremonies have tended to 
loose their grip upon the mind of men or have been replaced by 
the new ideas and ideology. 

Progressive l iterature has been dominent particularly on 
youth in the. recent past. For expressing their progressive ideas 
and for publishing the short stories etc. the vehicles for them 
were 'Ru ha Rihan' ( -5\A.J [_.JJ ) ed ited by Hamid Sindhi , 'Nain 
Zindagi '  ( .}.>:.j � ) edited by Maulana Abdu l Wahid Sindhi, 
Quarterly 'Mehran ' ( �,_,..... ) edited by Girami and monthly 
'Suhni '  ( � ) edited by Tariq Ashraf. 

The new technology, specialisation, conquest of space and 
nuclear weapons have totally changed the attitude of people to­
wards l ife. According to Miss H iranandani : 



'An ordinary man feels so insignificant, so i nsec­
ure and so helpless that he feels as if he is a 
b lade of grass which is compelled to bend before 
the gust of breeze or l i ke a l ittle straw which drifts 
with the waves. 

The monotomy of l ife has kil led his spirit . The 
advancement of scientific inventions has con­
fused h im. The speed of progress has brought a 
lot of tension for h im. The demands of the outer 
world have crushed h im. He feels helpless. He 
walks l ike a tiny particle in the vast multitude of 
mankind. He feels l ike a stranger in this made 
rush of mankind' 1 . 
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All these forms had begun to make themselves felt earl ier, 
but of late they have been a paramount importance to the develop­
ment of literary thought and style, and thus thousands of books 
in every field of Sindhi prose have been published. A new titles 
are enl isted below for instance: 

( 1 )  Panja �· Usman Ali Ansari 
(2) Belayan ja Bola JY. G:- <.f..� Dr. N.A.Baloch 
(3) lslamicTasawuf 0.ra' '5°'.>LI Tal ib-ul-Maula 
(4) Imam Gazal iaja Khata .b;.. G:- •J\f:. _,.L,\ -do-

(5) Kafi �ls 
(6) Saire-Kohistan 0�.P ,;:::'"' 

(7) Saire-Registan .J�J � 
(8) Sairo-Safar .r- )  r." 

1 .  Popati H iranandani, Op.Git. , p . 1 83. 

-do-
Allah Bachayo Samo 
M . lsmail Ursani 
Sayid Ghulam 
Mustafa Shah 
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Novels 

S. No. Title 

( 1 )  
(2) 
(3) 
(4) 
(5) 
(6) 

(7) 
(8) 
(9) 

(1 0) 
(1 1 )  
(1 2) 
(1 3) 
(1 4) 
(1 5) 
(1 6) 
( 17) 

(1 8) 
(1 9) 

(20) 
(21 )  
(22) 

Karwan-e-Zindagi J.J.jj ��_)\.=, 
Awarah �_) � I  
Sanghar �L 
Amar (Translation) · ;.I 
Zawal (Translation) Jl_,j 
Sunhan j i Devi (Translation) 

.,s >'· � .,?- .y:, r" 
Pyaru (Translation) )� 
Azra (Translation) G �  
Kilab a i n  G haru � � �  

Mujahid (Translat ion) .IA>� 
Suri a Sihgharu J� T .,SJ>-' 
Darya-ji-Kape te � � � d"_.J .) 
Ashi (Translation) · �  <,?'"' 
Roshnia�ji-Talasha ._;,').:; � '�-'J 
Shikstah Zindagi 
Sham-o-Sahar 
Aurata ain Samaju 

J insar 
Booli 

Rani 
Sultana Begum 
Lash 

J..i:.j � 
.T"- J ..,. L  

CL......, .. U.J� II 

\......:..,.. _) . 

JY. 

JG 
h_ _;UJ_ 

.._r'J 

Author 

Anjum Hallai 
-do-

M.Usman Diplai 
-do-

Dr. Kazi Khadim 
-do-

-do-
Walliram Wallab 
Manzoor Ahmed 
Ursani 

-do-
Dr. Abdul Jabbar Junejo 
Gul Nasar Puri 
FazalAhmed Bachani 
Agha Saleem 
Badam "Natawan" -
Mansoor Weragi 
Mir Mohammed 
N izamani 
Kazi Faiz Mohammad 

· Shaikh Mohammad 
H ussain 

-do-
Sayid Hafiz Shah 
Ghulam Ali Allana 



Drama 

S. No. Title 

( 1 )  

(2) 
(3) 

(4) 
(5) 
(6) 
(7) 
(8) 

(9) 
(1 0) 
(1 1 )  
(1 2) 
( 13) 

(1 4) 
(1 5) 

(1 6) 

(1 7) 

(1 8) 

(1 9) 

(20) 
(21 )  

Pacha ain Parlau 'i-':J" .. L. L / "  " •.• 

Dulah Darya Khan .:_,\.;. �_).) ,AIJ.> 
Wei Rat Vihami "5'1AJ .::...G ..f!J 
Dilyan Dipajalaya 4.� �.) �.) 
Macbeth � 
Shakuntala � 
Ashika Zahira Piyaka -=� �j �\.£:. 
Jadahin  Jhunagarh Jhurando 

� �l; ... 
K. •" ,  � �  

Dozen Dialogue �°Ye;\-? O:.,j-? 
Bad Nasib Thari -?.Ji �.!.; 
Shahidi -f-U>L 
Najoomi .,,,..� 
Clupaetra l_r:.: . .,1= 
Runja-ja:-Rahi ...;>� l.:- U 
Gul Chino Girnara jo ;o:- ).:,J _,:...; JS' 
(Radio Drama) 
Darya Tote Danhan �I)  .j.Y '�J� 
(Radio Drama) 
Tamo Pan 0' .. .,.,; 
(Radio Drama) 
Ghazi Salahuddin ..:r.,..UI C)I..,;, lfjl.i. 
(Radio Drama) 
Ghulan Jahira Ghawa i\I I� uJ5' 
(Raddio Drama) 
Nain Manzil J · · � .r -
Akhri Rat 0G -?_,.;..I 
(Radio Drama) 
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Author 

Rasool Bux 
"Khumar" 
ChanaShabir "Naz" 

.,-do-
-do-

Dr. M i rza Habibul lah 
Rashid Ahmed Lashari 
Rashid Bhatti 
Zahoor Ansari 

M .  Ismail U rsani 
-ob-

M.Usman D iplai 
-do-

Habib Bukhari 
Ali Baba 
Agha Saleem 

Amr Jali l 

Ali Baba 

-do-

Agha Saleem 

Rashid Sabir 
Mumtaz Mirza 
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(22) Dodo Chanesar � J.:OJJ Agha Saleem 
(23) Dulah Darya Khan .:,,\.;. L_,i.:. AlJ.:> -do-
(24) Gungi Zala Jlj ,,s-�J Allah Bachayo Leghari 
(25) Sunhan ain Saudau �\.:._,..... � �_,..... " -do-
(26) Hoo (Radio Drama) 'y- Manzoor Naqvi 
(27) Bhut (Radio Drama) 0Y,, --do--

Besides these novels and dramas, anthologies of short­
stories were also publ ished .  The titles of some of them are l isted 
below: 

S. No. Title Author 

(1 )  Pishu Pasha LI.. , 
- �- Jamal Abro 

(2) Bloo Dada l ..)b � Ayaz Qadiri 

(3) Dak Banglo � -=1-? Shaikh Abdul Razaq 
'Raz' 

(4) Talash ,_;,').:; Tabasum Mahtab 
(5) Naun Ufaq ' Ghulam Ali ' Khokhar' ._;; \ .:,,_;.; 
(6) Dastan-e-Ghamu _,.j:. .:,,l:;.... I.:. Hafiz Shah Hussain i  

Tikhurai 
(7) Karachia-jun-Ratyoon Mohammad Bakhsh 

.:.i�G WY':" ��I.fa> 'Johar' 
(8) Chor JY.; Khuwaja Ghulam Ali 

Allana 'Nashad' 
(9) Zindagia jo Raz jG Y':" iJ,;.;j Ghulam Ali Allana 
(1 0) Tabahi .,11.;. Raz Bulrai 
(1 1 )  Gulbadan . _$  u .  -do-
( 12)  8ukha ain bekari lfJ� f, ...>., do-
(1 3) Sukhri ':?-:; .)""' Abdul Jabbar Juneja 

'Sham' 



(1 4) Ajnabi �I Bashir Moryani 
(1 5) Zindag-a-je-Raha te� .A>G ,_r.- �..J .>,;j -do-
(1 6) Pyara-ji-Ghuta .::4 � _;�, .. /ltaf Shaikh 
( 1 7) Watoo-ratyun ain RolaJJ_; � .:,,_,.,;G , ;_;y JAbdul Qadir J uneja 
(1 8) Abanu Gharu � ;�1 Abdul Jabbar Juneja  

(1 9) 
(20) 
(2 1 )  
(22) 

Aura ta 
Seem i 
Udas Vadyun 
Hasrat Zadah Maut 

� 
WY-.)� .J...bl 

'Sham ' 
-do­

Hamid Sindhi 
-do-

(23) Kam Chor _))>, .,.E:= 

�. »fa 
..:..l,.> ..,...1 

Amanullah Bugio 
lbne-Hayat Panhwar 
Ghulam Rabani Agro 
Nasim Kharal 

(24) 
(25) 
(26) 

(27) 
(28) 
(29) 

Kiror Pati 
Abe-Hayat 
Shabnam Shabnam Kanwal 
Kanwal J_,.;.£;:= J_,.;=, � � 

Chotihun daru 
Dil ji Dunyan 
Jadahin Man na Hund is 

-do-

L,;� � J� Amr Jal i l  
-do-

.__,., .;:,� ..; ,Jl •• A 
(30) Rat ja nena � � ..:..� Ghulam Nabi Mughal 
(31 )  Naun Shahr 
(32) Pahriyn Qadam 
(33) Biyo Qadam 

� wY:, -do-
.,...u :..;_,..� Tariq Ashraf 

.,..u � -do-
(34) 
(35) 
(36) 

Toofana j i Tamana Naj imAbbasi 
Pathara te l iko � � /:.. -do-
G ita Ujnayala Moran Ja , Sumerah Zarin � 0_;r __k�I ..::....$ 

(37) ChanidajoonTaroon .:,,_,_;\.; 0r. c.,s...;l::- Mahtab Mehboob 
(38) ChandajaTamanai .;\.;....:; � � AqhaSaleem 
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(39) l bratkadah Sindh .i.:.... ..A..i.= ..::..r. Dr. M. lbrahim "Khali l"  



Author 

(40) Ghari Ghari H iku Ghau Rashid Bhatti 
··IJ � .,sJI .,>JI 

(41 ) Ae darda hal i au �._;.. .);; :SI Siraju l  Haque Memon 
(42) PirhaKhan Pahrin .;,t� c.:il.S' �.r. Mahtab Mahbood 
(43) Takhliqa-jo-Maut..:.._,... >"':". � Khairu-n-Nisa 'Jafferi' 
(44) Amarta manju Karan bl.J= � ..::..rlTanveer Junejo 

/ 
(45) Zindagia-jo-Tanaha Musafar Tariq Ashraf 

� L... lA.:.; � � _,,;· .r Y':' <.$' � 

(46) Chamre-ja-Vaparil:?.>4� � I:?� Noor Abbasi 

Literary critism is one of the most effective media of appreci­
ation of l iterary form produced during these days. Dr. Gur Buxani 
and Dr. Daudpota as already stated, laid the foundation of l iterary 
criticism i n  Sindhi l iterature with their monumental work 
"Shah-jo-Risalo" in three volumes and Risalo of Shah Abdul 
Kar im respectively. Gradually the writers attempted writ ing critical 
appreciations. Many writers before and aft�r them have devoted 
their l ives towards this field of Sindhi l iterature: Prominent 
amongst them are: Sayid Hussamuddin Shah Rashdi (d. 1 982), 
Dr. Nab i  Bakhsh Khan Baloch, Allama Ghulam Mustafa Qasim i ,  
Maulana Girami (d. 1 976 ) ,  Maulana Mohammad Usman Diplai 
(d. 1 9  58 ) ,  Ghulam Mohammad Shahwani ,  Prof. Mahboob Ali 
Chana (d. 1 977), Dr. Abdul Karim Sandeelo (d. 1 990) ,  Mohammad 
I brahim Joyo, Dr. Mohammad Ibrah im Khalil (d.1 983), _Dr-. Abdul  
Maj id Memon "Sindhi" . 
Formation of  one un it  brought a new change in Sindhi l iterature. 
There was a great challenge for Sindhi language and l iterature. 
Many magazines and books were proscribed. There was ban on 
some writers to  write anything. I nspite of this, the writer who took 
the flag of Sindhi l iterature and worked l ike revol utionaries were: 

Al lama I . I .Kazi, Dr. Daudpota, Makhdoom Tal ibul Maula, Sayid 
Hussamuddin Shah Rashidi ,  Allama Ghulam Mustafa Qasimi, 



Bi 
Makhdoom Amir Ahmed, Alhaj Sayid Ghulam Mustafa Shah, 
Dr. Nabi Bakhsh Khan Baloch, Prof. Mehboob Ali Chana, Agha 
Taj Muhammad ,  Mohammad Usman Diplai, Maulana Ghulam 
Mohammad Girami ,  Dr. Mohammad Ibrahim Khali l ,  Atta Hussai n  
Shah Musavi, Mohammad Siddiq Musafar, Mohammad Ismail 
Ursani ,  Mohammad Siddiq Memon, Mohammad Ibrahim  Joyo, 
Shaikh Ayaz, Jamal Abro, Siraj, Shamsher,Tanvir Abbasi ,  N iaz 
Humayuni ,  Shaikh Abdul Razaq Raz (d. i 983), Rabani ,  Bashir 
Mariani ,  Begum Zeenat Abdul lah Chana (d. i 97 4) , Sumera Zareen 
(d. i 977) ,  Mahtab Mehboob, Dr. Abdul Maj id Memon Sindhi ,  Karim 
Bux Khal id,  Hamid Sindhi ,  Hamid Ali Khanai and others. 

As stated earlier the methodology of modern research was 
introduced by the Scholars namelv Dr. H .T.GurBuxani and 
Dr .U.M.Daudoota, by compil ing with comments, annotat ions and · 
criticism of the Shah-jo-Rlsalo and Shah-Karim jo Kalam respec­
tively. Their research works inspired many other writers· who were 
interested 1n comnouting towards this field.  The new approach 
to l iterature, to l iterary criticism and to the new style of writ ing 
aspired widelv to new writers and researchers. 

Mohammad Siddique Memon (d. 1 958) was a good crit ic ,  
novelist, historian and educationist .  He has written many books. 
His voluminous work 'H istory of Sindhi l iterature' is masterpiece 
work in S indhi prose. 

Mohammad Saleh Bhatti (d. i 950) had a deep sight in Islamic 
history which resulted in  h is publication such a 'Khalifo Abu Bakar' 
( ,....;,) �y, \ � ) ,  ' Umar Farooq' ·( �) JJJ\; � ), ' Fatuhat 
-e-lslam'. ( _..)L I ..::.,b._,:;.; ), ' Rabia Basri' ( lf � A?L ) ,  
'Mansoor Halaj '  ( c-y.,. J� ) and a monumental Islamic 
Novel 'Uruse-Karballa' ( '>\.:,,.= ..rJ/- ) .  

Sayid Hussamuddin's masterpiece and uncomparable works 
in Sindhi l iterature in various volumes on History of Sindh.  H is  
work in this field is commendable. H is research papers on various 
aspects of Sindhi 's history have inspired many young writers. 
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Dr. Baloch and Sayia Hussamuddin Rashidi are the most 
prominent scholars of this period, so far research work in Sindhi 
is concerned. They are the pioneers of many new features and 
fields. They have added many new technical terms in the vocabul­
ary of Sindhi language. Their i nfluence on writers and their writings 
have brought many young writers i nto prominence. Dr. Baloch's 
first Volume of the comprehensive Dictionary of Sindhi lan­
guage 1 ( · c§L 0� t'� ) , numerous volumes on Sindhi 
folk-lore and l iterature are his very valuable contribution towards 
the field of research in S indhi  lanquage and l iterature. 

Conclusion 

To conclude the d iscussion it can be said that toaay Sindhi 
is the richest of all the pakistani languages, even i n  certain cases 
it has left Urdu ,  our National language far behind.  S indhi  Adabi 
Board, I nstitute of Sindhology, S ind University, Karachi Un iversity, 
Sindhi l iterary societies such as Shah Lateef Cultural Centre, Sin­
dhi  Adabi Sangat, Government Organisations such as Radio 
Pakistan, Hyderabad, Khairpur and Karachi, and Karachi Televi­
sion have played a very important role in the development of 
modern Sindhi literature. These medias have contributed towards 
development of dramas on historical ,  social and socio-economic 
problems of Sindh. Abdu l  Qadir Junejo, Noor-ul-Huda Shah, Ali 
Baba, Karim Baloch, Manzoor Naqvi , Murad Ali Mirza, Amr Jaleel, 
etc. are the most prominent TV and Radio Drama and play writers 
of modern days. 

As stated in part one and rn trns part Sind has contributed 
much towards Islamic l iterature in Sindhi .  This state of affairs has 
continued even upto modern times. But to check socialistic i nflu­
ence on Sindhi literature in general and on the Sindhi youth in 
particular, a team of Scholars under the guidance of Jamait 
lslami in general and other rightist groups in particular have tried 
their best to publ ish Islamic l iterature in Sindhi .  Mohammad bin 

1 .  Dr. Baloch had completed the tirst oralt ot all the four Volumes. 
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Qasim Literary Society at Hyderabad and Tanzeem Fikro-Nazar 
at Sukkur have played their very important role not only in bringing 
out the Islamic l iterature in  Sindhi but in  organ ising l iterary confer­
ences. Sayid Ali Mi r  Shah, Prof.Asadul lah Bhutto, late Qurban Ali 
Bugti , Mamoor Yousifani ,  Qalandar Lakiari , Abid 'Leghari and 
others are the prominent writers of these societies. They have 
done a good work in their field and have tried to convey the 
message of lslani to their readers in Sindhi language. 

In conclusion it can be said that Sindhi langua.ge 1s rich 1n 
classir.al l iterature consist ing of Sufistic and Vedantic ideas and 
Islamic message. Sindhi is also very rich in modern and progres­
sive l iterature of which every young writer feels pru<.Jd. 
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نَ  پَ  ـ نسَُل پَڑهندڙ
The Reading Generation 

ــالي“ نســلين  אُدאسحســين ” ﷢۾عبــدא ڏهــاكي  جــي1960 ن
“نَسُــل لُڑهنــدَڙ ”مــاڻكَِ  وري ۾ ڏهــاكي  وאري70لکيــو.  كتــاب

كوشش جي كرڻ عكاسي جي دورَ  پنهنجي لکي كتاب نالي
لکيو: ۾ئي ڏهاكي  وאري70 وري حُسينيءَ كئي. אمدאد
ٻـارَ  سـونـڌא אونـڌא آهـي ڄڻـيـنـدي ماءُ אنـڌي
ٻارَ  ٻوڙא گونگا هوندو سَمورو نسل אيندڙ

كَڑهنـــــدڙ، لُڑهنـــــدَڙ، אُدאس، کـــــي نوجـــــوאنن جـــــي دور هـــــر
ڀـــاڙي، كَنـــدَڙُ، אوســـيئڑو كِرَنـــدڙ، چُرنـــدڙ، ٻَرنـــدڙ، كُڑهنـــدڙ،

كـري منسـوب سان نسـلن وِڙَهنـدڙ ۽ ، كاوڙيلڀاڄوكَڑُ  ،کائُو
ــگھجي ــر ٿــو، سَ جــا نســل“ پڑهنــدڙ ”وِچــان ســڀني אنِهــن אســان پَ

دنيـا جيِ  كمـپيوُٹر کڻـي تان كـاڳَر کـي كتابن. آهيون ڳولائو
ورهـائڻ ٺاهي e-books ىيعنـ كتاب برقي ۾ لفظن ٻين آڻڻ، ۾

کــي ٻئِــي هِــكَ  ۽ ويجھَــڻ وَڌَڻَ، کــي نســل پڑهنــدڙ وســيلي جــي
.ٿا رکون آسَ  جي آڻڻَِ  تي رستي جي تحريك سَهكاريِ  ڳولي
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صــدر، بــه كــو جــو ناهي. אُنَ  تنظيمَ  به كا (پَــنَ)نَسل  پَڑهندڙ
אهــڑي شخص به كو آهي. جيكڎهن نه وِجھندڙ پايو يا عُهديدאر

آهــي. نــه ئــي وري كُــوڙو אُهــو تــه ڄـاڻو پَــكَ  تــه ٿــو كري ىدعو
אهــڑي كــو جي نالي كي پئســا گــڎ كيــا وينــدא.  جيكــڎهنپَــنَ 

آهي. كُوڙو بهِאُهو  ته ڄاڻو پَكَ  ته ٿو كري كوشش
ناســي يـا پيلا، نيــرא ،ڳاڙهـا ،ســاوא پَــنَ  جـا وڻــن طَــرَح جَهڑيِــءَ

۽ آهــن مختَلِف به پَــنَ  وאرא نَسُل پَڑهندڙ طرح אَهڑيءَ آهن هوندא
،پڑهنــدڙ ۽ ٻَرنــدڙ پڑهنــدڙ، ۽ אُدאس وقت ساڳئي ئي هوندא. אُهي

ٿــا. ٻيــن ســگھن ٿــي بــه پڑهنــدڙ ۽ وِڙهنــدڙ يــا سُســت ۽ پڑهنــدڙ
 نــهExclusive Club كِلَــب لڳل تالي ۽ خُصوصيِ  كا پَـنَ ۾ لفظن
آهي.

۽ سَــهكاري كــار كَــم ســڀ جــا پَــــنَ  تــه هوندي אها كوشش
אُجرتــي كــم كــي تــه آهــي ممكــن پــر ٿين، تي بنيادن رَضاكار
مــدد جــي هكَِٻِئــي پــاڻ پَـــنَ  ۾ حــالت ٿيِــن. אهــڑي بــه تــي بنيــادن
ـــرڻ ـــٺ אُصـــولَ  جـــي كَ ـــدא وَٺُ  ڏي هي -non غيرتجـــارتي  ۽ كن

commercial .ـــدא ـــن رهن ـــارאن پَـنَـ ـــائيِز کـــي كتـــابن پ digitize ڊجِيِٹ
كـرڻ حاصـل نفعــو يـا فائـدو مــالي بـه كـو مـان عَمــلَ  جي كرڻ
ويندي. كئي نه كوشش جي

وِرهـائڻ مرحلـو אهــم ٻيـو پـو کان ڊجِيِٹائيِز كرڻ کي كتابن
distributionكــو جيكــڎهن مــان وאرن كرڻ كم ٿيندو. אهِو  جو

جــو אُن ســان پَـنَـــن رُڳــو كمــائي، ڀلي ته ٿو سگھي كمائي پيسا
هوندو. نه و لاڳاپبه كو
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وڌِ  پٹانــدڙ وَسَ  هو ته ٿيڏجي  صلاح ۾ אکرن کُليل کي پَنَن
۽ ، ڇپائينــدڙنليکَكَــن جــي كتــابن كَري خريد كتاب وَڌِ  کان

ڄاڻ ۽ كرڻ حاصل عِلم وقت ساڳئي همِٿائنِ. پر کي ڇاپيندڙن
مڃن. نه کي رُكاوٽَ  به كَنهن دورאن كوشش جي ڦهلائڻ کي

شيخ אَيازَ علمَ، ڄاڻَ، سمجھَ ۽ ڏאهـپَ کـي گيـتَ، بيــتَ، سِــٹَ،
پُكارَ سان تَشبيهه ڏيندي אنهن سڀني کي بَمن، گــولين ۽ بــارودَ 

جي مدِ مقابل بيهاريو آهي. אياز چوي ٿو ته:
گــيــتَ بـهِ ڄــڻ گـــوريــلا آهــــن،  جـي ويريءَ تـي وאر كَـرن ٿا.

  … …
جئن جئن جاڙ وڌي ٿي جَڳَ ۾،  هــو ٻـوليءَ جـي آڙ ڇُـپن ٿـا؛
ريــتــيءَ تــي رאتــاهــا كـــن ٿــا، موٹـي مَـنـجـھِ پـهــاڙ ڇُــپـن ٿـا؛

… …
 آهــن؛پــيـلا نــيـلا جيئن، אڄـــكـــلـهه سُرخ گُلنكالههَ هُيا جي 

گــيــتَ بـهِ ڄــڻ گـــوريــلا آهــــن........
  … … … …

 گولو،-هي بـيتُ אَٿي، هي بَـم
 به کڻين، جيكي به کڻين!جيكي

مـون لاءِ ٻـنـهي ۾ فَـرَقُ نه آ، هـي بيتُ به بَـمَ جـو ساٿـي آ،
جنهن رِڻَ ۾ رאت كَيا رאڙא، تنهن هَـڎَ ۽ چَـمَ جو ساٿـي آ ـــ

تـه مَڑهــڻ ســوچي אهِــو تــي پـاڻَ  کــي אڻڄاڻــائي ســان حســابَ  אنِ
 پڑهــڻ تــي وقــت نــهكــري אُن آهي، دور جو عمل ۽ ويڑهه هاڻي”

.آهي نشاني جي نادאنيءَوڃايو“ 
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ــابن نصِابي رُڳو وאنگر كيڑن كِتابي عام پڑهڻ جو پَنَن كت
قيــد کــي پــاڻ ۾ كتــابن نصــابيرڳــو . هونــدو نــه محــدود تــائين
۽ سماجي حالتن تان نظر کڄي وينــدي ۽ سماج سان ي ڇڎڻكر

אڻڄــاڻن ۽ policiesنتيجي طور سماجي ۽ حكومــتي پاليســيون 
 نصِــابي كتــابن ســان گڎوگــڎپَـــنَ . نــادאنن جــي هٿــن ۾ رهنــديون

ــنتــاريخي،אدبــي،   سياســي، ســماجي، אقتصــادي، سائنســي ۽ ٻي
كتابن کي پڑهي سماجي حــالتن کــي بهــتر بنــائڻ جــي كوشــش

.كندא
 جهــڑن كـينئــن۽ڇــو، ڇــالاءِ   سڀني کــينَسُل جا پَـنَ  پَڑهندڙ

سوאلن کي هر بَيانَ تــي لاڳــو كــرڻ جــي كــوٺَ ڏيــن ٿــا ۽ אنهــن
،ق پنهنجــو حـ نــه رڳــوتي ويچار كرڻ سان گَڎ جوאبَ ڳــولڻ کــي

سمجھندي كتــابن unavoidable necessity فرض ۽ אڻٹر گھرج پر
کي پاڻ پڑهڻ ۽ وڌ کــان وڌ مــاڻهن تــائين پهچــائڻ جــي كوشــش

.جديد ترين طريقن وسيلي كرڻ جو ويچار رکن ٿا
توهان بــه پڑهــڻَ، پڑهــائڻ ۽ ڦهلائــڻ جــي אنِ ســهكاري
ــا، بَــس پنهنجــي אوســي تحريــك ۾ شــامل ٿــي ســگھو ٿ
پاســي ۾ ڏِســو، هــر قســم جــا ڳاڙهــا تــوڙي نيــرא، ســاوא

.توڙي پيلا پن ضرور نظر אچي ويندא
وڻ وڻ کي مون ڀاكيِ پائي چيو ته ” منهنجا ڀاءُ 

.پهتو منهنجي من ۾ تنهنجي پَــنَ پَــنَ جو پـڑلاءُ“ 
)لهي پاتم كينروك(ــ אياز    
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