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DEDICATED
to

My ever smiling and happiest brother
Akber Ahmed
who left this world in his blossoms. Akber was more than a loving

brother, a devoted, selfless, faithful and honest friend, and an
associate.

He was liked and loved by every young and old who join me in
saying:

The Memories of the day,

You left every one are here with us to stay
For your heavenly abode

You left us for your eternat

Rest and peace we pray.
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PREFACE

To write an outline of history of anything, particularly the
history of literature of any language, specially that of Sindhi Lan-
guage which has a very glorious past and bright future, is not an
easy task. | am fully aware of the risk when | write these words.
It is, therefore, for the readers to decide whether | have been
successful in serving the cause of writing an outline of the history
of Sindhi Literature, whether | have done justice with the subject.
Every time when the final draft was ready for press, the resear-
chers added something new in connection with either the ancient
history of literature or the young writers contributed very valuable
material which drew my attention ~nd | could not afford to ignore
them without mentioning them in the pages of this book. Thus a
small book like this has taken lot of time to get printed and pub-
lished.

As a student of Sindhi Linguistics and literature, | feel myself
responsible for not contributing much in the field of history of
Sindhi literature. We can not claim that the writers of Sindhi Lit-
erature have been able to write a comprehensive history of Sindhi
Literature in English. We do get some books on History of Sindhi
Literature in Sindhi, English and Urdu, written by M/s K.B. Memon,
ubtfullah Badvi, Professor M.A. Channa, Dr. Abdul Majid Memon
Sindhi, Dr. Abdul Jabbar Junejo and some Indian Sindhi writers
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but Sindhi Language demands more from us and deserves to
have a comprehensive history of its literature.

| preferred to write a small book like this than not to write
anything for those persons who can not read and understand
Sindhi Language. | am fully conscious that this is just an outline
of the history of Sindhi Literature which | have been able to write
as desired by my young, dearest and enthusiaticfriend, Mr. Hamid
Akhund. Hamid wants us to write some thing on the history and
culture of Sindh. He used to remind me every time whenever and
whereever we met. On the completion of this book he wanted
that this book be got published by the Department of Culture,
Government of Sindh, but | selected Sindhi Adabi Board to be
its publisher. | am grateful to Mr. Hamid Akhund for his initiative
and interest.

| am really indepted to the former as well as the present
Chairman of Sindhi Adabi Board and the members of the Board
of Governors who kindly gave their approval for its printing and
publication.

| know my draw backs, my mistakes and errors | have made
in this book but whatever material has been collected and contri-
buted is the proof of my regard and respects for the writers,
young as well old, of Sindhi Language and Literature.

This is an humble effort, and labour of IoVe for my mother
tongue, | have every hope that my efforts will be appreciated.

| have clearly mentioned that it is not a complete and com-
prehensive history of our Literature but it is just an outline for
those Non-8indhi Scholars who are interested to know about
Sindhi Literature.and its various forms etc.

| am grateful to Mr. Jawed Mirza and his colleagues for their
keen interestin composing and recomposing the text of the mate-
rial which has been revised, altered and rewritten for more than
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three times for the purpose of addition of new material and infor-
mation. | shall be grateful if any suggestion, observation and
opinions are conveyed to me.

i\/lay All the Almighty help and guide us all to serve the

cause of Sindhi Language, its literature and Culture— Ameen.

Hyderabad
27.9.90. Dr. G.A. Allana



PUBLISHER’S NOTE

Sindhi Adabi Board since its inception has been rendering
a great service to the cause of bringing out not only the best
books on Sindhi literature, history, culture, Education, Science
etc, but has also published the literature of many other countries
of the world in original or by translating into Sindhi Language.
Most of the books published by the Board have proved to be of
very much help to the Researchers in the field of History, Culture
and Education. Its publications in English and other languages
are the sources to introduce our >great poets, Educationists, His-
torians, Scholars and above all the SINDHI language itself to the
world.

The present book ““Anintroduction to Sindhi Literature’’ in
English may be considered as one of the books from the series.
The learned Author of the book Dr. Ghulam Ali Allana is a well
known and arenowned scholar of Sindhi language and literautre,
who has very successfully attempted to trace out the history of
Sindhi literature in brief for Non—Sindhi readers and Researchers
as well as for those who are interested to knew it. Nonetheless
the book though short in volume, yet carries a comprehensive
material which can prove very useful for Researchers and
Educationists at all levels.

ABDUL GHAFFAR SIDDIQUI
Secretary
Sindhi Adabi Board.
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Sindhi is one of the oldest and major languages of South
Asia, inheritingrich culture, folklore and vast literature. Itsliterature
abounds in every field and today it can stand equal to any de-
veloped languge of the world.

Accordingtotherecentresearches, Sindhiisrelated to Dravi-
dian languages and its ancientary dates back to civilization of
Mohen-Jo-Daro.

Linguistic Boundary

Sindhi has extended itsissoglosses beyond the geographi-
cal boundaries of the Province of Sindh ".Inthe north, it goes North
West into Baluchistan Province, to the North and North-West
into the Punjab and the former Bahawalpur State, on the West
mountain range separates Sindh from Baluchistan but this bound—
ary has been surpassed by Sindhi language which is spoken by
more than 29 percent of the populace of the former Qalat State
upto Kharan. It is spoken as a mother—tongue by a vast majority
of people of Sibi region. It is also spoken in the Southern part of
the hilly area of Balochi Kohistan adjoining Sindh, where the lan—
guage spoken in general although is Bauchi but Sindhi is also
used by a large number of people. In the former Lasbella state,
now a part of Baluchistan Province, it is spoken as a mother—ton-
gue by nearly 80 percent of the total population of Lasbella Dis-
trict. It has spread its influence still further towards the Persian
Gulf in the Makran area of Baluchistan and is spoken as a first
language alongwith Baluchi {(Makrani) by a large number of people
in Jadgal, Gwader, Ormara and Pasni , and has crassed the Gulf
and is spoken in Muscat, Abu Dhabi and generally in the coastal
region by a number of migrants.

1. AllanaGhulamAli,Dr. Linguistic Geography of Sindh, Jamshoro, Institute of
Sindhology, University of Sindh, 1979, pp.40-46,67,72-73,81-82,101-
110, 119-145,121-157.



In the East and South—East, Sindhi has crossed the Rann of
Kutch ard is spoken as a mother-tongue by a vast majority in
Kutch, and by.a Large number in Gujrat and the Peninsula of
Kathiawar in India.

In the East, it has influenced the dialects of the neighbouring
parts of Marwar, aisalrir and Jodhpur areas of Rajisthan even
before the partition of India in 1947.

After the independence numerous Sindhi Hindus migrated
from Sindh and have settled in the Central, Eastern, Western and
Northern parts of India.

Sindhi is not only spoken in the Indo-Pakistan sub—continent
butits Kutchi and Kathiawari dialects are spoken by approximately
300,000 people as their first language In Tanzania, Kenya, Nyasa-
land, Zimbabwe, Congo, South Africa, Madagaskar and so on. It
is also spoken in the United Kingdom, United States of America
and Canada by some of those Asians who migrated to these
countries from Uganda and other parts of Africa, Burma and
Bangla Desh, and by a great number of people of Far—East,
South-East Asia, particularly in Hong Kong, Singapore, Thailand,
Philippines, Indonesia, Malaysia, Fiji-and Hawaii islands by the
traders of Sindh who are now settled in these countries for the
last hundred years or more.

Sindhi Literature—Poetry

Sindhi language is not only old but is also rich in literature.
It is a living and thriving language. Its wiriters have contributed

extensively in every field and in every form of literature from the
early days of the Muslim rule in Sindh (712 AD).

The Scholars of Sindh might have contributed to Sindhi liter-
ature even before the conquest of Sindh by the Muslims in 712
AD, but this is yet to be substantiated. However, from the speci-
men of proto—Nagarn Sindhi script on the pieces of pottery
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excavated from pre—Muslim era at Bhanbore1, and from the ruins
ofBrahmanabad(aI—I\/Iansurah)z, itisevident that Sindhi language
was not only a spoken language but it was used by the traders
for maintaining their accounts. It was a written fanguage with
different forms of scripts used by different classesbfpeople as
recorded by Arab travellers— Jahiz, Al-Beruni, Ibne—Nadim and
others. For instance:

According to Jahiz (864 AD):

“The people of Sindh are well advanced in

Mathematics and Astrology. They have got their
own script for their (Sindhi) Ianguage”s.

Al-Istakhri (951 AD) in his book states:

“The people of al-Mansurah, Multan and its sur-

roundings speak Arabic and Sindhi”*?.

Bashari—al-Maqdisi (985 AD) writes:

“The people of Debal are traders. They speak
Sindhi and Arabic’®.

Ibne—Nadim (after 955 AD) writes:

“The people of Sindh speak various languages
and believe in different religions. They write their

1. Khan, F.A, Excavations of Bhanbore, Karachi, Department of
Archaedlogy, Government of Pakistan, revisededition, 1963,pp.29 and 30.

2. Thephotographs oft he pieces o f pottery found at Brahmanabad are under
study of the author.

3. Jahiz, Risalah Fakhr-al-saudan aliul-baiidan, Urdu transiation, Hindoostan
ArabonKiNazar Men, Vol-1, Darul-Musnafin, Azam Garh, 1960, pp.4-7.

4. Al-lIstakhri, Al-Masalik Wal Mamalik, Urdu translation, 1bid.p.375.

-5.  Basharial-Maqdisi, Ahsan al-tagasim Fi—Ma’rfah, Urdu translation
Hindoostan ArabonKiVazar Men, Op.Cit.,Vol-I,pp.285.386.



language in many scripts. They use about 200
scripts. Out of them 9 are very common”’.

Ibne—Haukal states:

“The people of al-Mansurah, Multan and sur-

rounding areas speak Arabic and Sindhi’?.

Lastly al-Biruni (973—1@48 AD), the greatest Indologist and
Sindhologist who has contributed much in this field, writes:

“The alphabet used for Sindhilanguage in South-
ern Sindh (towards Sea-coast) was ‘Malwari’. In
Bahmanva (al-Mansurah) ‘Saindhva Script' was
most commonly used. ‘Lari’ writing system was
in use in Lar Desha whereas ‘Ardhanagari script’
was commonly used by the people of Bhatia area
and other parts of Sindh"*3,

The earliest references to Sindhi literature are given by the
Arab historians. It is an established fact that Sindhi was the first
and the earliest language in which the Holy Quran was translated
in the eighth or ninth century A.D.%. Sindhi poets have been men-
tioned reciting their verses before the Arab Caliphs at Baghdads.
It is alzo a recorded fact that the treatises were written in Sindhi
on astronomy, medicine, mathematics, astrology and history dur-
ing the eighth and ninth centuries AD.

Professor L.H. Ajwani has mentioned in his book the hymns

and songs which were sung in praise of River god Oderolal (JY ».23!)
According to him: “these hymns, generally known as
‘Panjras’ ( Y3=x) or five lined verses, were followed

1. Ibne-Nadim, Al-Fahrast, Op.Cit., Urdu translation pp.3-4.

2. Elliot,H., History ofindia, Vol-I, London, Trubner and Co. 1967, p.39.

3. Edward, C., Sachau, Alberuni’s India, London, KeganPaul.Trench Trubner,
1910, p.173.

4. BuzrugbinShahryar, Ajaib—alHind, Urdu translation, Hindoostan Arabon Ki
Nazar Men, Vol-|, Op.Cit., pp.193 and 202.

5. Baloch, N.A. Dr., Sindhi Adab ain Bolia fi Mukhtasir Tarikh, Hyderabad, Zeb
Adabi Markaz, 1980,p.60.



Photographs of the writing script (Sandva Script) used in Brahmanabad (Mansurah)
before Muslim rule. These scripts were written on pieces of pottery found from
excavations by Dr. Rafigue Mughal
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by stirring chants ‘Jhule—Lal’( JY Jsr ) ‘Jhule—Lal (JY Joe )]
In his (Ajwani’s) opinion these ‘Panjras’ were of the tenth century
AD, as Oderolal is said to have been born at Nasarpur (Sindh) on
a Friday evening, on the New Moon Day of the Sindhi Hindu year
in the month of Chet ( <w= /Chetra) in 1007 Sambat, i.e. in the
year 950/951 AD?,

No scholar has so far been able to trace any specimen of
Sindhi literature of the pre—Muslim days. Although ‘Chachnamah’
and Al-beruni record some names of famous and prominent na-
tive scholars of the eigth, ninth and eleventh century, but there
is no specimen of their writingss.

As mentioned earlier in the beginning of the Arab rule in Sindh,
in 270 AH (883 AD), on the request of a local non—Muslim ruler,
the ruler of al-Mansurah, Abdullah bin Umer Habari, asked one
of the Iragi Muslim scholar who was brought up in Sindh,and was
a poet of Sindhi language as well, to translate the Haly Quran for
the non—Muslim local ruler4. This perhaps was the first and the

" oldest specimen and the first instance of Sindhi literature and the
translation of Holy Quran that history could record.

Islam added new dimension to history of Sindh. Scholars,
intellectuals, traders, soldiers and religious missionaries accom-
panying or following new rulers, came from many parts of the
Muslim World. This wave of migration continued up to (1351-

1521 AD) of Sindh, and even after that during the Arghuns and
Tarkhans (1521-1555 AD) in Sindh. Important amongst these
personalities were:
1) Qalandar Shahbaz (1177 — 1274 AD/573 - 673 AH).
(ii) Hazrat Ghaus Bahauddin Zakria Multani (578 — 661 AH/
______ 1182-83 - 1262 AD).
1. Ajwani, L.H., History of Sindhiliterature, N ew Delhi, Sahitiya Academy,
1970, pp.20and 21. '
2. lbid. ) -
3.  AliKufi,Chachnamah, Hyderabad Sind, Sindhi Adabi Board, 1954, p.77.
4. Buzrug binShahryar, Ajaib—al Hind, Urdu translation, Hindoostan Arabon Ki
NazarMen,Vol-1,0p.Cit. pp.193 and 202.
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(iii) Sayid Jalal Surkh Bukhari
(707 AH/1307-8 AD-785 AH/1384 AD).
(iv) Baba Farid GanjShakar (571 — 664 AH/1175 - 1265 AD)

(v) Pir Shams ‘Sabzwari Multani

(560 AH/1165 AD-675 AH/1276 AD).
(vi) Sayid Sadruddin Bakhri _
(vii) Pir Sadruddin (689 AH/1290 AD-808 AH/1409 AD).

‘Al of them were not only the greatest saints and sufis but
some of them are alsoknown as popular poets. Qalandar Shahbaz
(d.673 AH/1274 AD) is considered as an early poet of Persian '
Similarly, Pir Nooruddin (d.1079), Pir Shams Sabzwari Multani
(560 AH/1165 AD - 675 AH/1276) and Pir Sadruddin (689 AH/1290
AD - 808 AH/1409 AD) were very learned persons, philosophers
and poets of Sindhi, Saraiki, Hindi and Gujrati languages. They
were mystics and sufis of high calibre and are recognised as.
vedantic and Sufi poets in the Indo—Pak Sub-continent. Their

poetry is didactic and conveys message of mysticism, vedantic
and Bhagti t-hought2. Thus surviving Sindhi literature may be said
to have begun with some fragments of poetry dating back to the
eigth and ninth century AD, during the early days of Arab rule
and afterwards during the days of Soomras, the local rulers. -

Many critics consider the Soomra rule, as the darkest period

. . 3 '
of Sindhi literature™ for the reasons that they could not get any
specimen of any form of Sindhi literature. Perusal of the history
of Sind, however indicates that this was actually the period in
which the foundation stone of Sindhi literature was laid. With this
period, most of the historical romances of Sind such as Sas-
sui—Punhun, Mumal-Rano, Leela-—Chanesar, Umer—Marui etc.

1. Sadarangani, |.H., Persian poets of Sind, Hyderabad, Sinchi AdabiBoard,

1956, pp.7and 10.
Alsosee: AbdulMajid Memon, Sindhi, Dr., Tazkirah Shahbaz, Larkana

Sindhi Academy, 1969.

2. Allana Ghulam Ali,Dr., Soomran je Daura jiSindhi Shairi, an artide published
in Monthly Nain Zingai, Karachi, February, 1973, pp.15-34and March, 1973,
pp.- 33—49.

3. Lutufullah Badvi, TazkirahLutfi,Vol-l, Hyderabad, R.H.Ahmed Brothers
1963, pp.101-103.
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are associated. Allaudin’s attack from Delhi on Sindh and its ruler
Dodo Soomro created national awakening and spirit of patriotism
among Sindhi folk. Not only ‘menfolk’ like Dodo and Bhungar are
adored for their patriotism and national spirit, but the characters
of fairer sex like ‘Bagila Bai’, ‘Hinda’ and ‘Tari Bai’ are symbols
of sacrifice of women for their motherland and shall always be
remembered and inspire every historian, poet and man of letters.
This period, therefore, needs great amount of rethinking, consid-
eration and study, and one could ask oneself as to how is it
possible that such a glorious age did not or could not inspire any
creative writer to compose and record something about such
great characters of the history. We, of course, dogetsome ‘gahun’
(gathas) in which anonymous poets have paid tributes to the
‘heroes’and ‘heroines’ of Sindh. Few among these ‘gahun’ (gatha)
are:
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The earliest classical literature of Sindhi language has been
divided into the following poetic forms:

(i) Romantic Ballads

(i) Religious poetry

(iii) Pseudo—romantic ballads

(iv) Epic poetry

(v) Customary and ceremonial songs

Besides the ‘gathas’ there is also earlier record of Sindhi
poetry which has been mentioned of being of the eighth century
AD. Prof: Jhamatmal Vaswani has referred to one gatha
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composed in Doha form in Apabramsha.1

The gatha is reproduced below:

»
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The linguistic study of this ‘Doha’ helps us to conclude that
most of the words used in this ‘gatha’ are still commonly spoken
in Sindhi language with some minor phonetic changes, such as
‘kant’ ( cue= )isspokenas‘kandh’( Il )andsoon.In
the opinion of the author it is composed in Eastern and
South-Eastern dialects of Sindhi, which were influenced by Nag-
ara and Pungala dialects of Apabramsha.

Wefurther get a good collection of poetry ¢omposed in Sindhi
and Saraiki languages during the beginning of Soomra rule (early
eleventh century AD) in Sindh. Pir Nooruddin (d.1079 AD) is the
first saint poet whose verses can be taken as the specimen of
early Sindhi poetry which has survived in written form. His poetry
is a wonderful specimen of Sindhi literature and an interesting
record of spoken Sindhi language, commonly in practice during
that time. His language is conglomeration of many words of Hindi,
Marathi and Gujrati. His poetry is known as ‘Ginans’ ( k& ). Pir
Nooruddin commonly known as ‘Pir Satgur Noor’ ( s X s )
is the first poet of Ismaili School of thought whose verses, can
be considered as the specimen of early Sindhi religious and mystic
poetry. This kind of poetic collection is preserved with many Ismaili
families of Sindh and Punjab in Pakistan, and Kutch, Gujrat and
Kathiawar in India in general and with Ismailia Associations in
Pakistan, India, Africa, UK and USA in particular. Below are given
a few quotations from his (Pir Nooruddin) Ginans:

1. Jhamatmal Vaswani, DholaMaroo, Bombay, Hindoostan Sahitya Mala
1956,p.77.
Also see: MohammadHassan, Dr., Hindi AdabKi Tarikh, Aligrah,
Anjuman-i-Taraqgi—e Urdu,Hind, 1951,p.17.
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Samples of various scripts of Sindhi language as given by Captain George Stack
in his Sindhi Grammar.
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He, who without the Kalima, in worship will bend
His wanderings in the wilderness will ultimately end.’

Similarly other instances are:

Ay aile =l (BEL w0 b
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The Ismaili sufis, saints, preachers and missionaries com-
posed their verses, known as ‘Ginans’ in local languages with a
view to enable their new followers (Ismaili Muslims) to grasp and
memorize the principles and teachings of Islam, the new faith
which the Pirs called ‘Sat Panth’( siiwall bl,o /&u e ice. the
right path. The ‘Sat Panth’ conveys the message of Islamic mys-
ticism, Vedantic ideas and Bhagti teachings.

After Pir Nooruddin, we get the ‘Ginans’ of Pir-Shams
Sabzwari Multani (560 AH-675 AH/1165 AD-1276 AD), tne
great—great grandfather of Pir Sadruddin. His verses are com-
posed in Saraiki, Sindhi, Kutchi and Gujrati Languages. Some
instances from his Ginans are given below”:

1. Translation has beenreproduced from G.Allana’s book: Ginansofismaili Pirs,
Karachi, IsmailiaAssociation 1984, p.111.
2. Englishtranslationisreproduced from G.Allana’s book, op.cit., p.126.
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Gl !
Bl . JU 35 08 b=
O fortunate one,
When into this world you took your birth
What did you bring with you to this earth?

What will you take? No home; no hearth;
O fortunate one.

Bl
=505 KL sl oy Kb
Bl oo slos ol S A=
O fortunate one,
Naked into this world you came,
Naked you will leave, as you came.

While alive, do good deeds in God’s name
O fortunate one.

Now, by your love | am struck,

My heart by your love is struck,

Let your eyes with mine have struck.
My lord.

-
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Sorath—ja—-Doha Sindhi book published in Devanagri script (1861 A.D.)
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Remove the Veil, look on me with Grace;
Smile, Smile, and show me your face.
My lord:

Now by your love | am struck.

fdl

dalo pa s Oyp0 (6
clo &gﬂ”\!: ol oy
SY a5 o

For your vision Pir Shams is thirsty,
Let me see you; bestow this charity,
My lord, by your love | am struck.

But the poet who draws our attention more than any other
poet before him is Pir Sadruddin (689 ~ 808 AH/1290 — 1409 AD).
He spent about 61 years of his life in Soomra rule in Sindh and
the rest of his life during Samma rule. He composed thousands
of ‘Ginans’ which are available in volumes with Ismailia Associa-
tions throughout the world. The Ginans, he composed need inde-
pth, thorough and careful study. They are full of philosophy and
convey a message of Islamic mysticism, vedant ie and Bagti
teachings. Each ‘Ginan’ contains at least two stanzas and some
of the verses are composed in six or eight stanzas. They are
composed on the local meter known as ‘Chand’ ( = ).

Dr.Schimmel is of the view:

“It should be remembered, however, that during
the 14th century new activity of Ismaili mis-
sionaries set in. Thanks to their preachings large
groups of Hindus were converted to Islam, and
it is possible that their writings constitute the old-
est extant literary expression of Sindhi. Although
it is next to impossible to construct the original
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text of their religious, mystically tinged poetical
sermons and prayers, parts of the later Ismaili
literature in Kutchi, Gujrati, and a few pieces in
Sindhi are of archaic character and that we may
accept some of ancient witness of the language
of the lower Indus Valley. Both the form and the
imagery of some of the oldest Ismaili texts now
available are closely connected with the expres-
sion of Sindhi Sufis as they are preserved in writ-
ing from the 16th century onwards”.!

Pir Sadruddin is a mystic poet and for communication with
the common masses, has used very simple language, choosing
symbols from local diction to enable common folk to understand
the message of Islam. He has been much influenced by Maulana
Rumi, a profound sufi poet of Persian language and ranks as the
greatest among the Ismaili Da’is.

He disseminated his views and ideas through the indigenous
and local material comprising of religious beliefs, folklore, super-
stitions, myths and legends by using allegorical language. The
Ginans, although written in simple language, contain deeper
meaning. He says:

“As smell is within flowers, as butter is intermixed
with milk, so is my Creator and Master hidden in
me -‘7!.

The philosophy of self-realisation and divine union is expres-
sed by all the Pirs in their Ginans. As already said, Pirs were great
sufis and philosophers, and the Ginans they composed contain
profound meaning. The poetry of Pir Sadruddin is didactic. He
says:

1. Annemarie Schimmel Dr., SindhiLiterature, a chapter published in A History
of Indian Literature, Vol:lll, Modern Indo—-Aryan Literature Series Vol:VIlI,
Part|ll Otto Harrassowitz, Wiesbaden, 1974, p.5.
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“Oh! seekers, beware, and get up early in morn-
ing, as birds do, and remember your Creator'.”

Some of his selected verses are quoted below
S e o 05 I e 5 B
S e =5 (WL) (> e s =

R Sire o S e s 2l
O You, who do not awake, and to Ailah pray,
Who slept, and all the night in your bed lay;
O Servant of God, for your salvation no effort you make
Nor with you good deeds for the hereafter take.

P '55‘
W 15 e S ML s
3 I 5 5 ala
Q;& }:—f S
Even straw will be weighed in the scale;
You walk in life on a knife—edge trail

My soul will one day have to render
Account of deeds however slender.?

Although all the Pirs were influenced by Maulana Rumi, but
in composing their verses they have adopted local formsof meters
and have composed their verses on the prosody of indigenous
meter known as ‘Chand’. The various forms of ‘Chand meter’ are:

Doha ( ' ), Sorthas ( U,,- ), their mixed form
‘Doha-Sortha-mel’ ( Je = Usp--laps ), ‘Mat’( <~ ) and
‘Malti’ (AL ). The Ginans are versified in ‘Doha’, Sortha’
and ‘Mat’ forms and need critical study. In view of Dr. Abdul
Jabbar Junegjo:

1. Englishtranslation has been taken from G Allana’sbook Ginans of Ismaili Pirs,
Karachi, Ismailia Association. 1984, p.59.
2. Ibid.,p.60.
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“The form in which Ginans are composed resem-
ble with the form of Kafi { = ).

But as a matter of fact, they resemble more with the form of
Bhajans ( o= ).
Another point that merits with attention of our scholars is

that all the ‘Ginans' are composed on the rhythm of the local
~Music of Sindh, Punjab and Gujrat. This view is supported by the
fact that the Ginans are mostly sung in chorus in different Ragas

and Raganis of local music.

Another form of Sindhi poetry associated with Soomra period
is composition of ballads narrating folk historical and pseudo—his-
torical tales such as ‘Dodo—Chanesar’. Dr. Schimmel is of the
view that:

“Sindhi has always been rich in ballads. The old-
est traces of poetry proper are in fact some frag-
ments of the balled of Dodo—-Chanesar. Some of
the ancientballads have survived in folk poetry”2

The ballads of this period are original in their form and meter
as they bear distinctive characteristics of Sindhi nature®.

The Soomra period, as a matter of fact, demands more atten-
tion of reasearch scholars to explore the prose and poetry for
further research.

The Sammas succeeded the Soomras and ruled Sindh from
1351 upto 1521 AD. They were-also original inhabitants .of Sindh.
This period, has been captioned, as the ‘basic period’ for-Sindhi

1. Junejo Abdul Jabbar, Dr., “A note on Ancient Sindhi Bait”, an article
published in Sukhri,amagazine of Department of Sindhi, Jamshoro,
Sind University, 1964, p.78.

2. Annemarie Schimmel, Op.cit.,p.9.
3. Baloch, N.A.,Dr., SindhiBoliain Adaba—fi Mukhtasir Tarikha, Edition 2,

Hyderabad, Zeb Adabi Markaz, 1980, pp.132-141.
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poetry.and prose. Mamui Faqirs, (Seven sages, known as Mamui
‘Faqirs) riddles in versified form are associated with this period.
They are actually prophesies composed in ‘Doha’ ( was>),
‘Sortha’ ( U,s. ) and their mixed forms.

These verses (the verses of Mamui Faqirs) also cghtain the
mention of the culture, history and geography of Sindh of that
time.

For example:

J})‘ J...: L;M Jjbu vy =l
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We alsa get the names of some Sindhi poets belonging to
this period as mentioned in ‘Tuhfatul-Kiram’, a monumental work

by Mir Ali Sher Qan’e, a great annalist of Sindh. He mentions the
name of Shaikh Hamad Jamali (d.764 AH/1362 AD), a resident of

a place in Ehe vicinity of Thatta. His ‘Doha’ has been quoted by
Dr. Baloch™ and is reproduced below:

el L{‘-LAJ _,cl>: ;)l Can yi>
sk o S b el

This Doho implies a gesture of good will and a heraldic predicion
for Jam Tamachi that his rule willbe re—established over Thatta.

Ishag Ahingar (Blacksmith) was also a famous poet of this
period. Although only one ‘Sortho’ has been credited to him but
it contains many characteristic features of literature, sociology
and cultural history of Sind. His Sortho is quoted below:

A PR Ve AV
ot lel =) os ol

1.  MemonMohammad Siddique, K.B. History of Sindhi Literature,
Voi: |, Hyderabad.
2. Baloch,N.A.D¢ . Op.Cit.,p.182.
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The most important person, scholar, sufi and poet of this
period is Qazi Qazan (Also known as Qadi Qadan —d.1551 AD)
whose 112 verses have recently been collected, compiled and
published in a book form by Mr.Hiro Thakur in India. He was a
great theologian and scholar of Arabic and Persian languages
and the Chief Judge in the Government of Jam Feroz Sama
(1517-1521 AD), and afterwards in the Court of Mirza Shah Has-
san Arghun (1525-1555 AD). A Sufi, Sayid Miran Mohammad
Jonapuri, unveiled his eyes, as Shams Tabrez did in case of
Maulana Rumi. This can be witnessed from his following ‘Sortho’:

"

Koo e el s S

Emm Oby gde wd re 0l

| was fast asleep, a dervish came and awakened me,
after that | took the right path of my beloved.

He has composed ‘Doha’, ‘Sortha’ forms of ‘Chand’ poetry
and are an important landmark in the history of Sindhi poetic
literature. Although he was a scholar of Persian and Arabic lan-
guages, his choice of pure and common Sindhi words and sufistic
construction of ideas reflect his viewspoints. Some of his verses
are:
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Sindhi script- derived from Devanagri-A manuscript from 15th céntury (British
Museum). -
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Reasearch scholars have been able to trace few more of
poets of this perlod such as Abdul Jalil Chuhar Shah, Dervish
Rajo Satiyo Dal and Sayyid Ali ‘Sani’ Shirazi, Shaikh Bhiryo
(d.903 AH/1497 AD), Noah Hothiyani and Shaikh Pirar; however
none of them can be compared with Qazi Qazanz.

I had mentioned in my Ph.D. thesis that much can be found
by exploring some temples in Raiasthan, Gujrat and Kathiawar
in India-where some Hindu scholars, traders and saints migrat'ed

much earlier or at the time when Mehmood of Gazna had
invaded al-Mansurah. Mr. Hiro Thakur was able to find Qadi

Qadan’s verses and recently Prof. Jhamu Chugain has collected
‘and complled the Chaupavoon ( u?’L‘)" )of Mahamati, saint poet
Piran Nath who was born on 6th of October, 1618 at Nava Nagar
(Jam Nagar), in Kathiawar, India. Two of his Chaupayoon is repro-
duced below®:

L;Jb .1_,"= ob = a8 L C)) (@.‘A....) Leub}a ua.)

b
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From the deep study of Poetic forms of Sindhi literature of
this period one can deduce that upto this period Doha, Sortha
and other ancillary forms had developed a lot, and ‘bait’ { <= )
had reached its culmination, both in style and form . It can, there-
fore, be concluded that the origin and developmeni of Sindhi

ait’ could be traced to the Soomra period.

1. Baloch,N.A., Op.Cit., pp.193,200,204.

2.  Mohammad Khan Ghani, ““Someimportant specimen of Sindhi Poetry”’,
‘anarticle published in Quarterly Mehran, Hyderabad Sindhi Adabi Board,
Vol (V), 1962, pp.95-96.

3. JhamuChugain, anarticle: “Sindhi SahatajoLikalwarg,” publishedin
Quarterly Mehran, 1990,pp. 106 and 110. A

4.  Abdul Ghaffar Soomro, “SindhiPoetrybefore ShahAbdul Latif”, an article
publishedin Sind Quarterly, p.38.
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Doha had already undergone substantial change. The forms
in which the earlier poets expressed themselves is termed as the
classical poetry. Makhdoom Nuh (1506-1589 AD) of Halla, Shah
Karim of Bulri (1537-1628 AD), Pir Mohammad Lakhvi (d. 1600 AD)
Khawaja Monammad Zaman of Lunari (1713-1774 AD), Shah
Abdul Latif Bhittai (1€89-1752 AD), Shah Inayat Rizvi(d.1717 AD),
Lutfullah Qadri (1611-1679 AD), and Sami (1750-1848 AD) were
the most renowned poets who composed Dohas, Sorthas,
Doha-Sortha-Mel ( Jeel) s - g0 ) and vice versa, with
their modified forms viz: Bait ( <w ), Dohiro(  ,ias ), Vai
( b ), Kafi( sl )sloka( <, )withreligious thought
manifesting ,yeamih'g love of human soul for the Divine.

Shah Karim lived during the Arghun period (AD 1521-1555)
in Sindh. He was the literary genius of this age and a renowned
sufi. Dr. Daudpota calls him the ‘Chaucer of Sindhi poetry’. He
also calls him the ‘Morning Star’ of Sindhi literature. It was Shah
Karim whose poetry had inspired Shah Abdul Latif'. He is said to

have set forth a mystic doctrine after the style of Rumi, the graat
Persian Poet, but in view of Dr. Schimmel:

“Yetitis not absolutely certain to which mystical
order he was affiliated”

Shah Karim composed Dohas and Sorthas. He also modified
their forms and matter. The biography, discourses and poetical
works of Shah Karim were collected by his disciple, Muhammad
Raza Abdul Was’e, only six years after his death. His book
Bayanul-Arafin (oW1 5l was written in Persian, alongwith 94
verses of Shah Karim. It contains seven verses of Qazi Qazan
and some verses of other poets.

In view of Dr. Daudpota ‘‘the diction of Shah Karim’s poetry
is purely Sindhi. The thoughts and contents of his poetry are

1. MemonK.B., HistoryofSihdhi Literature,Vol-|, Hyderabad,
R:H.Ahmed Brothers, 1963, p58.
2. Annemarie Schimmel, Op.Cit., p.72.
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essentially sutistic and therefore spiritual and didactic in nature.
Another significant aspect of Shah Karim’s poetry is that symbols
from Sindhi folk tales are used for the first time by him. We find
Sasui—-Punhun, Umar—-Marui, Leela—Chanesar and so on in his
poetry used as symbols. Although he made very slight references
to these stories, yet the credit of introducing this great tradition
goes to him”’.

He Savs:

o 3L WS s =8 o hs
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No body ever took with himself two traits
from Bhambhore, yearning for the beloved and
attachment with one’s own people! “

Makhdoom Nuh (d.1589 AD), in view of Dr. Schimmel, the leading
mvstic of Suhrawardy and Awesi order, was a great poet of Sin-
dhi. The credit of Dahar (%) form of Sindhi poetry goes to
Sarwari saint poets. Makhdoom Nuh in one of his Doho says:

Uaalle ol 5 =L N R ™
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Except Sami, who was the contemporarian of Sac hal Sarmast
(1739-1829 AD), other two were the poets of Kalhora period
(1700-1782 AD), which has been called ‘Shah’s Age’.

After Turkhans, Sindh came under direct domination of Mug-
hals, and Sindh was annexed to Delhi by Emperor Akbar by invad-
ing Sindh during the reign of Mirza Jani Beg. The Mughal rule
(1592-1737 AD) over Sindh paved an era of difficulties for Sindh.
However, even during this period Shah Lutufullah Qadri (1611-
1679 AD) carries forward great traditton of his predecessors. His
poetry has been compiled and edited by Dr. N.A.Baloch and

1. Translation by Dr. Annemarie Schimmel, Op. Cit.
2. Ibid.
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published by the Institute: of Sindhology. The poetry of Shah-
Lutufullah Qadri does not contain stanzas of only two verses, but
extends to even six or seven verses. His poetry is of an inter-
mediary link between his great successors, Shah Inayat and Shah
Abdul Latif Bhitai. In his poetry we find the standard form of bait,
which consisted of more than three or four lines, as invocationary
which was followed by his successors. His poetry is purely
spiritual and didactic in nature. Usman Ahsani and Miyoon Eso
are also associated with this period.

The age of Shah Abdul Latif (Kalhora period) is most signific-
ant in the history of Sindhi literature. It was during this age that
the Sindhi language was standardized. The main literary forms
that developed in the poetry of this era, were the allegory and
also the Persianised forms and meters, religious literature in
‘Kabat’ form and ballads. The allegory became a concrete and
effective literary device for expanding moral, mystic and religious
lessons. This poetic form appealed immensely on account of its
communication and realism because the people were not so far
accustomed to abstract expression. Shah Abdul Latif was very
successful in these forms.

The Sindhi classical poetry achieved its full bloom in the
poetical works of Shah Inat Rizvi and Shah Abdul Latif Bhittai.
Shah Inat Rizvi was a great contemporary of Shah Abdul Latif
and introduced many traditions of Sindhi poetry. He (Shah Inat)
had listened to the musicians and the minstrels and was also
conversant with the spiritual contents of the poetry of his pre-
decessors. Shah Latif was strongly influenced by the poetry of
Shah Inat.

Another poetical growth of this period was. the rise of the
ballad and other forms of folklore. The traditionalballads of Juman
Charan ( &= o-= ) and Miyan Sarfraz Khan ( oL 518, ol )
(d.1775 AD) are very important. The theme usually c.eals with love,
local legends, feats of local heroes, super natural happenings,
and religious offerings. '



The front pages from some of the manuscripts of Shah Abdul Latif Bhitai, the
great poet of Sindh (18th century).
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The third characteristic feature of this period was the impact
of Persianised forms and meter on Sindhi poetry. Miyan Chatan
( O%% oke ). Noor Mohammad Khastaha ( A«s 4ams:y s ), and Hafiz
Al ( Jle kil ) of Tikhur were the first poets who composed
Ghazals in Persian Meters in _Sindhi1.

Moulood is an other interesting form of this agez. Makhdoom
Abdur—Rauf Bhatti is the pioneer of this form. He has composed
them in Persian Meters®. They are in praise of the Prophet of
Islam (Peace be upon him).

Another main feature of this period is the literature written
on Muslim theology, composed in native form ‘Kabat'®. According
to Dr. Schimmel, year 1700 is ‘a decisive date for Sindhi literature.

In her opinion, ‘it is the year in which Mian Abul Hassan
(d.1711 AD) for the first time dealt with problems of ritual practice
in si‘mple Sindhi verse. He used the device of filling the last word
of each line with a long a ( | /alif al-ishba), and -this achieved
rhyming effect similar to that of the Arabic Qasida”. Abul-Has-
san’s rhymed treatise-called Mugaddimat-as—Salat(<lyall i..i2)

ushered in a new style in didactic poetry which soon became
popular among the mystical theologians of Thatta. Makhdoom
Abul-Hassan, who is known as the founder of modern Sindhi
writing system, Makhdoom Ziauddinand Makhdoom Mohammad
Hashim Thattavi (1962-1761 AD), were profound schalars and.
theologians of this age.

Shah Abdul Latif is the leading personality of this age. The
poetry of Shah reflects not only the culture and social life of Sindh

1. Asadu]lah Shah, Tazkirah Sho’rai Tikhur, Hyderabad, Sindhi Adabi Board,

1959, pp.118-119.

2. Memon Mohammad Siddiqui, K.B., History of Sindhi Literature, Vol:l,
Op.Cit.,p.169.

3. Mohammad Siddiqui Musafar, Moulood Sharif, Hyderabad, Mohammad
Yousif and Brothers, 1960, Introduction.

4. Abdul Jabbar Junejo, Sindhi Kabat Kalhoran je Daura men, Jamshoro,
Institute of Sindhology, University of Sindh, 1974.

5. Sc¢himmel, Dr., Op.Cit., p.18.
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but it reveats the very soul of the people of Sindh. Shah’s poetry
is like a diamond with many facets, and it deals with all kinds of
subjects viz: mystical, spiritual, didactic, romantic and lyrical.
Shah’s poetry has an implicit moral purpose. It delights the mind
by its melody.

He says:

“| slept and then with me grew,
The branching of my loved one’s vine.”

Shah has selected the folk—tales of Sindh which represent
the character and culture of Sindh. His characters are: Sas-
sui-Punhu, Moomal-Ranu, Leela-Chanesar, Umar—-Marui,
Suhni—Mehar, and so on.

Dr. Schimmel states: “‘Shah’s technique consists of begin-
ning each chapter dramatic moment, since the contents of the
stories were known to every one. The complete transformation
of the folk tales into symbols of mystical experiences stated by
his great—great grand-father, Shah Karim, now reaches perfec-
tion. Thus Sohni is introduced in the moment of drowning in the
Mehran: to break to boat of the body means to find out union
with God ‘in the ocean of the Soul’, as the Islamic mystical poets,
headed by Attarand Rumi have always preached. Similarly Sassui,
Mumal, Marui, Leela and so on. All the simple Sindhi girls appear
in Shah’s Sindhi Sufi poetry so completely different from the
Persian and Turkish Traditions where the love between the Soul
and God is generally expressed in terms of love between two
male beings. In Sindhi, a searching and longing soul is always a
‘woman. who years for her'Divine—bride—'groom, for her eternal
husband: In order to find him, she takes upon herself incredible
‘hardships=swimming through the waves of the ocean of this
‘world, croééing the desert with bleeding feet, she has only one
goaI: to be re-united with God, the. Beloved, has elected her at

“the day of thé Primordial Convenant” . Some examples from
. Shah’s poetry are given below. He says:

1 Schimmel, Dr., Op.Cit., p. 14.
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Every moment a thousand pangs,

With which my heart to Beloved bangs,

My eyes weep and shed copious tears,

As a woman, when bad news she hears.

Hope, o Beloved, resurrect .

Any my life’'s course correct

The loved one once again,
Has come with me to remain.
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You wish to live, and the beloved to meet?
This as merely wishful thinking treat,

If before death you would know to die
Then, in infinite’s mystery you will fly
Living, the Beloved you will not meet

Die, and you the Beloved will greet.
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Welcome, welcome, you buzzy bees
Who buz and perfume squeeze
The lotus gives them her face
And in her heart finds them a place.

The persianised poetical form— Ghazal { J;& ), which, as
stated above, was introduced during the Kalhora period, V\1/as
encouraged during the days of Talpur’s rule.(1782-1843 AD) .

Girami, G.M. ““Development and Evolution of Sindhi Ghazal”, an article
publishedin Sukhri, Hyderabad, Op.Cit., p.114.
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During the very early days of Talpurs, Pir Muhammad Baga
(1198 AH/1784 AD) the father of Pir Muhammad Rashid (d.1818
AD), known as Pir Pagaro the first, contributed much towards
religious literature in Arabic, Persian and Sindhi. Another poet of
this period was Ruhal Fagir (d. 1198 AH/1783 AD). He was a
follower of Shah Inayat of Jhok. He was a mystic poet.

Besides Gazal, the persianised new forms were also coming
into fashion. Sabit Ali Shah (1740-1810 AD), Akhund Gul Moham-
mad ‘Gul’ (1809-1856 AD) of Halla and Sachal- Sarmast
(1739-1829 AD) were the greatest meterists among their contem-
poraries. Sami ‘1750-1848 AD) followed the same old style of
“Chand”.!

Talpur rulers were themselves kneely interested in literature?
~Some of them were poets of Persian and Sindhi Ianguag‘esgt
They encouraged literature and intellectuals. This provided im-
petus to the literary activity in Sindh. Various forms of Persian
Poetry suchasGhazal( J# ), Mathnavi( s ), Qasido( s4s2é ),
Marthio ( s#»-) and Ruba’i ( s=b, ) were frequently composed
in Sindhi. Sayid Sabit Ali Shah, oné of the Court poet of Talpurs,
composed Marthias ( s, ), Nuhas( =, )andSalams ( ~ )
in Persian, Urdu and Sindhi. He was patronised by the Talpur
rulers4. Persian words, phrases and idioms, introduced by Sayid
Sabit Ali Shah, were commonly used by most of his contem-
poraries.

In view of Moulana Girami, ‘“Not only Sindhi Ghazal de-
veloped its matter, language.and form during this era but Urdu
Ghazal was also composed for the first time in Sindh in Sindhi
and Urdu language. Sachal was the first Poet in Sindh to have
composed Ghazal in Urdu”>.

1. Kauromal, Samia Ja Sloka, Hyderabad, Kauromal Sindhi Sahitya
Mandal, 1961.
2. Sadarangani, Dr.,Op.Cit., p.152.
*3. Ibid, pp.151and 153.
4. |bid, pp.151and 153.
5. Girami, G.M., Op.Cit.
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He (Sachal 1739-1826 AD) was the most influential mystical
poet of this period. Dr. Schimmel calls him “Attar of Sindh»,
According to her:

“Where as Shah Latif tried to conceal the secret

of mystical union under complicated symbols,

Sachal, not in vain adopted the pen-name

‘Ashikar’ (Open) for his Persian poetry and ‘Sar-

mast’ (Intoxicated) for his writings in general. His

verses are fundamentally nothing but a political
commentary of the central statement of later Persian Sufism, 1.e.
‘hamahust’ { cwy aes ) means ‘everything is he”2.

“The poet’s name ‘Sachal’, derived from ‘Sach’, the ‘truth’,
uttered by Hussain ibn Mansoor Hallaj, the figure of this Baghda-
dian martyr—mystic (executed in 922 AH), who according to Dr.
Schimmel ‘had visited Sindh in 905-AH, has inspired almost.all
the mystics in that partof the sub—continentwho in himthe model
of the suffering lover”S.

Sachal composed both Kafis and Ghazals. His Kafis have
sweetness, vigour and an ecstatic fervour which are class in them-
selves. Like those of Shah Latif, the Kafis of Sachal are sung by
all classes of Sindhis. Sachal has changed the content of Ghazal.
Instead of the description of love, he made Ghazal the media of
mystic teachings, and thus gave it a new direction. He is deep
as well as delicate in expression. idis description and appreciation
of beauty has given him a permanent place in the history of Sindhi
literature. He says:
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1. Annemarie Schimmel, Dr,, Op.Cit., p.21.
2. Ibid.
3. Ibid.
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May | not beloved forget

Though all else let me forget

May he live in mine eyes ]
Until life in my body as companion lies
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O Beloved, do not kill me

Listen, O Beloved, listen me

It is you alone that | desire

Let others be annoyed with me O Sire
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Within me in your blessed face,
Within you, truly, have | a place

As in the clouds resides lightening
Thus Beloved, within you is my being

Qadir Bux ‘Bedil’ is also a very good poet. He is an aesthetic.
He ismystic in expressionand is very much influenced by Rumi.

Sami, oneofthe prominent Vedantic Poet, adnpted the same
old indigenous style of ‘Chand’. His Sloka ( =~ , are charac-
terised by restfuiness and the Vedantic urge to cast out Avidya
(Ignorance or lllusion) so as to find lllumination of the Spirit. The
central point in Shah, Sachal and Sami is “The quest of the Soul
forthover a soul, the journey of the ray back to the Sun, the
bursting of the bubbled and the oneness of the drop and the
Ocean’. His belief is that:

“l, you and He are but one entity. If A hursts B, he is but hurting

himself.”

1. English Translation has been reproduced fromMr. G.Allana’s Book, Four
Classical Poets, Jamshoro, Institute of Sindhology, 1983, p.110.
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Sami says: .

"
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In his dream a siave,

In his dream an Emperor, brave

In his dream happiness

In his dream sorrowfulness

In his dream successful

In his dream sinful

All this happened, while a dream
Awakened, near the Beloved he will seem

Akhund Gul Mohammad ‘Gul’ (1809-1856 AD) was the first
poet who completed his ‘Diwan’ in Sindhi and got it published in
letho press from Bombay. His examples made Sindhi poets turn
to Persian prosody and persian imagery until at last the Sindhi
poetry became interlanded with Persian idioms and allusions —
the nightingale and the rose, the moth and.the candle, the ruby
wine and the cup—bearer etc. It is doubtful, says Lalsing Ajwani,
“Whether the turning or twisting (and turning) of the Sindhi speech
into Persian prosodic forms brought any substantial gains to the
Sindhi language and literature”.

Sindh was subjugated by the British in 1843. To keep close
links with the native people, the foreign rulers encouraged the
local language. Thus Sindhi language got importance and re-
placed Persian which was the court language upto 1843. This
change encouraged many intellectuals and writers. This change
created very good poets of Sindhi and brought them to light. In
this period, the persianised forms pf poetry—Ghazal, Qasido,
Ruba’i, Marthio, Mathnavi and Musadas were commonly com-
posed by the prominent poets, viz: Mir Hassan Ali Khan ‘Hassan’
(1824-1909 AD), Ghulam Mohammad Shah ‘Gada’ (1824-1900
AD), Akhund Kasim, Sangi (1851-1924 AD), Shamsuddin ‘Bulbul’
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(1857-1919 AD) and many others were composing all the per-
sianised forms in Sindhi. Amongst them Sangi excels in Ghazal
and over upon this day, no one has equalled him in this particular
field in the entire history of Sindhi literature. The following couplet,
from one of his ghazals, is typical of his romantic poems:

‘Like lightening the beloved flashes her. eyes,
Her lips more sweet than sweetest honey,
Her partings has eternal made my agony.’

His language is attractive and full of Persian diction and
phrases. He describes nature in such a wonderful manner and in
such a diction and style that one can glance with his inner eyes
whatever the Poet depicts. That is why this entire period
(1881-1915 AD), has been named after him and is called ‘The
Sangi age’1. He is the leader of this school-The ‘Sangi School
of Poetry’.

The poets of Sangi Doctrine have many characteristics. They
are rich in vocabulary, full of Persian and Arabic words, phrases
and similies. They are deep in thinking and very impressive in
expression. Most of them completed their ‘Diwans’ and have
enriched Sindhi literature so much that it could be compared to
that of any language of Indo—-Pakistan sub—continent.

Mirza Qaleech Beg’s (1852-1929 AD) translation of Omar
Khayam’s Ruba’iyat, Masrur and Abojo’s Musadas on the model
of Musadase—e—-Hali (a nationalist Urdu Poet) and Hyder Bux
Jatoi’'s famous address to the River Indus (Sindhu) are probably
the only poems on Persian models that have survived.

Contemporary poetry

The most remarkable phase of Sindhi contemporary poetry
took its rise when the New Sindh was rediscovered with the
1. MemonM.S.,K.B.,Op.Cit., Vol.ll, Hyderabad, R.H. Ahmed Bros:,

1960, pp.275-308.
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discovery of Mohen—jo—Daro (1926) and the building of the Sakhar
Barrage (1933). The founding of literary and cultural societies like
Sindhi Sahit Society and Sindh Muslim Adabi Society, and the
introduction of Sindhi in the Bombay University Syllabl also gave
impetus to contemporary literature.

It is a fact that the first world war had not only influenced
social, political and economic conditions of the world, but
elongwith the impact on society, it had left its mark on literature
also. Great changes were felt in the literary fields of every country.
Sindhi also.could not remain aloof from the world-wide change
and influences as such. An encouraging development can be
found in Sindhi literature. By and by with the changing social
atmosphere, Sindhi Poetry was divided into three different
Schools.

The first one is called ‘Misri Shah School of Poetry’. It can
also be called ‘Tikhur School of Poetry. 'This School is the expo-
nent of earlier indigenous Sindhi form and sufistic ideology, which
further flourished under the patronage of Makhdoom
Talibul-Moula, a great master of expression. Rakhial Shah, Has-
san Bakhsh Shah, Maulana Girami, Ghani, Arif-ul-Moula, Moulvi
Ahmed Mallah, Sarshar Uquaili, HafizShah Hussaini, Bekhud Hus-
saini and Khadim' Sarwari are known as popular poets of this
School.

Talibul-Moula writes deeply personal poems, revealing his
traits, feeling and thought. The main characteristics of his poetry
is its wonderful style, selection of words and use of words and
phrases. He chooses incidents and situations from every day life.
Talibul-Moula is a realist. He appéals, directly to the reader’s
imagination by writing with great clarity. His romanticismis deeply
rooted in realism. His great poems are saturated with the very
breath and spirit of life. Some verses from Talibul-Moula’s poetry
are given below for instance:

/»by\»waub.\abadbuy
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The Second School is called ‘The Thattavi School of Poetry’1
Haji Mahmood Khadim was the leader of this school in modern
times. e and his followers preferred persianised forms. Rose
and nightingale, Moth and lamp etc. are the main similies and
metaphors of the poetry of this school. Dr. Mohammad Ibrahim
‘Khalil’, Hafiz Hayat Shah, Sobhraj Nirmal ‘Fani’, Juma Khan
‘Gharib’, Lekhraj ‘Aziz’, Abdullah ‘Abd’, Faiz Bakhshiapuri, Nawaz
Ali ‘Niaz’, Muzaffar Hussain ‘Josh’, Manzur ‘Naqgvi’, Ghulam
Ahmed ‘Nizami’, Lutufullah Badvi, Mughul Ghulam ‘Sarwar’, Ab-
dullah ‘Khwab’, Abdul Qayoom ‘Saib’ and others are main poets
of this school. In view of Shaikh ‘Raz’: **One cannot find anything
new in their ideas and expression. The same old style and the
description of the things which are not commonly seen in Sindh
are found in their poetry”, but they, as a matter of fact, were
masters in the art of poetry, authority on Persian prosody, and

they were deep in ideas and thoughts. Their service to the history
of Sindhi literature is commendable.

The third School is known as ‘Bewas School of Poetry.’ It is
also knownas ‘Modern School of Poetry.’ This School, as amatter
of fact, took its rise about sixty years ago, when New Sindh was

1. Dr. Ayaz Hussain Qadri calls this period of poetry as ‘Qadri Period’, see: Ayaz
Hussain Qadri. Dr., Op.Cit.. Vol:H, pp.224-390.

2. Shaikh Abdul Razzak, ‘SindhiPoetry throughthe ages’anarticle publishedin
IslamiaCollege Magazine, Sakhar, 1964, p.46. Also see Makhdoom Talibul
Moula,Kafi,Halla, 1962, p.36.
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born (1930-1933 AD) as stated earlier. Nationalism was beginning
to make itself felt. Literacy and intellectual interests had affected
literature directly. The poor people of Villages and *he inhabitants
of slum areas in towns, made the poets of this School socially
and economically discontented. They preached for the equality
of men, and for the dignity of labour. It can be claimed that Mirza
Qaleech Beg was the pioneer of this School of Poetry. He (Mirza
Qaleech Beg) introduced new forms of poetry to Sindhiliterature.

Bewas (1885-1947 AD), was a school Master. He not only
described beauties of nature, and penned simple songs and lyrics
for children, he also wrote-about the sufferings of poor. Bewas:
in view of Lalsing Ajwani: “‘is fresh, original and striking in expres-
sion. He was essentially a realist. He alongwith many other Sindhi
poets, was influenced by Allama Igbal’’. He was the first modern
poet who revealed the truth about life as he saw it. Before
him,the poets were dreaming dreams, and weaving allegories.
Bewas, in his literary career, kept away from such artifices. He
did not record the superficial views of life in his own days. He
had innate instinct to catch within perview the soul of his gener-
ation. His acquaintance with life was wide and comprehensive.
He was a man of the modern world, mixing freely with all types
of mankind, and he used these opportunities to observe the
rsecularities of human nature. He had an observant eye, aretentive
memory, judgement to select and the capacity to expound. Thus
his descriptions are very real and brillant. He says:
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The great achievement of Bewas was to found a school of
poetry. Hyder Bux Jatoi, Hari ‘Dilgir’, Hoondraj *“Dukhayal’, Ram
Fanjwani, Gobind Bhattia, Shaikh Ayaz, Shaikh ‘Raz’ and others
continued his liberal tradition.
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Hyder Bux Jatoi's ‘Shikwah’ (complaint-to God), written on
the model of that of Allama Igbal, roused a storm at the hands
of ' bigots, but his address to the ‘River Sindhu’, and
‘Azadi—e—Qoum’ will continue to be read when much of ‘Ghazal’
is forgotten1. Jatoi began as a follower of ‘Sangi School’, and
then became a revolutionary in politics as well as in literature, e
much so that he takes the second place with Bewas in the history

of ‘new Sindhi (Modern) pOetry’2

Another poet of the new area, worth mentioning is Dewandas
‘Azad’, whose adoption of Arnolds ‘Light of Asia "under the titlé
‘Poorab Sandesh’ (1937) is a popular reading of sindhi Verse .

The influepce of this School has continued with certain
changes until medern days. After the independence, the poets
of traditional type have also continued to contribute. They have
adopted the same diction of ‘Gul’ i.e. Sangi period; same similies
and the same old style of nearly a century with the exception of
a few of them. Most of them do not want to modify their themes,
language and style, of course some of them have been influenced
by present changes.

The young and progressive poets of this age, after the inde-
pendence, under the influence of Shaikh Ayaz have also done a
great service not only to the Sindhi literature but also to the Sindhi
language. They have created many new words and phrases to
express the depth and delicacy of their thought. In their verses,
one can find a great variety of subjects. The poets of this School
have sung for National aWakening, nationalism, national renais-
sance, freedom and internationalism. Sindh, Sindhi people and
their problems are the main features of their theme. In view of
the poets of this School, the Persianised forms (of Sindhi poetry)
are alive, non—native anc: non—Sindhi forms, but a study of their
1. Lalsing Ajwani ‘Sindhi Literature’ publishedinContemporary Indian

Literature, New Delhi, SahiyaAkaddemi, 1959, pp.253-268. *

2. Ibid.
3. Ibid., pp.253-268.
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works, reveais that they also could not save themseives from
another foreign (European, French and Russian) influence. They
were being attracted and are still being attracted by the new
imported ideas, new thoughts and new approach of Western and
Russian literature, which are considered by this group as modern
trends, but as Professor Ajwani puts, ‘this tendency was origi-
natedlong ago by the Person (probably Sigma Dayaram Gidumal)
whose name is the greatest in the history of Sindhi Culture and
Li‘tera‘ture1 .

It is a fact that modern Sindhi poetry has been influenced
very much by Western literature. ‘Free verse’ is oneof the Western
form of literature, which was introduced in Sindhi literature long
agei.e. during British days. Diwan Dayaram Gidumal (1857-1927
AD), Savat and Saint, published about more than farty years ago
a massive volume of philosophic verse, ‘Mana-Ja—Chahbooka’
1t ot e e Whips of the Mind). The free form of these
verses and their content have caused a revolution in the taste of
more thoughtful and aspiring Sindhi youthg, before Independence.
in his view: “another influence in popularising free verses in Sindhi
isbya variety of writer in allkinds of verse, prose and prose-verse,
notable among these translators being: Lalchand Amaradiomal
{Sada Gulab), Arjan israni and Hariram Mariwala (Phala Chunda),
translation of Tagore’s (Fruit gathering)s, Sadhu T.L. Waswani
translated Gita in free verse”. Professor M.U. Malkani translated
Tagore’s ‘Gitanjali' and ‘Gardener’ in poetic prose. Dr. D.K. Man-
sharamari ranslated Nazrul-islam’s ‘Baghi.’ All these books
brought revoiutionary change in Sindhi poetry, both in content
and form. In view of Dr. Schimmel:

1. LalsingAjwani, Op.Cit., pp. 253—-268.

2. ibid.,p.268

3. Ibid., pp.253-268.

4. Khe ;o Nabi Bux, ‘Modern Sindhi poeiry', an article published in Souvenir,

issued on the eve of Seminar in contribution of Fictionand Poetry in Modern
Sindhi Literature.



“Qalich Beg was a good craftsman, capable to
apply every rhetorical device to his verses, and
sincere in his attempt to enrich his beloved Sindhi
with as many forms as possible”

POST INDEPENDENCE LITERATURE

Just after the partition of India and creation of Pakistan,
a new country for the Muslims ot the sub—continent in 1947, a
considerable number of Hindu poets and prose writers migrated
to India, and thus a vacum was created for sometime. But this
condition did not last long. Many literary societies were formed
for the encouragement and progress of Sindhi literature. Promi-
nent amongst them were:

(i) Bazm-e—Nizami Karachi

(ii) Bazm-e-Latif Karachi

(iii) Bazm-e-Khalil Hyderabad

(iv) Bazm-e-Bismil Tando MohammadKhan
(v) Bazme-lIm-O-Adab Hala, patronished by

Makhdoom Mohammad
: Zaman ‘TalibulMoula’

(v  Bazm-e-Adab Larkana
(viiy . Bazm-e—Adab Sakhar

There was a general body of poets of Sind called ‘Jamiatu—
Sho’rai Sind’ ( 4 sl il C2a> ) which existed under the pres-
identship of Dr. Mohammad lbrahim ‘Khalil’ and its patron was
Makhdoom Mohammad Zaman ‘Talibul-Moula’. This organisa-
tion used to arrange annual literary conferences every year at
different towns of Sindh and brought out literary monthly
magazine entitled ‘Adib—e-Sind’, which proved to be very advan-
tegeous for beginners as well as for senior literary persons. This
was really an institution which initiated and infused spirit in many
young and immature youngsters to compose poems' .

1. Annemarie Schimmel, Op. Cit., p.31.
2. Channa, M.A., Various Trends in Sindhi Literature, Hyderabad, Idarah—Saleh
Series, 1971.p.31.
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This era of modernism gave birth to new renaissance in 1946,
when ‘Sindhi Adabi Sangat’ was founded. Shaikh Ayaz became
the torch bearer of this new renaissance. This new renaissance,
radical in content, was manifestation and aspiration of people
confronting social problems, particularly the problems of middle
and oppressed classes were rationally discussed. Even their love
poetry was revolt against the feudal concept of romance.

This trend has continued upto this day. Troil, Free-verse,
sonnet and all other Eurapean forms of poetry composed by the
young poets of Bewas School, afterwards followers of progressive
school, occupy a very prominent place in modern Sindhi literature.
Besides this, in the present times, Nazm, Geet, Doho, Sortho,
Kafi, Vai and bait are also very popular forms of Sindhi poetry.

Shaikh Ayaz is the leading poet and has contributed much
towards the modern (progressive School of Poetry). He, in view
of Mr. Saleem Memon: ““Is supreme among the writers (poets) of
today. He is the first and foremost protoganist of Western liter a-
ture, ideologies and social system. He has created new forms,
given new words and phrases to Sindhi language. He has given
new life to Sindhi literature, and has inspired many young writers
of Siqdhi language. He is sung by the singers. He is alive for
ever” . But in view of Nabi Bux Khoso, ““Ayazis not the last word
in Sindhi poetry. Sindhi poets have made new experiences, found
new diction and expressed new themes. The important among
them, who have influenced today’s poetry are: Tanvir Abbasi,
Shamsher -al Hydari, Imdad Hussaini, Anwar Pirzado, Fatah Malik
and so on’".

Ghulam Rabbani Agro, a prominent modern Sindhi
Short—-Story writer says:

“Shaikh Ayaz and other modern poets have been
. acknowledged as the great poets of the present

1. SaleemMemon, Future Matrix of Sindhi Literature, an article publishedin
SindQuarterly, Vol. X,No.21,1981.

2. NabiBuxKhoso, ‘Anew form in Sindhi Poetry’, an article published in
Morning News.
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times. A mystical devotion to the earth and its
inhabitants, messages of love and peace to the
War torn world, humanistic approach to the prob-
lems of the modern man, are some of the distinct
aspects of their poetry, which has established
their learners, from the masses as well as

classes”'.

Tanvir Abbasi is another leading poet of modern School of
poetry. He has three collection of his poetry to his credit. He is
best in Nazm. Shamsher and Imdad are prolific writers, who have
maintained their artistic fineness. They have been recongnished
as Masters of Free verse. Anwar Pirzado and Fatah Malik have
written less, but have really added some masterpieces of Art to
Sindhi poetry.

Fatah, who started as short story writer, has, as Nabi Bux
Khoso explains, immitated rhythemic patterns of Shaikh Ayaz,
but he has also preserved his individuality in diction and content.
He is in no way a romantic poet.

According to Nabi Bux Khoso, ‘“Fatah wrote poetry in the
midst of one most important political movement of Sindh Hri'story.
It was a movement for cultural renaissance. The movement, natur-
ally, demanded commitment from literature in clear and unambig-
ous terms. Fatah responded to the demand of time. His poetry
is the poetry of allegiance to the cause of the renaissance of
Sindhi culture. His poetry, however, cannot be termed as the
poetry of sheer propaganda. He, in his foreword to the collection
of his poetry, has himself expressed his difference with the prop-
agandist politicians. He believes that the poets are the conscience

of the society, therefore, they look ahead of the politicians’2 .

The young poets of modern School are masters of simplicity,

1. Ghulam Rabbani, Agro, Sind University Arts Faculty Journal, p.10.
2. KhosoNabiBux, ‘Anewformin Sindhi Poetry’, an article published in
Morning News.
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lucidity, rhythm and versification. They use very simple and sweet
similies, metaphors and other figures of speech, commonly under-
stood by every class of paople. Most of them are famous for their
socialistic ideas and thinking. The most prominent poets of mod-
ern (Progressive) school, after the independence are: Shaikh Ayaz,
Abdul Karim Gadai, Shamsher—al-Hydari, Tanvir Abbasi, Shaikh
‘Raz’, Imdad Hussaini, Maulana Girami, Niaz Humayooni, Inayat
Baloch, Bashir Moriyani, Bardo Sindhi, Hidayat Baloch, Taj
Baloch, Taj Joyo, Khaki Joyo, Parvano Bhatti, Fatah Malik, Nafees
Shaikh, Sarvech Sujawali, Anwar Pirzada, Ustad Bukhari, Moham-
mad Khan Majidi,Saroopchand ‘Shad’ and many-others. They are
all known as progressive poets.

Besides the male poets, many female poets of both these
schools are very well known. Some of the names are enlisted
below:

(@ Ghazal School

(1) Noor Shahin
(b) Progressive School
1) Roshan Mughal
Sultana Wakasi

)
3) Sahar Imdad
(4) Suraya ‘Sauz’ Diplai
(5) Pushpa Walab
(6) Nazir ‘Naz’
)

Shabnam ‘Moti’ etc.

Their great vitality in style and in writing, in expression and
delicacy, their vast range of subjects from patriotism to love, from
Ghazal to Doho, Geet, Free—verses and Sonnet, have made them
outstanding. Their language is free from all the non-native ele-
ments, and they are fully aware of the national temperament .

It does not mean that Ghazal and other Persian forms were
totally abandoned. This trend has continued till present days. Not

1. Lalsing Ajwani, op. Cit., p.259.
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only prominent poets have continued this trend but new comers
have also followed them. Some of the names worth mentioning
are:

Atta Mohammad ‘Hami’, Saleem Hallai, Rashid
Ahmed Lashari, Ahmed Khan ‘Asif’, Ali Moham-
mad ‘Khalidi’, Ali Mohammad ‘Majrooh’, Sardar
Ali Shah ‘Zakir’, Rahim Bux ‘Qamar’, Qalandar
Shah Lakiari and many others.

As it has already been mentioned that Sindh has remained a
centre for Islamic teachings from the days of the Advent of Islam
in Sindh. This trend has continued till today. The poets and writers
have conveyed the message of Islam during every period. After
the influence of European literature, particularly after the introduc-
tion of progressive Ilterature and the influence of progresswe and
socialistic ideology, the young Nationalist poets were also af—
fected by this ideology. This influence on Sindhi literature com—
pelled some religious minded writers and poets to check the

anti—Islamic influence in Sindhi literature. Sayid Sardar Ali Shah
was the first person who came forward and wrote against these

trends in his daily Mehran newspaper. Afterwards Rashid Ahmed
Lashari, Dr. Mohammad Ibrahim ‘Khalil’, Abdul Qayyoom ‘Saib’,
Ma'moor Yousifani, Abdul Karim Laghari, Karim Bux Nizamani and
others wrote against all the progressive trends. These writers
called themselves rightists group. ‘Mohammad Bin Qasim Adabi
Society’ was formed to counter the progressive/sociélistic ideol-
ogy in Sindhi literature. This society encouraged publication of
Islamic literature in Sindhi language and has rendered a great
service towards Islamic literature in Sindhi. Simultaneously
another literary and cultural society caled the ‘Tanzeem-
Fikro—o—Nazar’ wasformed under the leadership of Prof. Asadul-
lah Bhutto. This society has brought all like—minded writers and
poets on one platforrp againgt the ‘Progressive writers.” Besides
Professor Asadullah Bhutto, Prof. Bashir Ahnmed ‘Shad’, Nadeem
Ansari, Qalandar Shah Lakiari, Abdul Karim Taban, Makhdoom
Ghulam Mohammad, Major Mohammad Yousuf Shaikh and
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others were main workers and writers of this society. This society
had started with a mission of doing a great service to Islamic
literature in Sindhi language but most of the members-could not
work with Mr. Bhutto. It is known to all of us that this society got
a tremendous support and encouragement from Martial law Gov-

ernment. g :
‘Thus In conclusion it can be said that Sindhi Poetry is rich

in all respects.

B. SINDHI PROSE

Like poetry, Sindhi language is also very rich in prose. But
it is not an easy task to find out the oldest specimen of Sindhi
prose of pre—Arab period. As mentioned earlier, during the begin-
ning of Habarid rule in Sindh, in the year 270 AH (883 AD), on
the request of a native Localnon-ruler, Abdullah bin Umer Habari,
the ruler of al-Mansurah, asked one of the Iragi Muslim scholars
of Sindh to translate the Holy Quran and prepare the laws of Figh
and Sunnah for the non—Muslim ruler. The Iragi Scholar who was
assigned this job was brought up in Sind, and was a poet of
Sindhi language?. 7

Another important feature of Sindhi literature is the tracgs of
Sindhi prose of thirteenth or fourteenth century AD, the specimen
of which have been produced very recently befor.e the resegr-
chers. The first and foremost speciment of Sindhi prose which
have been found are some prayers in Sindhi prose written by th.e'
Ismaili missionaries and preachers for the new converteci Ismaili

Muslims in Sindh. The instances and specimen of Sindhi prose as
such have been found in &+ 5 (i.epoetic prose) style.
The purpose of this style was that followers of Ismaili doctrine
could easily understand them and remember them by heart. Some
examples of the prose writings as such are mentioned below :

1. Buzrugbin Shahryar, Ajaib-al Hind, Urdu translation, Hindoostan
ArabonKiNazar Men,Vol-|, Op. Cit.pp. 1 93 and 202 .

2. Allana, Ghulam AliDr., History of Sindhi Prose, Edition|l, ZebAdabi
Markaz, Hyderabad, 1977, p.4.
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Besides these examples, some sayings and proverbs of
Soomra period have also been traced'. For instance one saying
which is attributed to Shah Launga son of Sayid Jamial Shah
Girnari, who died in the year 1244 AD/562 AH and is buried at
Pir Patho, District Thatta, Sindh. This saying or other sayings and
proverbs can be claimed as to be the specimen of oral prose
style. Some of these sayings are reproduced below forinstance:

=53 e W e (2) &Y als L
“Oh, Shah Launga, the echo of the Religion:
and wordly affairs.”

Slmularly,thefollowmg sayingis attributed tothe Sheikh Pir Patho:
(3) B o= Lo e L Y

This is an example of poetic prose.
Bravo! Pir Patha! one of the enemies is dead
and an other one has fled away.

There are many other proverbs and sayings of thirteenth and
fourteenth century AD, which can also be considered as the exam-
ples of early Sindhi prose.

1. AliSherQan'e, MakliNamah, edited by Sayid Hussamuddin Shah Rashdi,
Hyderabad, SindhiAdabi Board, 1967, p.69.
2. Shah Launga was the title of Sayid Shahabuddin son of Sayid Jamial
ShahGirnari. ‘
3. InviewofDr.N.A.Balochitis aproverb anditswordsare: s C“‘ sy L
PHEK=NY r: <n See Baloch, N.A.,Dr., Sindhi Boli Ain Adaba ji Mukhtasir
Tarikh,Op.Cit.,p.179.
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For instance, Sayid Hussamuddin Shah Rashidi refers to one
saying attributed to Pir Murad Shah (he is buried at Makli) which,
according to Sayid Hussamuddin, is in prose form. The sayingis:

(1) S 6y md w fL
Oh! Brother may God give you a long life.

It is not out of place to quote one saying which points out
at the prosperity, agriculture, trade and commerce of the cities
of ‘June’ ( 35> ) and ‘Fateh Bagh’ ( ¢4 =% ) during the days of
Mirza Shah Hassan Arghun (d. 1555 AL/962 AH). The saying is:

SR ol BTSSR S (S QAR

S R S

These examples have been quoted from the oral histoty. of
Sindhi literature. But as mentioned earlier, Sindhi was not only
used as a spoken language during Pre—Muslim days, butit was

also written in different scripts, in different areas of Sindh. These
scripts were devised on the pattern of protc—Nagari or

Ardha-Nagari Scripts of Indo—Pakistan sub-continent. These
types of old scripts were being used by almost all the non-Muslim
communities. The Muslims, Khuwajas (Khojas) and Memons, were
also using these scripts and were also maintaining their record

and commercial ledgers in these scripts. The Khuwajas have con-

tinued to use ‘Khuwaj—ki-Sindhi’ or ‘Chaliha Akhari’ or
‘Khuwaj—ka—Akhara’ until now. There are many books in this script
in which not only ‘Ginans’ have been preserved but some literature

on religion, poetry, history, geography, arithmetic and education

etc. is also available. The books mentioned above have been

preserved by the Ismaili community everywhere and also by Is-

mailia Associations and the British Library.

1. AliSher Qan‘e, MakliNamah, edited by Sayid Hassamuddin Shah Rashidi,
Jamshoro, SindhiAdabiBoard, 1967, p.69.
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Mirza Qaleech Beg records some sentences from the dis-
courses and addresses in Si?dhi prose by Shah Karim of Bulri to
his followers and courtiers . The specimen quoted by Mirza
Qaleech Beg are given below: ‘

(Sl 5 sl o UJL;?@‘—ML’ sy aley oo

2 10e 5 g AT 5 Ogb et | by s > (g5 AT
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N

Mirza Qaleech Beg has translated these examples from the
book written in Persian by Abu Raza, one of the disciples of Shah
Karim, it, therefore, cannot be said that what was the actual
syntactical construction of the sentences spoken by Shah Karim.
It can onlybe claimed that he must have addressed tohis courtiers
in Sindhi prose.

We also perceive the traces of Sindhi prose in a book written
in Arabic by a very well known scholar Makhdoom Jaffar Bubakai
(d. 1589 AD/998 AH), a contemporary of Shah Karim of Bulri. He
(Makhdoom Jaffar) wrote a book on the matters of divorce in
Arabic. The title of the baok was 25! b 3 25l =
In this book he used some Sindhi terms and words for “‘Divorce’
and one sentence in Sindhi Prose 2

‘But one example which is very important to mention here, is
the handwritten sale—deed (In Sindhi Prose) called -in Sindhi as
* »bls  ’(Kabaro). This sale-deed is written in Nagari script. This
manuscript was identified by Sirajul Haque Memon in the stacks
of MSS preserved in the British Library and pointed out in one
of 'his articles, published in monthly Sindhi “Nain Zindagi” in

1. MirzaQalich Beg, Rasalah—e—Karimi, Hyderabad, Qaisaria Press, 1904, p.2.
2. Channa, M.A.,, Various trends in Sindhi Literature, Op.Cit., p.4.
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January 19717, The said “Kabaro” ( sl ) was written in
1650 AD/17 10 Sambat). The exact words of the sale-deed (1s.,b'=
are reproduced below:

S5Bd (uas ) Lh RS e (o) s,b Sys VeV cw”

e £ 2 e e B A 2235 6 2 ele S5 e S
o ST SN L, =ty Jeb =L b =Hl
¢ b s Sl (cos ) © A S i G ik
e (o) (A an o 550 bl (58 ol / o)
i () oo 6 Pl Jab oal 368 S T
)U L;\.I sbles o dube 5 ),\é,. (23) b= () J>|
(Sl Job Cu pais S (o) f" I (PRI

sl by 2 (gls) gy 5w il 0t g’w;‘ L (par) Len
(2)

Shri Jairamdas Daulatram found a book from a temple—math

of Saurshtra. This book is written by Sipra, the Minister of Raja

Rawal. Abu Saleh, the Arabic Scholar translated it from Sindhi

into Arabic and Abul-Hassan brought it in Persian in the year
1026 AH.

Similarly during Shah Latif’s days (1689-1752 AD), all the
scholars, theologians and religious preachers might have written
in Sindhi prose but the specimen of the prose style as such is
not traceable. The important dialogue between Shah Latif and
Khawaja Mohammad Zaman of Lunari (1731-1774 AD) would
necessarily be in Sindhi prose but it is recorded no where. Dr.
Daudpota quotes some sayings of Khawaja Mohammad Zaman
in prose. They were, as a matter of fact, translated and recorded
into Arabic languageby Miyan Abdul Rahim Girhori(d.1778 AD)3

1. See:Sirajul H‘aque, anarticle published n Nain Zindagi, Karachi, 1971, p.23.
2. Thewords in brackets denote the present forms of those words.
3. MemonM.S.,K.B., History of Sindhi Literature,Vol.1,Hyderabad, 1953, p.206.
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Miyan Abdul Rahim Girhori himself was a great scholar and
a poet. His sayings quoted by Dr. Daudpota are very important
specimen of Sindhi prose of that time. For instance:

S b S e o35 ey ()

L_ﬁ‘gﬁ)oﬂfz.}i‘m;?)&:“d) b (o

)\:,-T 95 215 5 les g\sf.olf ,ﬂbf\b (7
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During the same period, the name of Akhund Azizullah
(1746-1824 AD) of Matiari is also worth mentioning. He translated
the Holy Quran into Sindhi prose. The construction of the sen-
tences he has used in his Sindhi prose is based on that of the
original Arabic text which is termed as “ (i e ”
(The Sindhi prose style used by Mullas in Madrasahs). The speci-
men from his translation is given below:

s Gai Sl o o Bl b e 53y ales Lage of

Sl e U i oot kel e a e el ue o sl

ol M By ol Ui Al 2l 5 gl e
(1) .05 55 s o sl ol S ol U bl

The Talpur period (1782-1843 AD) must also have produced
Sindhi prose writers. Burton mentions some names of books writ-

ten by Sindhi Scholars in Sindhiprose. The names as such are:?
()  Saif-alMalook ' =l s
(i)  Hikayat al Salhin odlall oLia
(i) Sao-Masaila pE

1. Makhdoom MohammadZaman, Talibul Maula, Kafj, Halla, Bazm-e—Talibul
Maula, 1962, p.15.
2. Burton, R.F., SindandRaces thatinhabit the Valley of River Indus, 1851, p.89.
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We also get the name of Khalifa Mahmood Nizamani of
Karhyo Gahnwar( 8 »25= ) who, in his book ( &losd! o)
originally written in Persian, has used some sentences and prove-
rbs of Sindhi language. One of the proverbs he has usedr:

ST Ls;‘b\.u - = - ;A ‘u;& =0 ,u;&a ).)J”
PROSE OF EARLY BRITISH PERIOD (Nandiram Age)

The prose writing in Sindhi language, in real sense, com-
menced from the last days of the Talpur’s rule (1782-1843 AD)
and early days ot British rule (1843-1947 AD) in Sindn.

In the peginning there are not many works which prove orig-
inality and a'tistic value. The reason is quite obvious. However,
the best prose of the earlier period of British rule shows that the
writers gained a very good command over their native tongue.
Sindhi was made an official language in 1854, this action prom-
otediiterature of Sindhiin general, and Sindhi prosein particular.

Most of the works of this age (Nandiram) were translations
and adaptations. The translation of ‘Tarikhe—Masoomi’ by Nan-
diram, is an example of Sindhi prose of early days of the British
period. It is written in vigorous and colloquial style1. Thelanguage
was extended and adorned by borrowing vocabulary from Arabic,
Persian, Hindi and Sanskrit.

Another translation into Sindhi was that of the translation of
‘Gospel of Saint Mathews’. It was translated by the Missionaries
of Searampore. Its new translation was done by Captain George
Stack, and was printed in Devanagari script in 1850. Another
book of “Gospel of Saint John”’ was translated by Mr. Burnes in

1853 and was printed in present Arabic—Sindhi (Naskh) scriptz.

1. MemonK.B,, History of Sindhi Literature, Vol-Il, Ed.2, Hyderabad,
R.H.AhmedBrothers, 1959, p. '
Also see: Memon Abdul Majid Sindhi, Dr.. Sindhi Adab ki Tarikh, ..imshoro,
Institute of Sindhology.

2. Theprinciples of National India, 1896, p.100.
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An exa'r'nplle of Burne’s written Sindhi prose is given below:
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Other translatuis of this period were: Munshi Udharam,
Pribhdas, Sayid Miran Mohammad Shah (the senior), Qazi Ghulam
Ali, Miyan Ghulam Hussain, Diwan Nawalrai and others. They
translated various prose works on history, geography, ethics,
philosophy, education and books on many other aspects from
Urdu, Hindi, Marathi, Gujrati and Persian'.

Official writing system for Sindhilanguage was adopted under
the orders of the Governors of East India Company in 1854. The
writers were encouraged by the Government by offering prizes
for good translations. Sir Bartle Frere himself took keen interest
in this work. This promoted many new writers to write. Thus the
beginning of the British period has been called ‘The period of
translations’2. The most important books translated during this
period are:

No. Title Translator/ Yearof
Author Publication
1. Babnamo U ol Nandiram 1853

2. Bhambhe Zamindaraji Galh Mian Ghulam 1854

: A =l o Hussain
3. Tarikh—-e—Masoomi Nandiram 1854
e m b

1. Menmon, K.B., History of Sindhi Literature, Vol-Il, Op.Cit.,p.
2. Allana, GhulamAli, Dr., SindhiNasrajiTarikha, Hyderabad, Zaib Adabi
Markaz, 1977,pp.9-12.
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No Title Translator/ Year of
Author Publication
4. EssapajunAkhanyun Nandiram 1854
05081 G ol
5. Raselas b Udharam 1868
6. SundhatureainKudhatureji SyedMiran 1855
Galh Mohammad Shah
A o g5 s e g5 1l (thesenior)
7. Mufid—us—Sabiyan Syed Miran
olalings Mohammad Shah
(the senior)
8. SindhiSarf-o-Nahv MianMohammad 1860
9. Tarikh—-e-Sind Seth Aloomal 1862
Jaw b
10. Columbusji Tarikha Kauromal 1862
@)U =T rals=
11. BambaiKhate jiGeography Guradinomal 1868

Fl o S i

Original writings, compilations and editing work was also
encouraged during the early British days. Dr. Trumpp compiled
Shah jo Risalo and got it printed from Germany in 1866. Besides
this work, he also wrote ““a Grammar of Sindhi language”’, which
was published in 1872. His both these works are considered as
monumental works in Sindhi.

Captain Stack was another prominent Sindhologist, who not
only wrote a grammar of Sindhi language but he also wrote in
original Sindhi prose from the story of “Rai Diyach and Sorath”,
( segldd) ), and got it printed in Devanagari script as an
addenda with his Sindhi Grammar.

Afterwards a good number of books were written not onlyin
poetry buton prosody, criticism, lexicography etc. inSindhiprose.
Some of these books were:
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S.NoTitle - Authior year

1. Mizan-al-Shir ~=Vob=  Sayid FaziiShah 1875
2. Diwan-e-Fazil 5L ;a0 Sayid Fazil Shah 1875

3. Diwan-e—Qasim .-~ st»s . Akhund Mohammad 1875
Qasim
4.  Sindhi-English Dictionary Mirza Sadig Ali 1875

s s A e

In 1890 a new edition of Bible was wrinted in Sindhi from

London. The specimen of prose style used in this book is given
below:

AR =S X VP EH LSV
505 0 Jde ¢ e Jralu ol Le] vy 08 sy (ol 0 2L
Sl SBLLI O sl e e anl OB L5 sl il
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Lsﬁal (_9; e g oo el ) 52 52
The old Commissioner of Sind’s record at Karachi has got

the original correspondence in Sindhi fanguage since 1851. The
specimen of style of writing is given separately.

The most promising characteristics of the Sindhi prose at
the beginning of this period are diractness, vigour and simplicity.

S Dlios 8 sy o 5508 ol OMs 2 o el u""\-";
oAl o B3 (e (S e g S e 2 Bl s
d2 s oty s oelew shms ¢ odlide o 5B x5
f S e e s X e o3 OS5 ol LS O oa )
(1) sy o fminyy S s b

1. Nandiram. Tarikhe-Sind, p.2.
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Akhund Lutufullah is recognized as a master in poetic prose
style. Some instances from his book are given below:
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Alongwith local writers, busy in writing Sindhi prose, many
European officers and Missionaries were also enriching the liter-
ature of Sindhi language. Dr. Trumpp, Mr. Shirt, Captain Stack,
Mr. Burnes, Mr. Wathen, and Mr. R.F. Burton were amongst those
foreign scholars who compiled books such as Shah Jo Risalo,
wrote books on Grammar of Sindhi language and prepared Dic-
tionaries (English—Sindhi and Sindhi-English) respcctively. Chris-
tian Missionaries on the other hand were busy in translating the
Holy Bible in Sindhi. As Professor Mangaram Malkani says this
whole period can be called as the ““Period of amusements and
learning’’?.

2. Mohammad Ibrahim Khalil, Buli.ule=Sind, Hyderabad, Jamiatu— Shu’rai
Sind, 1951, p.19. .

3. Mangaram Malkari, ‘A Century of Sindhi Short Story’, an article publishedin
Monthly Sindhu, Agra, October, 1954, p.14.
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CONTEMPORARY PERIOD (Qaleech Beg period)

Between 1864 to 1910 The Muslims of Sindh alongwith those
of other parts of Pak—o—Hind sub—continent were influenced by
‘Mohammadan Association’, a movement organised by Sir Sayid
Ahmed Khan. This resulted in awakening the Muslims for learning.
Many newspapers and magazines were published as a result of
this movement. In Sindh “Sindh Mohammadan Association’ was
established by Hassan Ali Effendi. Sindh Madrassatul-Islam was
founded by this Association. This association then started pub-
lishing a newspaper under the title ‘Mu’awin’ ( {JJLu ) and then
it was followed by ‘Mu’inul-Islam’( Yl ae ) in 1881.

The establishment of first printing press in Sindh in 1885, also
promoted popularisation of Sindhi prose. Moreover, printing press
gave impetus to story writing in prose. It played a considerable
role in the evolution of the same. Because of cheap printing,
prose became very popularamongthe masses who usually took
keen interest in the literary form as such.

The promulgation of Education Act, opening of Schools and
the decisions for imparting education in one’s mother—tongue,
rapidly produced an enormous reading public. The cheapening
of printing of books, availability of magazines and newspapers,
increased the demand for books, containing stories and other
forms of literature. The result was that publication of books was
increased manifold.

In 1882 Government of Sindh sponsored ‘Sindh Sudhar’, a
newspaper in Sindhi, under the editorship of Mirza Sadiq Ali Beg
and Sadhu Hiranand. Many articles and poems were published
in this newspaper. It also promoted writing of Sindhi prose con-
siderably.

In 1884 Sadhu Hiranand, Sadhu Nawalrai, Bulchand Kodumal
and Rishi Dayaram Gidumal jointly set up ‘Sudhar Sabha’, a liter-
ary society, and started a monthly magazine, ‘Sarswati’ under its
auspices. This magazine brought to light most of the short story
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writers, essayists, novelists, play—writers and poets. Many social,
ethical, educational, religious and informative articles and essays
were published in it. Rishi Dayaram Gidumal (1875-1927 AD),
Diwan Kauromal (1844-1916 AD), Mirza Qaleech Beg (1853-1929
AD) and others were regular writers of ‘‘Sarswati’’.

By this time, the conditions of the world were changing. New
knowledge and old dogmas came into fierce conflict. The systems
and values of life were shaken. Traditional landmarks were swept
away. Intelligent men and women of all classes were deeply stirred
by the spirit of speculation and unrest.

As already stated the movement launched by Sir Sayid
Ahmed Khan also influenced the literary, social and political ac-
tivities in Sindh. This movement gave birthto many magazines and
newspapers, in which almost all the forms of Sindhi literature
were published. The most popular literary forms of this period
were novels, dramas, short—stories and essays.

This period of Sindhi literature was, as a matter of fact, the
period of Sindhiprose. Though, during this period, great develop-
ments and achievements were made on the side of poetry also,
but Sindhi prose progressed tremendously. Novel as a form of
Sindhi prose had thrust itself into the first rank.

Four prominent figures of this period need to be mentioned
as ‘Four pillars of Sinchi literature’ on which thie edifice of Sindhi
prose rests. They were: Mirza Qaleech Beg, Diwan Manohardas
Kauromal, Diwan Dayaram Gidumal and Diwan Parmanand
Mewaram (1865-1938 AD).

Mirza Qaleech Beg was the pioneer of many forms of Sindhi
prose. He was the versatile genius and proficient writer—-— and
who in term of Dr. Daudpota is ‘Doyen’ of modern Sindhi litera-
ture’. He attempted on every literary aspect and wrote about
three hundred books, original as well as adaptations and transla-
tions. He contributedin almost all the branches ¢f Sindhi literature.

1. Channa, M.A., Op.Cit., p.10.
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He began his voluminous and encyclopaedic work with his trans-
lation of Bacon’s Essays (Magalat—e—Hikmat) in 1877. He is the
first Sindhi writer who introduced ‘novel’, ‘Drama’, and Essays’
in Sindhi literature. '

The first novel written in Sindhilanguage was ‘Dilaram’( ..L¥> )
and the first drama in Sindhi was ‘Laila—Majnu ( e M i

which was published in 1880. Both these pioneer works were
written by Mirza Qaleech Bey: His critical work on Shah Lateef
may also be reckoned as a pioneer work of scholarship in Sindhi.
He completed Dictionaries on Shah Lateef. He wrote on Religion,
philosophy, sociology, economicsz, agriculture, medicine, ethics
etc. Because.of rendering such a unique service to Sindhi litera-
ture,, Mirza Qateech Beg may be called the ‘‘Maker of Sindhi
Literature” in general and of Sindhi prose in particular. In view of
Dr. Schimmel:

‘His riovel Zeenat, written in
1890, contains some points
which are far more modern than
most of the wmodernist ap-
proaches made half a century
later, and although the plot of this
novelinitssecondhalfisnotvery .
convincing. Zeenat deserves a
place of honour in the history of
Muslim educational literature™.

Qaleech Beg’s activities cover a period in which the Indians,
mainly the Muslims, became more and more aware of their role
in world politics*

1. ltisalsoclaimedthat first drama written in Sindhi was ‘Hir Ranjha’ by

Imam BuxKhadimofShikarpur. o
2. MirzaQaleech Begwas the firstauthorwhowrote abookon economicsin

Sindhi. Thisis firstbook ever writtenon Economics“in anyoneofthe .,
languages of sub—ccntinent the title of the bookis Ul ;s e
3. Annemarie Schimmel, Op.Cit., p.31.
4. lbid.



_r(/

"d(.,a/. Do L -‘;’
{PL—J” - , ,4' \'/X . .
- o, BT N N
L, o < ’ AN
Fs N ‘i & N
: R S ™~ ) “‘ AR RS
‘-;% REAY '~\..' ~ \’4\0“
9;')' a'e\\n & N \i"

At RS

vlé"

‘/‘1 L..o/ 2 A
D

i ub‘iwu..
‘/N?-’M: f . ”"n:'._,/ | “: .
IR ] ./"*bwwwwww |
. Lﬁ:” Hapys L, 4
| d(‘“'( (J"U“”U{%ﬂ»
'Géujwu. s M {9_0/
7 uv.wv.uu c:“u» Ls*‘ :
., s 7 ’: o
.f 2 uu.b . ‘1,
u'-"p L.&.’ JML;V./_“ !!/ "L/'
z'y':".d“‘-—" ”""’ﬂ“’
%

. ‘ " ! J(m
% ,..U’./\J’l J".//’du\s—v‘;_,b.,uxc G

u4/ ’a

«h A

‘ﬂ”w(sélu"-ﬁ"—*u 2] :Cd"wu.ﬂw(/f

L7 ff‘ Mﬁu«”fuﬁl —vLs

- Aj AL
39
-5

o

AR N_:::G;,i,yLb
‘(&L&ru’“’ Gsﬂ"ﬂ(/},w —‘b//lv)ﬁ)‘:
. Qw” ’ PR

gf‘/-’l ; "’/J

0o sat o du;msy G
=

L_¢~——=¢~° fties wuufé Ll
B \.)’” s 44",45 £

Arabic Sindhi script of early British days



53

Another name that can be mentioned alongwith Mirza
Qaleech Beg is that of Diwan Kauromal Chandanmal (1844-1915
AD). He was a great reformer, a Social worker, Brahmosamajist
and an educationist. He began his literary career with a tract
‘Pako—-Paha’ which he wrote 1865 in favour of female education.
He translated mostly books for children. His popular books are:

() ColumbusjiTarikha zob > osds=
(i)  AryaNariCharitra TS ]

(i) RadhaRani b 3L

He also wrote dramas. His translated drama ‘‘Ratnawali”’
( W ) occupies an important plcae in Sindhi literature.
Another valuable contribution to Sindhi literature was his diction
of ‘Samia—ja—Sloka’ ( <=,k > tul. ) published in 1885 AD.

Rishi Dayaram Gidumal (1857-1927 AD) was the third pillar
of Sindhi prose. He, in collaboration with Sadhu Nawalrai, Sadhu
Hiranand and Diwan Bulchand Kodumal, established in 1890 AD,
a literary society, called ‘Sudhar Sabha’. He was a regular writer
for ‘Sarswati’ Magazine. Diwan Dayaram was a great reformer, a
social worker and a Yogi. Like Diwan Kauromal, he worked for
the spread of female education and emphasised it by writing
books on this subject. His introduction to Mirza Qaleech Beg’s
translation of ‘Ruba’iyat—-Umer Khayam' (ks e olely, )
and Kauromal's ‘Samia—ja—Sloka’ ( <= > ¢ .l ) is a master
piece of prose style in Sindhi language. )

The fourth pillar was Diwan Parmanand Mewaram

(1865-1938 AD), known as ‘Addison of Sindh’ for his essays and
moral apologies. He was a successful translator, editor, lexicog-

rapher, and an essayist. He was the editor of ‘Jot’ ( s ) a
literary magazine, which began at the end of nineteenth century
and lasted upto almost the middle of twentieth, and which fur-
nished the Sindhi reading public one of the two best collections
of essays ‘Ghula Phula’ ( Js J¢ ) in 1882 AD in Sindhi. His
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translation of ‘Imitation of Christ’( S T e~ )
is a masterly work in prose. His lexicon of the Sindhi language
published in 1910 AD is still the best work on that subject. He
brought to light an other essayist, Wadhumal Gangaram, who
wrote essays on social problems.

Another writer whose name will be remembered alongwith
the name of Dayaram Gidumal is Diwan Bulchand Kodumal. He
was a regular writer for ‘Sarswati’. Diwan Bherumal has given
some of his essays in his anthology of essays and has named it
‘Heeray joon Kanun’ ( U=l S22 ) This book was
published in 1930 AD.

Shamsuddin Bulbul (1857-1919 AD), the editor of ““Mu’awin”’
newspaper, was also a prominent writer of this period. Like Mirza
Qaleech Beg he also adopted a new prose style, and inspired a
new spirit in Sindhi prose.

Folk—lore has remained integral part of Sindhi literature from
the thirteenth century. Fables and fairy tales were also appreciated
by the readers during this period. Akhund Lutufullah (1842—-1902
AD). translated ‘Ghule-Khandan' ( x> K ) from
‘Fasanah-Ajaib’ ( — == L3 ) and Diwan Sobhraj Daswani
wrote ‘Sabha—jo—Singhar’ ( X~ s> )in 1894 AD. Haji
Imam Bux Khadim (1861-1918 AD), a school teacher and a poet,
also contributed in this field. The style they have used is rhythemic
in construction and in poetic prose form.

B- EVOLUTION AND DEVELOPMENT OF MODERN
SINDHI LITERATURE (1914-1930 AD).

Last two decades of nineteenth century and early three de-
cades of twentieth century actually saw a great development in
Sindhi literature. Many dramas and novels were written during
this period. Dramatic societies were formed for the encourage-
ment of Sindhidrama. D.J Sind College Amateur Dramatic Society
and the Rabindranath Literary and Dramdtic Club were formed.
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These dramatic societies arranged for the transiation of plays of
Shakespeare and other Dramatists of Europe.

From the deep study of the available record it is obvious that
from 1864 upto 1914 many noveis, dramas, essays and short
stor‘ses were written in Sindhi. Some of the most important titles
are:

S.No Title of the book Author Literary
(1) LailaMajnu PSRN Mirza Qaleech Beg Drama
(2) NalDamenti e b Master Jethanand --Do-
(3)  Khurshid s 3= Mirza Qaleech Beg —~do—
(4) Ratnawali A Kauromat —-do-
(5) Zeenat Lty MirzaQaleechBeg Novel
(6) Drupadi : «~‘J 300 i-oksing Drama
(7) MohanTarika =50 e Lilaramsing —do-
(8) SurjanRadha. ML s -do- -do-—
{9) Mahjoor 57 Chandamal Novel
(10) Chandra baie —4i0- —do-
(11) RajaHarish Chandira Lilaramsing Drama

oN e by

During this period of history, many socio—political and
economic movements were started. The partitiorr of Bengal in
1905, and the Home Rule Movement in 1216 gave birth to many
Sindhi magazines, newspapers and periodicals. Dr. Schimmel is
of the view:

“After the partitioning of Bengal in 1905, the Sin-
dhi too, began to take more enthusiastically part
in cultural activities on a iarge scale. Muslims and
Hindus both did their best to elevate Sindhi cul-
tural life—=from among the many authors who
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flourished from 1905 to the beginning of World
War-ll, only a few can be singled out'.

As stated earlier these movements sponsored many
magazines and newspapers. Pribhat (1891), Alhaq (1900), Musafar
(1901), Mata (1905), Bahar—e—Akhlaq (1906) and Jaffar Zitli (1909)
were the most important from amongst them in which short
stories, essays and articles on social, ethical, educational, religi-
ous and political problems were published. These literary organs
brought to light many poets and prose writers of elegant diction.
Prominent amongst them were: Jethamal Parsram, lLalchand
Amaradinomal, Lilaram Watamal, Bherumal Mahrchand, Mellaram
Mangatram Waswani, Mohammad Hashim Mukhlis, Sayid Kazi
Assadullah Shah ‘Fida’, Hakim Fateh Mohammad Sewhani,
Maulana Din Mohammad Wafai and Sheikh Abdul Majid Sindhi.

The aftermath of the first World War gave birth to different
political and social movements and various other activities which
left their traces on Sindhi literature. This period (From 1914 and
onwards) is very rich in lyrics, dramas, fiction and narratives. The
literature produced during this period is full of national, social,
political and other aspirations of Sindh in particular and of Sindhi
folk in general. The era initiated many literary societies.

Later onin 1914 AD Diwan Jethmal Parsram (d.1948 AD) and
Lalchand Amaradinomal (d.1954 AD) established a literary society
with the name, ‘The Sindhi Sahit Society’. Both of them were the
most active personalities in the field of Sindhi literature. The main
function of this Society was to publish novels and anthologies of
those short—stories in which various retrogressive customs of the
society were exposed and condemned. This society was active
upto 1920. A good number of novels, dramas and short—stories
were got translated and published under the auspices of this
society. Jethmal Parsram translated into Sindhi Maeterlinck’s
‘Mona Vanna’, Geothe’s ‘Faust’ and Hamlet. Besides these he

1. Annemarie Schimmel, Cp.Cit., p.31.
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translated, the iife of the Buddha and many other books in Sindhi
language.

Another renowned prose writer of modern period is Prof.
Naraindas Malkani. He is the author of original books in various
fields of Sindhi prose. Following works are to his credit:

()  Anardanah RESIY
(i) GothaniChahra Az SUS
(i) MiraniSindhri 3t Sl
His style is graceful, delicate and full of proverbs and idioms
of daily use.

Besides him other prominent writers of this society were: Lalchand
Amaradinomal, Principai Bulchand Dayaram, Parmanand
Mewaram, Tejumal Shahani, Leelaram Vilayatrai, and Mirza
Qaleech Beg. Other prominent writers of this age were: Bherumal
Mahrchand Advani, Melaram Mangatram Waswani, Mohammad
Hashim ‘Mukhlis’, Hakim Fateh Mohammad Sewhani and many
others. The famous Novelist of this period were:

S.No. Name of Novelist Name of Novel

1 LilaramWilayatrai Dildar DilNigar BLLGNEPIRE

2. PrincipalShahani TaranjoAbhyas  o+al s ol

3. Hiranand Mirchand Rozen Rose 300 ol

4. NanikMirchandani Nazik Gulra 158 ey

5.  GuliSadarangani {thad SES)

6. HariHingorani The Setting Sun s sl

7 Prof. Bhambhani Pap ain Pakizagi Sl ¢ o\
—do- Malhan sl
—do- GharibanjoWarso s s> on

{a) Socio—political and economic movements faunched in wake
of Second World War brought to light many scholars, writers and
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intellectuals. For example ‘Khilafat Movement’ and ‘Anne Besant
Movement’ led many Hindu and Muslim writers to propagate their
views through magazines and newspapers which were publishied
for this purpose. Mohammad Hashim Mukhlis, Hakim Fateh
Mohammad Sewhani, Maulana Din Mohammad ‘Wafai’, Shaikh
Abdul Majid ‘Sindhi’ and many other were very successful editors
of this time. Al-Amin (1918), Hindwasi (1917), Bharatwasi (1918),
Ruha Rihan (1924), Al-Jam’e (1925) and Al-Minar (1930) were
the famous newspapers and magazines ofKhilafat Movement era.

Nain—Sindhi Library ( SN s o ) a literary
organization, founded in 1920 under the guidance of Jethmal
Parsram, published about fifty books of a very high standard. He
(Jethmal) set up another literary society and named it ‘The
Sasto—-Umdo Sahit Mala’ ( Yo csle saae g ).

After 1923 many other literary and dramatic societies and
publishing companies were established. ‘Sundar Sahitya’, ‘Sikh
Tract’, ‘Sind Muslim Adabi Society’, ‘Ratan’, ‘Kahani’, ‘Bharat
Jivan', ‘Kauromal Sahitya Mandal’, ‘Asha Sahita Mandal' and
‘Rabindranath Dramatic and Literary Society’ were very prominent
among them. Melaram Mangatram Waswani, Chuharmal,
Parumal, Jagat Advani, Mohammad Siddique Memon, Moham-
mad Siddique Musafar, Hari Sundar and Dev Sabhani were the
main writers for these socities.

(b) The second world war brought misery all around. It destroyed
many systems and values. Europe had witnessed the war and
had gone through its horrors. The writers of the West could suc-
cessfully depict the crippled and confused human mind after the
second world war’.

The writers of the sub-continent studied the trends prevalent
in the literature of the West and were influenced much by them.
Besides, the discoveries in the field of science and technology,
after the World War Second, introduced new concepts about life,

1. Popati Hiranandani, Op.Cit., p.198.
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politics, religion, morality and society. These changes affected
the social life tremendously. The writers of Sindhi language could
not keep themselves away from the changes'.

(c) This was the period in which every scholar, poet, thinker
and man of letters is found to be very busy in writing or doing
some research work. Dr. Gur Buxani was busy in working on his
scholarly work ‘Shah jo Risalo’. Qaleech Beg, Bherumal,
Rochiram, Prof. Ajwani and Assanand Mamtora were interested
in novels, dramas, biographies and essay writing. Hakim Fateh
Mohammad Sewhani, Maulana Din Mohammad Wafai and some
other Muslim scholars were contributing to Islamic literature and
Muslim Nationalism. Besides these, Jethamal Parsram, Lalchand
Amaradinomal, Ahmed Chagla, Shamsuddin ‘Bulbul’, Dr. Daud-
pota, Mohammad Saleh Bhatti, Khanchand Daryani, Usman Ali

Ansari, Professor Bhambhani, Hakim Aga, Naraindas Malkani.
Mangharam Malkani, Mohammad Siddique Memon, Mohammad

Siddique ‘Musafar’, Mirza Nadir Beg, Ram Panjwani, Manohardas
Kauromal, Shewaram Lala and Ali Khan Abro were the prominent
scholars, critics, essayists, novelists and play—writers of this
period. They almost made use of every form of Sindhi prose.
Novels, dramas, essays, short-stories and Islamic literature writ-
ten during this period is worth reading.

Most of them were original and creative writers. Mirza
Qaleech Beg, Shamsuddin ‘Bulbul’ and Naraindas Bhambhani
were the pioneers of the new school of diction and style. They
discarded the old style of poetic—prose( A g K )
based on Arabic and persian prose pattern, and switched over
to the new and modern and natural style. They modernised the
sentences and made Sindhi prose very popular.

(d) Dr. Gur Buxani and Dr. Daudpotaintroduced the technique
of modern research and critical appreciation. The monumental
editions of ‘Shah—jo—Risalo’ edited in three volumes by Dr. Gur
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Buxani and ‘Shah Karim Bulrai—jo—Risalo’ edited and printed by
Dr. Daudpota and Aga Sufi’s edition of ‘Sachal’, Nagranis edition
of ‘Sami’, Parmanand’s English to Sindhi and Sindhi to English
dictionaries are most important works of this period.

Jethmal was a social worker, Sufi and Brahmosamajist. ‘Shah
jun—Akhanyun’ 0588 o s ), Hamlet and
Mona—-Wana( iy Uga ) are his very valuable works in Sin-
dhi prose. Bherumal (d.1950) was a philologist, a grammarian, a
historian, a novelist and a critic. He had a sound sense of criticism,
an enormous capability for work and love for travelling. He edited
‘Johar Nasr’ ( _~ 2 ), the first anthology of Sindhi essays.
He wrote ‘Latifi Sair’ ( = k] ) on the travels conducted
by Shah Lateef. He translated a number of books including de-
tective stories. ‘Sindhi Bolia—ji-Tarikha’( &=t o= fdy sl ),
‘Qadeem Sind’ ( RSN ), and ‘Sindhi—-je—Hindun ji
Tarikha’ ( el o - i ) are his best works in
Sindhi prose. Bherumal is a very famous for his elegant diction.
He is quite simple to be understood by all. His works are free
from artificial phraseology.

(e) Lalchand is regarded as the great old man of Sindhi letters.
He is a very successful novelist, a dramatist and an essayist. He
has written mainly on the subject concerning daily life of common
folk. He has used colloquial and idiomatic language. His writings
and style inspired many a writers such as Assanand Mamtora,
the author of ‘Shair’ (=l ), aromantic novel containing stirring
passages, Shewak Bhojraj, the authorof ‘Ashirwad’(  sb =l ),
‘Dada Shyam’ ( ke bls ), Ram Panjwani, the author of
‘Padma’ ( L., ) and ‘Qaidi’ ( ¢+ ), and Magharam Mal-
kani!1. His influence is seen even on essayists like Naraindas
Malkani, the author of ‘Anardanah’ ( A1 Ll ) and Tirath
Vasant, the author of ‘Chingun’(  ¢,5¢= ).

1. Lalsing Ajwani, Sindhi Literature, an article publishedin Contemporary
New Delhi Sahitya Academy, 1959, p.265 .
2. Ibid.
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(f) Professor Naraindas Bhambhani, Khanchand Daryani and
Melaram Mangatram Waswani have drawn vivid picture of the
miseries of poor who had nothing to eat, nothing to drink and
nothing to wear or no place for shelter.

(9 Novel as a form of literature has emerged foremost in the
literary field. Professor Naraindas Bhambhani and Melaram Man-
gatram Waswani are the best novelists of this age. Bhambhani
was a social reformer. He tried much to bring a change in the
customs of the Sindhi society. He depicts the life of the lower
and midle classes with imagination. As a satirist and an observer
of manners, he easily excells his contemporaries: Mirza Qaleech
Beg, Melaram Waswani, Dr. Gur Buxani, the author of ‘Noor
Jehan’ ( las s ), and Khaliq Morai, the author of ‘Sundri’

( s~ )

Bhambhani’s Characters are not mere types, but they live
too actively. They are drawn with a vivid pen. Every sly line reveals
some aspect of character. The description of each man and
waman, and the atmosphere depicted reads like a page from a
memoir. He describes them in the most natural genius. His charac-
ters are not puppets. They are alive and are specimen of the
twentieth century men and women.

Bhambhani and his contemporary novelists knew their
characters, and drew them from personal observation. They knew
the people. Bhambhani drew them for his readers with all their
little tricks and mannerism and external pecularities.

Some of the famous novels written during the period are:

S.No Title ’ Publisher

1. Azadia—ja-Upasika &_ﬂtﬂfl_.,;d_,bf Ratan Sghitya
) i * Mandal

2. Narveema Devi S by —do—

3.  AmrataJahiraMithaBola Js le Fas & .l —do-
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4. ChandrShekar(Historical Novel) ~— ,+= —-do-—

5. TaraSundri $,4=~ LU Sundar Sahitya

6. Parastanajo Shahizado sbac = ol . —do-

7. ChanbeliajiSugand 8. .~ ¢ aw -do-

8. Manorma by 5 —do-

9. Har-ijit — fs —do-

10. SadaSuhagan s Sl Ashtia Sahit
Mandil, Karachi

11. Gora b —do-

12. JivanKala Y= oy —do-

13. KumalKamal N Ve —do-

14. JurtuShahzado Pl oo —do-

15. Zindagiajo PahriynSafar s~ ¢xr4 » 8545 —do-

Similarly the novels of Mohammad Usman Diplai and others
are worth mentioning.

(h) Dramais another form of Sindhi prose. In Sindhi literature,
like novel, modern drama came as a non—native (foreign) form of
prose. Mirza Qaleech Beg was the pioneer of this form of Sindhi
prose. ‘Laila-Majnu’ ( y=s M ) was his first drama which
he translated into Sindhi in 1880 AD1. However, upto 1834 many
dramas were written and published in Sindhi language. Khurshid

( s> ), Raja Harish Chandra( s oa sl ), Nal
Damenti( == b ), Drupadi( <13 ), Mohan Tarika

( =U s ) and Suran-Radha (LY g=,~ ) were of
great merit but none of them was shown on the stage.

1. Somescholars claimthat the first drama in Sindhiwas ‘Hir Ranjha’which
was written by Mr. Imam Bux Khadimin 1879.
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it is already mentioned that two dramatic societies, D.J. Sindh

College Amateur Dramatic Society which started in 1913, and the
Rabindranath Literary and Dramatic Society established in 1923,
staged many dramas. Some of them were: ‘Shah—Elia’ { LLi aLs ),
‘Husna-Dildar’ ( ,!4s e ), ‘Shahzado Bahrarn’ (. a ssbas ),
‘Farebi Fitnu' (53 w2}, ‘Nek Anjam’ (+bxl =2), "Pati Shewa’
(= ), and ‘Prem Bhagti® { g;ii,»_,.? ). There was another
dramatic society under the name "Nasarpur Pardesi Sarswat
Brahaman Dramatic Society’. This society staged the following
dramas:

{1) Durangi Dunya Ls Koy
(2) Premi patang S Ny
(3) Bewafa Qati NS
(4) Kalajuga—ja—Kalora o= b Saie
(5) Kishor JYe
(6) Mohini S

Rabindranath Tagore literary and Dramatic Society’s most
successful production was ‘Umar Marui’ ( b s ) written
by Lalchand Amaradino Mal. The theme of poetical passage was
taken from Shah Lateef’s verses. The main active worker of this
club was Khanchand Shamdas Daryani. He himselfwasthe author
of many dramas. Some of them are: ‘Mulka ja Mudabara’
( e b =L ) translated from ‘Ibsen’s Pillers of Soci-
ety’), ‘Bukha jo Shikar (== ,» X ), and ‘Jiaria—te-Jiari’
([ S~~~ ). Ahmed Chagla, the author of ‘Khuni’
(s~) and ‘Bhut’, (&s) Chandumal Khatri, the author of
‘Chandra’ ( [JEven ) ‘and ‘Mahjur’ ( R ), Agha
Ghulam Nabi Pathan “Soofi’, UsmanAli Ansari, Mohammad Ismail
Ursani and Asanand Mamtora are the popular drama writers of
this period.

Most of the Dramas were translated from English, Urdu,
Gujrati, Marathi and Hindi. There is a long list of translations as
such. Some important titles are given below for references of the
readers:
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S.No Title of the original ~ Title of Translation ~ Name of
Name Translator
{1) KingLear Shah Eliya Mirza Qaleech
W sl Beg
(2) MerchantofVenice HusnaDildar —do-
)‘JJ.) L;..m}
(3) Sambline Shamshad Marjana —do-
.;lq-f slias
(4) Twogentlemen "~ Aziz Sharif —do-
ofVerona i S
(5) Romeo-—Jullete Gulzar—Gulbaz —do-
S,
(6Y Hamlet Shahzado Bahram —do-
_AIJAJ ).)L’M
(7) Morningandnight  Feroz—-Dil Afroz -do-
BFLNERg
(8) Clupatra Malika ) Tirath Wasant
(9) Post Office Dhak Ghar Asanand
& =I5 Mamtora
(10) Ghost Bhut &y Ahmed Chagla
(11) Pillars of Society Mulka—-ja-Mudabara Khanchand
e s e, Daryani
(12) Meterlink Desha tan—-Sadge —do-
@.\.o ol S
(13) Sorrows of Satan Insan ki-Shaitan -do-
oz = ols!
(14) Eastlen Ghalat Fahmi —do-
(15) Two gentlemen of Ghumrah Dost Usman Ali
Verona Ansari
Cawyd ,mljgg

Similarly ‘King John’ was translated by Bherumal Advani,

and ‘Othelo’ was translated by Diwan Baghchand.
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(i) - The plays staged during this period are dramas with “moral
message”. In such a play the characters are all personified
obstractions. The story is founded on the ethical conception of
the struggle between good and evil in the life of man. It is an
allegory dramatised. The play mark an important stage in the
development of the drama. They are sometimes lay and tedious,
yet they have original plots and clash of characters.

Moral values generally changed their character. They ulti--
mately passed into the didactic interludes and other dramatic
compositions.

) Translations of Ibsen’s plays served as a model on which
the new drama was based. Ahmed Chagla and Khanchand Da-
ryani’s dramas are Ibsen’s translations. Thesetwowere the prom-
inent dramatists of Sindhi language, and their names still continue
to remain as the best stage drama writers.

Khanchand Daryani was the pioneer of the dramatic revival.
By his masterly craftsmanship and that one of his associate,
Ahmed Chagla, alongwith their-keen appreciation stage effect,
they did good work in creating a lively illusion of reality. One can
find in their plays all elements viz: story, characterisation, dialogue,
conflict and setting.

ESSAY WRITING

Essay was another form of Sindhi prose in which many writers
took part. This.form was made popular by Bulchand Kodumal,
Dayaram Gidumal, Parmanand Mewaram, Naraindas Malkaniand
Tirath Wasant.

In 1929 the Sindh Muslim Adabi Society was founded. This
Society encouraged Muslim writers to contribute on Islam and

Muslim History. Among the authors who wrote for this society
were Maulvi Noor Mohammad Nizamani,- who was inspired by
Allama Igbal and his poetry. He also wrote on ‘History of Sindh’.
Khan Bahadur Mohammad Siddique Memon (1890-1958 AD) was
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the. most prominent writer of this society. His ‘Sindh ji Adabi
Tarikha’ ranks among the foremost studies of Sindh literature.
Lutufullah Badvi (d.1968) was also inspired by Allama Igbal’s
poetry. He was a poet and a critic . Besides him Makhdoom
Mohammad Saleh Bhatti, Mohammad Siddique ‘Musafar’, Abdul
GhaniAbdullah and others were prominent writers ofthe society.

PERIOD OF NATIONAL AWAKENING AND
PROGRESSIVE MOVEMENT (1937-1947)

(a) In 1920 Muslim League was formed in Slndh All'lndia Con-
gress started ‘Quit India Movement’ after some time. Both the

Muslim league and All India Congress fought for the Indepen-
dence, but Congress worked for the ‘Sauraj’ ( &b 3~ )and Mus-
lim Leage demanded ‘Pakistan’, a separate state for the Muslims
of India. Many newspapers and magazines were brought out in
Sind for propagation of both the movements. ‘Sansar Samachar’
( Jslaw,luw ), ‘Hindoostan’ ( = ok ), ‘Hindu
Sansar’ ( Sl suia ), ‘Hindwasi’ ( ¢~b+2 ) and
‘Qurbani’ ( db,s ) were propagating in favour of Al India
Congress, and ‘Alwahid’ ( BV} )wasan organ ofthe Mus-
lims for the propaganda of Pakistan.

These movements inspired many Hindu and Muslim
short—story writers, poets and novelists. In view of Miss Hiranan-
dani, “The modern short—story, as we have known, in the western
sense, made its debut in Sindhi in the early thirties, when writers
like Mirza Nadir Beg, Usman Ali Ansari, Amarlal Hingorani and
Asanand Mamtora breaking a way from the earlier reformist
school, began to experiment on new subjects. Influenced by tHe
wrmngs of European literature, they carved a new style of telling
a story . The theme of every short- -story was non-cooperation
with the foreign Government and fight for freedom. The literature
published during the period of seven years upto 1947 contain the

1. Popati Hiranandani, Op.Cit., p.85.
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elements of National awakening, disagreement with the retrogres-
sive customs of soceity and many other problems of common
folk and miseries. Miss Hiranandani states:

“The feudalistic values were breaking against the
new forces and the urbanisation of certain sec-
tions brought.a change in the life style of some
sections of society. With the national struggle for
freedom in the country came an awakening which
gave rise to a new thought wave finding expres-
sion in creative activity. The beginning of forties
saw Hitler’s adventure and his bloody path of
over—running Europe. At home, the movement of
Independence assumed a revolutionary thrust of
Quit—India movement. The writings of Tagore and
other stawlwarts widened the horizons of the
creative spirit of the youngmen. This phase of
national movement threw many young writers in
the forefront”"’

Among, Muslims, who contributed to the development of
Sindhi prose, Maulana Din Mohammad Wafai (1893-1950 AD)
and other editors of several Muslim magazines and newspapers
among which ‘Al-Hagq’ ( s ), ‘Al-Wahid’ ( 4=4l  )and
chiefly ‘Tauhid’ ( A=y ), are reckoned for their efforts. They
propagated to a certain extent the religio—social ideas of Ubaidul-
lah Sindhi in their magazines2. Besides Maulana Din Mohammad
Wafai, Hakim Fateh Mohammad Sewhani (1882-1942 AD) was
a leading muslim writer whose books were liked very much at
that time and are still widely read by every reader.

As already stated many short—story writers were contributing
much forthe changein society. The prominent short—story writers
were: Saindad Solangi, Shaikh Abdul Sattar, Shaikh Ayaz, Ayaz
Qadri, Gobind Punjabi, Gobind Malhi, Annad Golani, Sugan Ahuja,

1. ‘Popati Hiranandani, Op.Cit., p.85.
2. Schimmel, Op.Cit., p.31.
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Dildar Hussain Shah-Musavi, Utam, Tirath Wasant, Kirat Babani,
Krishin Khatwani and so on. They were the main writers who
depicted the miserable conditions of the poor folks, in their
short-stories. Many literary societies were established. From
amongst those ‘Baghi Sahit Mandal( Jas cable (L ),
Zindagi Publications  (  -iesds Sw5 ) and  ‘Azad
Series’(  s—b 3Bl ) published many books and magazines.
‘Agite Qadam’ (% (X' ) ‘Nain Dunya’ (  Lso )
and ‘Mehran’ (&2« ) were the most important literary
magazines of this period. Almost all the writings of Tolstoy and
Gorkey alongwith the writing of Munshi Premchand, Tagore and
Savat Chandra were translated into Sindhi. These writings had a
regenerating effect on the sensitive and receiptive minds of the
young writers.

PAKISTANI LITERATURE:

(@) immediately after the independence in 1947, it appeared
as if Sindhi literature had throttled almost all the senior and-young.
Hindu writers migrated to India, and all the literary societies or-
ganized by them, were closed down. For some time there was a
vaccum and creative literary activity had come to stand still. But
after a very short period of time the*younger generation of Sindhi
Muslim writers, with the assistance of experienced writers started
literary activities. Literary societies were re—established and pub-
lication of some journals was restarted and some new organisa-
tions were formed. The available names of such organisations are:

(i) Sindh Muslim Adabi Society, Hyderabad,

(ii) Yousuf Brothers, Hyderabad,

@ii) R.H.Ahmed and Brothers, Hyderabad,

iv) Education Book Stall, Hyderabad,

V) Modern Sindh Publishing House, Karachi,
(vi) Firdous Publications, Halla,

(vii) Rafique publications, Halla,

(viii) Abbasi Book Depot, Karachi,

(ix) Sindhi Adabi Society, Karachi,
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Jamiat—al-Sho’rai Sindh.
Xi) Mehran Publishing Company, Karachi,

XX

(

( !

(xii - Anjuman lim—-o—Adab, Halla,

(xiii) Sindh Sudhar Societry, Larkana,
(xiv) Anjuman Imamya, Hyderabad, and
(xv) Habib Publications, Sukkur.

Although the starting period and beginning of the early years
was just like a transistory period, neverthless Sindhi Literature
flourised with good speed, both in India and Pakistan. Books in
every field of literature were published in both the countries (India
and Pakistan).

(b) The main factors which had influenced Sindhi prose, before
and after the independence, was a wide-spread demand for so-
cial reforms, not slow and orderly reform, which is in progress,
but immediate and intemperate reforms, which breed a spirit of
rebellion and violent change and despair. The writers of post—in-
dependence period have mostly critical attitude towards morals.
wealthy persons, Zamindars, religious leaders, Mullahs and
bureaucrats etc.

In modern Sindhi literature, the short-story has remained
dominent for the last three decades. Through this form of literature
Sindhi writers have dealt with every aspect of life and society in
Sindh.

The modern Sindhi short-story writers have always been
found very conscious of current problems faced by Sindh.and
Sindhis. They belive in reality. They have conveyed facts in their
writings. They have.given their message throggh symbols.‘ For
instance Jamal Abro’s ‘Shah jo Phar’ ( Bl ), BE},d
Ma’ash’ ( #\ex ) and ‘Mehrbani’ ( -k ), Rabanls’
‘Shido Dharel’ ( NS EEEw )and Ayaz_Qadri’s ‘Bilgp Dada‘
( Dol gk ) are very good examples of such wntl.ngs. All
Ahmed Brohi, Kirorpati are humourous and satirical in t.henr
short—storeis. They convey their message through humour and

satire.
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Jamal Abro commands the position of a leading modern
short—story writer in Sindh. The critics of Sindhi literature compare
him with Maxim Gorky, He has great sympathy with the poor
folks of Sindh. He criticises the rich people ‘‘the pillars of Society”.
He is against many social customs and ceremonies. He depicts
the unbearable conditions of the masses which he feels and ob-
serves with his inner eye. He has tried with his elegant diction to
reproduce the same picture and wants his readers to feel as he
had felt. His characters are those miserable human beings who
live under the tyrannical fate self-styled upper class and wealthy
persons. His characters are, although poor, but they value their
self-respect. They fight for thier right and never care or hesitate
to face any trouble that they may confront.

Diplai occupies a very important place among the creative
writers, novelists, dramatists and play writers of modern literature.

Amar Jalil is influenced by Western pragmastism and
liberalism in his writings. He seems to have also been influenced
by Krishn Chandr and Hemmingway1. Rasool Bux Palijo has con-
tributed on peasants problems. His writings are considered as
peasant’s literature. Agha Saleem and Sirajul Hague Memon who
are known for their own style. They have made extensive use of
Western fiction in their writings. Similarly Ali Baba, Abdul Qadir
Junejo, Hamid Sindhi and others have tremendous command
over depiction and analysis of Sindhi rural life ahd the problems
of rural Sindh.

All these modern Short-story writers have, however, kept
some semblance of commitment in their writings. Their commit-
ments help them not only to overcome pessimism but to inspire
revolt against sociological helplessness and miseryz.

(@] Not only. male members of the writers community have
contributed much in this field of literature but the Women of Sindh

1. Saleem Memon, ‘Future Matrix of Sindhi Literature’, an article published in
Sindh Quarterly, Vol.X, 1981, NQ.2.
2. Ibid.



71

have also .played a very successful role as short—story writers.
They have also contributed towards fiction and criticism before
Independence. Kamla Keswani, Guli Sadarangani, Khairun—Nisa
Abbasi’s names are worth mentioning. Kamla wrote a book on
criticism; Guli was a novelist. She also translated Tagore’s
“Gora”. Khairun—Nisa Abbasi was an essayist.

After the independence the Sindhi Women have contributed
much towards poetry but they have also proved to be successful
prose—writers also. Their main contribution is in the field of
short—story. In view of the Fahmida'Memon, they have depicted
in their short—stories1particularly the peculiar problems concerning
women folk of Sindh ". Fahmida syas: ““Women writers, being part
of their sex have shown better understanding as compared to
men, so they have always been more successful in approaching
this subject””. Fahmida gives some names of Women short—story
writers.

In late fifties and early sixties Begam Zeenat Channa, pub-
lished monthly magazine Marui. She herself wrote very good short
stories for this magazine. Her story ‘Randiko’ (  s=s%L ) is
the best of all. She encouraged other young lady—writers to write
for the Marui Magazine. During the decade of sixties many female
short-story writers such as Sumera Zareen, Igbal Parveen
Soomro, Dr. Rashida Hijab, Mahtab Mahboob, Suraya Yasmin,
Jamila Tabassum, Zarina Baloch, Irshad Qamar, Qamar Wahid,
Z.A. Shaikh and others are worth mentioning.

Sumera Zareen is considered a short-story writer of high
rank. ‘Watan' ( b, ) and ‘Sham’a Barinde Shaba’ (=& st oa3)
are her best short stories. She had a style of her own.

Igbal Parveen Soomro is also a very good short~story writer.
She wrote for monthly Nain Zindagi. ‘Sukoon’ ( &»=- ) and
‘Pirha phuti’ ( g-a 25 ) are her best short-stories.

1. Fahmida Hussain, Women Sindhi Short Story Writers oflast two decades ',
an article published in Sindh Quarterly, Vol:IX.No.3. 1981, No.3, p.31.
2. Ibid.
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Dr. Rashida ‘Hijab’, basically a scientist, has proved a very
good romantic short story writer. Her style and typical way of
describing situations were adored by her readers, particularly
your_lg'gilrls1 . This Characteristic made her (Rashida) popular. Her
famous stories are:

Laila Milyus Kunwar Myt e
Badsurat Ly yod
Chininga Sita
Bewafa Keru = b

Zarina Baloch is basically a performing artist. She is well
known as TV and Radio Artist and a folk Singer. Her short-story
‘iji (™= ) is one of the best. She has tried to write on facts
for which the society has always been condemned.

In the -decade of seventies, the number of women writers
has increased and the most prominent of them are: Khairun Nisa
Jaffery, Tanvir Junejo, Noor—ul Huda Shah, Mahtab Mehboob,
Akram Sultana, SaharImdad, Khadijah Shaikh, Tabassum Mahtab
Qureshi, Salma Siddiqui Qazi, Nilofar Joyo, Shabnam Moti, Razia
Siddiqui, Fahmida Memon, Fahmida Baloch, Nasim Thebo,
Suraya ‘Sauz’ Diplai, Qamar Wahid, Nazir ‘Naz’, Afroz Khuwaja
and others. '

Mahtab Mehboob has been recognised as one of the best
of all the short-story writers in Sindhi. She started writing in early
sixties and has been continuously writing to-date?. Three an-
thologies of her short-stories have been published so far. Their
titles are: ’

1. FahmidaHussain, ‘Women Sindhi Short StoryWriters of last two decades’,
an article published in Sindh Quarterly, Vol: IX, 1981,No.3, p.31.
2. FahmidaHussain, Op.Cit.,p.32.
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() Chandia—jun Taroon st o= sgails

(i) (Mithi Murada sy e

(iii) . Pirha Khan Pahrin

Besides these, a travelogue entitled is also to her credit. In
view of Fahmida Hussain, Mehtab’s style has individuality. She
writes to relate stories of pain and hardships of women and points
out over sociological flaws and weaknesses in women which are
to be removed or reformed.

Her style is easy and her language is domestic, full of proverbs
and idioms, mostly in use among women. She has depicted her
charactersfrom all the classes of Sindhi Society butthese charac-
ters successfully represent the middle calss. Her best
short-stories are: ‘Bhuri Wacha’ ( & 2 ), ;Chandia-
jun=Taroon’ ( o3k os=ssals ) and ‘Naku' ( = ) etc.

Tanveer Junejo is the product of seventies. She has written
many good .short—stories. The théme of her short-stories is the
problems faced by Sindhi Women. There is one anthology of her
short—stories to her credit: The title of her book is: ‘Amrata Manjhu
karan’ ( S5 gmia Dl ). Fahmida Hussain considers her
as one of the prominent lady short—story writers of today. She
depicts characters of girls neglected by their parents and society.
Her characters are common Sindhi girls who face many problems
only because they are feminine.

Noor—ul-Huda Shah, is now—a—days a leading short—story
and drama writer. Her short-story ‘Jala—Watan’ ( bl )
is a very valuable contribution to Sindhi literature. She has very
boldly unvieled the evils being practised in Sindhi Society in gen-
eral and in the big and traditional families in particular. In the
name of society, culture and religion, the sufferings of women of
‘Haveli’ ( ul’)“ ) is the main topic of her stories.

1. Fahmida, Hussain, Op.Cit., p.32.
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Khairu—un-nisa, professionally, is a psychologist. So is Laila
Bana. Both of them have dealt with psychological problems of
their characters. Khairu—-un—nisa’s stories have satire and some
painful humour too, which touches the heart of the readers.

Fahmida Hussain is not only a short—story writer but she is
also a journalist. The stories and critical articles written by her
are of good standard.

Similarly the names of Dr. Qamar Wahid, Noor Afroz khuwaja,
Naeema Tejani, Suraya ‘Sauz’ Diplai, Nazir ‘Naz’, Fahmida Baloch
and Sahr Imdad etc. are also worth mentioning.

(d) Art is a mirror of artists mind, and its relationship to the
world around him. Art seldom remains stationary for a very long
time. There is always change and development reflecting the
growth of man’s knowledge, both of himself and of the external
world. During the period of the last fifty years, there have been
a very considerable changes in beliefs and behaviours. There has
been a wide change in the political and social life. Beliefs, rituals,
superstitions and old customs and ceremonies have tended to
loose their grip upon the mind of men or have been replaced by
the new ideas and ideology.

Progressive literature has been dominent particularly on
youth in the recent past. For expressing their progressive ideas
and for publishing the short stories etc. the vehicles for them
were ‘Ruha Rihan’ ( 8wy, ) edited by Hamid Sindhi, ‘Nain
Zindagi’ ( é.u; o= ) edited by Maulana Abdul Wahid Sindhi,
Quarterly ‘Mehran’ ( 3 & ) edited by Girami and monthly
‘Suhni’ (&~ ) edited by Tariq Ashraf.

The new technology, specialisation, conquest of space and
nuclear weapons have totally changed the attitude of people to-
wards life. According to Miss Hiranandani:
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‘An ordinary man feels so insignificant, so insec-
ure and so helpless that he feels as if he is a
blade of grass which is compelled to bend before
the gust of breeze or like a little straw which drifts
with the waves.

The monotomy of life has killed his spirit. The
advancement of scientific inventions has con-
fused him. The speed of progress has brought a
lot of tension for him. The demands of the outer
world have crushed him. He feels helpless. He
walks like a tiny particle in the vast multitude of
mankind. He feels like a stranger in this made
rush of mankind’1.

All these forms had begun to make themselves felt earlier,
but oflatethey have been aparamountimportance to the develop-
ment of literary thought and style, and thus thousands of books
in every field of Sindhi prose have been published. A new titles
are enlisted below for instance: '

S.No,  Title Author

(1) Panja (G Usman Ali Ansari

(2) BelayanjaBola RETRESS Dr.N.A.Baloch

(3) Islamic Tasawuf Oy gl Talib—ul-Maula

4  Imam GazaliajaKhata L= > ¢ JI2 2Ll —do-

(6) Kafi Sl —do-

(6) Saire—Kohistan oty Allah Bachayo Samo

(7) Saire—Registan el M.Ismail Ursani

(8) Sairo—Safar S 5 SayidGhulam
Mustafa Shah

1. Popati Hiranandani, Op.Cit., p.183.



Novels
S. No. Title
(1) Karwan-e-Zindagi gf—b'j ololes
(2) Awarah 25l
(3) Sanghar 3l
(4) Amar(Translation) Zal
(5i Zawal (Translation) Jhss
(6) SunhanjiDevi(Translation)
S 5T A
(7) Pyaru (Translation) A
(8) Azra(Translation) b de
9) KilabainGharu A P
Mujahid (Translation) A2l
Suria Singharu e} NI

Darya—ji-Kapete 3 &= = tbos

Ashi (Translation) e
Roshnia=ji-Talasha A% = 5%,
Shikstah Zindagi Sy =t
Sham-o-Sahar eyl
Aurata ain Samaju CL“‘“ sk
Jinsar JIES
Booli L
Rani )

SultanaBegum S sl
Lash SKY

Author

Anjum Hallai
M.Usman Diplai
Dr. Kazi Khadim

_do_
Walliram Wallab ..
Manzoor Ahmed
Ursani

_do_

Dr. Abdul Jabbar Junejo

Gul Nasar Puri

Fazal Ahmed Bachani
AghaSaleem

Badam “Natawan””
Mansoor Weragi

Mir Mohammed
Nizamani
KaziFaizMohammad

" Shaikh Mohammad

Hussain

_do_
Sayid Hafiz Shah
Ghulam Ali Allana
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Drama

S. No. Title Author

(1) PachaainParlau #¥5 . oL, RasoolBux
“Khumar”’

(2) DulahDaryaKhan o Lo Alss  ChanaShabir “Naz”

(3) WeiRatVihami o b ~do-

(4) DilyanDipajalaya Whs g3 0o —do-

(5) Macbeth . <==>  Dr.MirzaHabibullah

(6) Shakuntala Mae.s Rashid Ahmed Lashari

(7) AshikaZahiraPiyaka =\ ) g<le Rashid Bhatti

(8) JadahinJhunagarhJhurando _ Zahoor Ansari

S S 2ln

(99 DozenDialogue S¥s 0 M.Ismail Ursani

(10) BadNasib Thari S iy —ob-

(11) Shahidi lz  M.UsmanDiplai

(12) Najoomi o -do-

(13) Clupaetra L4 e Habib Bukhari

(14) Runja—ja-Rahi S AiBaba

(15) GulChino Girnarajo s ,t5 »= J5 AghaSaleem

(Radio Drama)
DaryaTote Danhan ¢l gy sbyo  Amr Jalil

- (RadioDrama)
TamoPan & s AliBaba
(RadioDrama)
GhaziSalahuddin 2l e 3l —do-

(Radio Drama)

Ghulan JahiraGhawa 3\& x> oIS Agha Saleem

(Raddio Drama)

Nain Manzi J7 &5 Rashid Sabir

AkhriRat b g4l Mumtaz Mirza
(Radio Drama)
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S.No. Title

22) Dodo Chanesar = e

23) Dulah DaryaKhan ol Lo alys
GungiZala s K

SunhanainSaudau 31y & Ry
Hoo (Radio Drama) ‘'
Bhut (Radio Drama) <

N N
() b
RN

—~ o~ o~ o~ o~ —~
N
O

Author

AghaSaleem
_do_

Allah Bachayo Leghari
_do_

Manzoor Naqyi

——do—

Besides these novels and dramas, anthologies of short—
stories were also published. The titles of some of them are listed

below:
S. No. Title
(1) PishuPasha Lot o
(2) BlooDada Is1s ok
(3) DakBanglo s =,
(4) Talash ok
(5 NaunUfaq &5; st
(6) Dastan-e-Ghamu AE Sl
(7) Karachia—jun—Ratyoon
oxhosrizle
(8) Chor 8=
©) ZindagiajoRaz b= 1 SH
(10) Tabahi P
(11) Gulbadan oS
(12) Bukhaainbekari  $ole=ae K
(13) Sukhri SF

Author

Jamal Abro
Ayaz Qadiri

Shaikh Abdul Razaq
‘Raz’
Tabasum Mahtab
Ghulam Ali ‘Khokhar’
HafizShah Hussaini
Tikhurai
Mohammad Bakhsh
‘Johar’
Khuwaja Ghulam Al
Allana ‘Nashad’
Ghulam Ali Allana
RazBulrai

—dO—

do-

Abdul Jabbar Junejo
‘Sham’
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(14) Ajnabi ==l BashirMoryani

(15) Zindag-a—je-Rahate J')@ :US.»U) —do-

(16) Pyara—Jl —Ghuta o L;»)L» AItafShalkh

(17) Watoo-ratyunain Rolad» 4 ol "’"’AbduIQadwduneJo

(18) Abanu Gharu &£ Ul AbdulJabbar Junejo
‘Sham’

(19) Aurata oy sE —do-

(20) Seemi " <= HamidSindhi

(21) Udas Vadyun Saly Sl —do-

(22) HasratZadahMaut <se 25 & -

(23) Kam Chor ,s> »=  Amanullah Bugio

(24) KirorPati s b= lbne-HayatPanhwar

(25) Abe—-Hayat ol> ol Ghulam Rabani Agro

(26)

&) ~
= ©

W N

Shabnam Shabnam Kanwal

Kanwal s Uy s i
Chotihundaru 22 Ooassx
Dil ji Dunyan Ls = Js

Jadahin Man na Hundis
orbigp 5 ol e

Ratjanena & > O
Naun Shahr A0
Pahriyn Qadam PRUNT LY
Biyo Qadam PP
ToofanajiTamana
Pathara te liko s=J 34
GitaUjnayalaMoran Ja ,

> 0se J-'L>-l iKY

Nasim Kharal

Amr Jalil

Ghulam Nabi Mughal
_do_

Tariq Ashraf
—-do-

Najim Abbasi
—-do-

Sumerah Zarin

Chanidajoon Taroon o206 O fg%l> Mahtab Mehboob

Chandaja Tamanai e

Ibratkadah Sindh X 2uee o e

AghaSaleem
Dr. M.lbrahim ‘‘Khalil’’



SNo Title Author
(40) Ghari Ghari Hiku Ghau Rashid Bhatti
41) Aedardahaliau ’s-le, »3 ! SirajulHaque Memon

(41)

(42) PirhaKhanPahrin = 2 A ol ., MahtabMahbood

(43) Takhliga—jo—Mautsge ,>(,.l~ Khairu—n—Nisa ‘Jafferi’
(44) Amartamaniju Karan &35 i O alTanveer Junejo

(45) Zindagia—jo- Tanaha Musafar TariqAshraf

Al las ié.\u

(46) Chamre—ja—Vaparic)bl > 3= Noor Abbasi

Literary critism is one of the most effective media of appreci-
ation of literary form produced during these days. Dr. Gur Buxani
and Dr. Daudpota as already stated, laid the foundation of literary
criticism in Sindhi literature with their monumental work
“Shah—jo—Risalo” in three volumes and Risalo of Shah Abdul
Karim respectively. Gradually the writers attempted writing critical
appreciations. Many writers before and after them have devoted
their lives towards this field of Sindhi literature. Prominent
amongst them are: Sayid Hussamuddin Shah Rashdi (d. 1982),
Dr. Nabi Bakhsh Khan Baloch, Allama Ghulam Mustafa Qasimi,
Maulana Girami (d. 1976 ), Maulana Mohammad Usman Diplai
(d. 1958 ), Ghulam Mohammad Shahwani, Prof. Mahboob Al

Chana (d. 1977), Dr. Abdul Karim Sandeelo (d. 1990), Mohammad
Ibrahim Joyo, Dr. Mohammad lbrahim Khalil (d. 1983) Dr. Abdul
Majid Memon ““Sindhi”’.

Formation of one unit brought a new change in Sindhi literature.
There was a great challenge for Sindhi language and literature.
Many magazines and books were proscribed. There was ban on
some writers to write anything. Inspite of this, the writer who took
theflagofSindhi literature and worked like revolutionaries were:

Allama I.1.Kazi, Dr. Daudpota, Makhdoom Talibul Maula, Sayid
Hussamuddin Shah Rashidi, Allama Ghulam Mustafa Qasimi,
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Makhdoom Amir Ahmed, Alhaj Sayid Ghulam Mustafa Shah,
Dr. Nabi Bakhsh Khan Baloch, Prof. Mehboob Al Chana, Agha
Taj Muhammad, Mohammad Usman Diplai, Maulana Ghulam
Mohammad Girami, Dr. Mohammad Ibrahim Khalil, Atta Hussain
Shah Musavi, Mohammad Siddiq Musafar, Mohammad Ismail
Ursani, Mohammad Siddiq Memon, Mohammad Ibrahim Joyo,
Shaikh Ayaz, Jamal Abro, Siraj, Shamsher,Tanvir Abbasi, Niaz
Humayuni, Shaikh Abdul Razaq Raz (d. 1983), Rabani, Bashir
Moriani, Begum Zeenat Abdullah Chana (d. 1974), Sumera Zareen
(d.1977), Mahtab Mehboob, Dr. Abdul Majid Memon Sindhi, Karim
Bux Khalid, Hamid Sindhi, Hamid Ali Khanai and others.

As stated earlier the methodology of modern research was
introduced by the Scholars namelv Dr. H.T.GurBuxani and
Dr.U.M.Daudpota, by compiling with comments, annotations and
criticism ofthe Shah—jo—-Risalo and Shah-Karim jo Kalam respec-
tively. Their research works inspired many other writers who were

interested In contribuiing towards this field. The new approach
to literature, to literary criticism and to the new style of writing
aspired widely to new writers and researchers.

Mohammad Siddique Memon (d. 1958) was a good critic,
novelist, historian and educationist. He has written many books.
His voluminous work ‘History of Sindhi literature’ is masterpiece

work in Sindhi prose.

Mohammad Saleh Bhatti (d. 1950) had a deep sight in Islamic
history which resulted in his publication such a ‘Khalifo Abu Bakar’
( ~ Sl sads ), ‘Umar Farooq ( -2 65,6 < ), ‘Fatuhat

—e-lslam’ ( Owl Slsss ), ‘Rabia Basri’ ( Sra ),
‘Mansoor Halaj’ ( C)k:-j,m ) and a monumental Islamic
Novel ‘Uruse—Karballa’ ( W= s ).

Sayid Hussamuddin’s masterpiece and uncomparable works
in Sindhi literature in various volumes on History of Sindh. His
work in this field is commendable. His research papers on various
aspects of Sindhi’s history have inspired many young writers.
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Dr. Baloch and Sayid Hussamuddin Rashidi are the most
prominent scholars of this period, so far research work in Sindhi
is concerned. They are the pioneers of many new features and
fields. They have added many new technical terms in the vocabul-
ary of Sindhi language. Theirinfluence on writers andtheir writings
have brought many young writers into prominence. Dr. Baloch's
first V10Iume of the comprehensive Dictionary of Sindhi lan-
guage ( sieoW e ), numerous volumes on Sindhi
folk—lore and literature are his very valuable contribution towards
the field of research in Sindhi language and literature.

Conclusion

To conclude the discussion it can be said that today Sindhi
is the richest of all the pakistani languages, even in certain cases
it has left Urdu, our National language far behind. Sindhi Adabi
Board, Institute of Sindhology, Sind University, Karachi University,
Sindhi literary societies such as Shah Lateef Cultural Centre, Sin-
dhi Adabi Sangat, Government Organisations such as Radio
Pakistan, Hyderabad, Khairpur and Karachi, and Karachi Televi-
sion have played a very important role in the development of
modern Sindhi literature. These medias have contributed towards
development of dramas on historical, social and socio—economic
problems of Sindh. Abdul Qadir Junejo, Noor—ul-Huda Shah, Ali
Baba, Karim Baloch, Manzoor Naqgvi, Murad Ali Mirza, Amr Jaleel,
etc. are the most prominent TV and Radio Drama and play writers
of modern days.

As stated in part one and in this part Sind has contributed
much towards Islamic literature in Sindhi. This state of affairs has
continued even upto modern times. But to check socialistic influ-
ence on Sindhi literature in general and on the Sindhi youth in

particular, a team of Scholars under the guidance of Jamait
Islami in general and other rightist groups in particular have tried

their best to publish Islamic literature in Sindhi. Mohammad bin

1. Dr. Baloch had completed the tirst dratt ot all the four Volumes.
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Qasim Literary Society at Hyderabad and Tanzeem Fikro—Nazar
at Sukkur have played their very important role not only in bringing
out the Islamic literature in Sindhi but in organising literary confer-
ences. Sayid Ali Mir Shah, Prof. Asadullah Bhutto, late Qurban Al
Bugti, Mamoor Yousifani, Qalandar Lakiari, Abid ‘Leghari and
others are the prominent writers of these societies. They have
done a good work in their field and have tried to convey the
message of Islam to their readers in Sindhi language.

In conclusion it can be said that Sindni language s rich n
classical literature consisting of Sufistic and Vedantic ideas and
Islamic message. Sindhi is also very rich in modern and progres-
sive literature of which every young writer feels proud.
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