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PREFACE 

This is the twenty-seventh book compiled under the Sindhi Adabi 

Board's Folklore and Literature Project. Jn 1956. the Board had 

approved its 5-Year Research Project (1957-6 l) for the collection, 

compilation and publication of Sindhi folklore a11d literature. The 

work was started in January, 1957, and the first two years were 
devoted mainly to the collection of material. The compilation and 

publication work commenced from 1959. 

The material for the project has been collected both from the oral 

tradition of the village folk and the written record. The oral tradition 

was reduced to writing through a network of the field-workers, one 

stationed in each taluka area. 

The project aims at publishing representative works pertaining to 

the following selected segments of Sindhi folklore: (a) Fables and 
Fairy talcs, (h) Pseudo-historical Romances, (c) Tales of historical 

nature, (d) Folk-poetry, (e) Folk-songs, (f) Marriage-songs, (g) Poems 

pertaining to wars and other events, (h) Riddles, (i) Proverbs, (j) Wit 

and humour, and (k) Folk Customs and Superstitions. 

The scheme has been deliberately named as 'Folklore and 

Literature Project'. At the present stage, a considerable body of verse 

is current through oral tradition among the village folk with which 

the educated and the intellectuals are not familiar. All this material 

is 'folklore' in the sense that it is popular and is preserved with the 

village folk: yet, a considerable part of it is 'standard literature', and 

will be r ecognized as such after it is published. 

Of the seven volumes planned under the project to incorporate 
different varieties of folk-tales, legends and other stories, this is the 
seventh volume pertaining to what may be called "Stories in Narrative 

Form'. 
A broad division of ·the Sindhi folk-tales into 'Classical' and 

'Popular' may be made for the sake of convenience. The first three 
volumes of this series included tales, mostly of the 'classical type'. 

Some of the significant features of the 'classical type', e.g., the nature 
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of the plot, fulfilment of 'conditions' by the hero, and the typical 

characters-were briefly described in the 'Preface' to the First Volume 

( 1960). The Fifth Volume included mainly the short popular tales for 
the young, in which figure the everyday human characters, instead of 

demons, fairies, genii, wicches and sorcerers which dominate the 

'classical type'. The sixth volume comprised the talcs of beasts, birds 
and animals. This volume b,as been planned as a link between the 

preceding six volumes containing 'folk tales' and the seven volumes 

comprising 'folk stories' which are to follow. This symbolic link is 

represented by the 'Talc of Sonat' in this volume (pp. 21-31). Excepting 

this 'talc' all the rest arc 'folk stories'. 

Technically speaking, a 'folk-talc' needs to be differentiated from a 

'folk story'. Folk tales and fables have neither any historical basis nor any 

clear background in the past. At best, they represent, in their elemental 

form, the archaeology of human feelings, experiences and imagination. 
The faint memories of the childhood of the human race, the residue 

of early social mores and morals, the patterns of action and experience 

and the beliefs in the supe rnatural (turned into superstitions) lingering 
from early times are but dimly reflected in them. In contrast, 'folk 

stories' reflect the environment and events of the more recent historical 
past. They have some geo-historieal basis, and can be more clearly 

distinguished as belonging to a particular people in a particular 

country. In them, the names of some places can be recognized 

geographically, and references to some persons, events and occurrences 

can be identified historically. 

The folk stories may be pseudo-historical or h istorical in nature. 
They may be 'historical' in the sense that the 'historical contents' in 

them can be discerned more easily. They ar� not 'historical records' 

as such, either faccually or chronologically. A 'folk story' usually 
reclaims from the historical past that wh ich is more exciting and 

romantic. and uses it after diluting it with its own unbelievables. 

Adventure, romance and intrigue arc among its more conspicuous 
elements. The folk-stories have invariably their heroes and 
heroines, but even when they belong to history they arc invested with 

superhuman powers and performances. 

In this rnlume are included mainly those 'folk s tories · which are in 
'narrative form·, and even in their current versions have retained the 
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characteristics of their original form of narration. The art of narration 

was developed by the professional bards in the Lower Indus Valley of 

Sind, since early times. Three phases of its development are discero­

able: (i) narration of tales and stories in a plain form, with the addition 

of some rhythmic prose pieces and doggrel rhymes: (ii) a more artistic 

narration of mainly the 'stories' and also of some 'talcs' in some form 

of dramatic style, with the addition of rhymed verses and elements of 

oratory; and (iii) a complete formal artistic narration, particularly of 

heroic deeds, epics and romantic stories, which, in its later phase, 

developed into musical form of 'recitation and singing' of the epics and 

romances in a more dramatic style. The distinctly 'artistic form of 

narration' developed at the second stage, when the narration in prose 

was reinforced with the addition of special 'rhymed verses', technically 

called as 'Gahun' (sing. Galia). 

A gaha in its early form contained two verses rhyming together at 

the end. As the doha or dohira developed in Hindi, the gaha developed 

in Sindhi; but while the doha developed as a form of poetry, the gaha 

developed essentially as a part of artistic narration. As its very name 

indicates, the gaha was essentially to be recited or sung. It has a poetic 

form in its 'verse structure', but its verses conform more to a mode of 

music than to the laws of prosody. 

Later, the gaha was extended in length from the original two to more 

verses, in order to meet the requirements of the developing form of 

artistic narration. The 'extended form' served better particularly as 

a prologue to the story. 

In content, the gahun are always contextual, forming the prologue, 

the dialogue between the characters involved, or the description nf the 

more crucial situations in the story. The professional narrator greets 

his audience, begins his performance in artistic prose leading to the 

recitation or singing of a gaha the contents of which he then explains 

in effective prose; he then narrates the story further and again he recites 
or sings another gaha. The narration in prose is always in a dramatic 

style combining oratory with wit and humour; it is then followed by the 

music of the gaha, thus, sustaining the continued interest and attention 
of the audience even for such a Jong duration as six hours (usually 

from about 9 or 10 P.M. to 3 to 4 A.M.). Some of the epics and 
romantic stories are narrated for two to three nights continuously to 

bring them to an end. 
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In this volume arc included om: 'folk-tale' (No. 2, pp. 21-31) and 
31 'folk stories'. Some of these are represented by more than one 

versions, and thus, in all forty versions arc recorded in this volume, 
out of which thirty contain gah1111 or verses of some form. As such, 
this volume has been entitled as "Cahan San Gal/1y1111" (the stories 

containing the galwn), i.e., ' The Stories in Narrative Form'. 

The 'stories' included in this volume represent the second stage in 
the evolution of artistic narration. The first stage is represented by 
some tales in the first five volumes of this series and particularly those 
of the preceding sixth volumes, many of which contain artistic prose 

expressions and doggrcl rhymes. The third stage of a more developed 
form of artistic narration is represented by epics and romantic stories 

included in the next series of seven wlumes whid1 follow the present one. 

From the point of substance, the 32 narrations included in this 
volume fall in to the following categories: 

(a) Folk-tale: No. 2. 
(b) Romantic Stories: Nos. I, 3, 4, 5, 6, 7, 8, 9, IO, 11, 12, 17, 21, 

27 and 28. 
(c) The stories of famous (legendry or historical) personages from 

the past: Nos. 15, 16, 19, 20, 22, 24 an<l 26. 

(d) A story pertaining to the abandoned Puran bed of the Indus: 

No.18. 
(e) Stories, pseudo-historical or historical in nature; 

( i) Pertaining to the Sumara period {1050-1350 A.O.), but 
both about the Sumara and the Samma Chiefs; Nos. 13, 14, 

23, 25, 29, 31, 32. 

(ii) Pertaining to an event of the Kalhora period 
(1762 A.O.) No. 30. 

Two hundred and ninety six (296) Sindhi folk tales have been brought 
to light through the first six rnlumes of this series. With the publica­
tion of this seventh volume, a total of 328 tales would have been laid 
under contribution.* 

N.A. BALOCH, 

DIRECTOR. 

*For a detailed discussion, see the Introduction in Sindhi. 
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نَ  پَ  ـ نسَُل پَڑهندڙ
The Reading Generation 

لکيـو. كتـاب نـالي“ نسـلين  אُدאسحســين ” ﷢۾عبــدא ڏهـاكي  جـي1960
پنهنجـي لکـي كتـاب نالي“ نسَُـل لُڑهنـدَڙ ”مـاڻكَِ  وري ۾ ڏهاكي  وאري70

 وאري70 وري حُسـينيءَ كئـي. אمـدאد كوشـش جـي كـرڻ عكاسي جي دورَ 
لکيو: ۾ئي ڏهاكي

ٻـارَ  سـونـڌא אونـڌא آهـي ڄڻـيـنـدي ماءُ אنـڌي
ٻارَ  ٻوڙא گونگا هوندو سَمورو نسل אيندڙ

ٻَرنــدڙ، كُڑهنــدڙ، كَڑهنــدڙ، لُڑهنــدَڙ، אُدאس، کــي نوجــوאنن جــي دور هــر
ـــدڙ، ـــدڙ، چُرن ـــدَڙُ، אوســـيئڑو كِرَن ـــاڙي، كَن ـــاڄوكَڑُ  ،کـــائُو ڀ ـــلڀ ۽ ، كاوڙي
سان پَـر ٿو، سَگھجي كري منسوب سان نسلن وِڙَهندڙ چان سڀني אنِهـن א وِ

جــيِ  كمــپيوُٹر کڻــي تان كاڳَر کي كتابن. آهيون ڳولائو جا نسل“ پڑهندڙ”
جــي ورهــائڻ ٺــاهي e-books ىيعنــ كتــاب برقــي ۾ لفظــن ٻيــن آڻــڻ، ۾ دنيــا

سَــهكاريِ  ڳــولي کــي ٻئِــي هِــكَ  ۽ ويجھَــڻ وَڌَڻَ، کــي نســل پڑهنــدڙ وســيلي
.ٿا رکون آسَ  جي آڻڻَِ  تي رستي جي تحريك

يـا عُهديـدאر صـدر، بـه كـو جـو نـاهي. אُنَ  تنظيـمَ  به كا (پَــنَ)نَسل  پَڑهندڙ
پَـكَ  تـه ٿـو كري ىدعو אهڑي شخص به كو آهي. جيكڎهن نه وِجھندڙ پايو
جي نالي كي پئسا گڎ كيــا وينــدא.پَــنَ آهي. نه ئي وري  كُوڙو אُهو ته ڄاڻو

آهي. كُوڙو بهِאُهو  ته ڄاڻو پَكَ  ته ٿو كري كوشش אهڑي كو جيكڎهن
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آهــن هونــدא ناســي يــا پيلا، نيــرא ،ڳاڙهــا ،ســاوא پَــنَ  جــا وڻــن طَــرَح جَهڑيِــءَ
ســاڳئي ئــي هوندא. אُهي ۽ آهن مختَلِف به پَــنَ  وאرא نَسُل پَڑهندڙ طرح אَهڑيءَ
۽ وِڙهنـــدڙ يـــا ، سُســـت ۽ پڑهنـــدڙپڑهنـــدڙ ۽ ٻَرنـــدڙ پڑهنـــدڙ، ۽ אُدאس وقـــت

كِلَــب لڳــل تــالي ۽ خُصوصــيِ  كــا پَــنَ ۾ لفظن ٿا. ٻين سگھن ٿي به پڑهندڙ
Exclusive Clubآهي.  نه

رَضــاكار ۽ سَــهكاري كــار كَــم ســڀ جــا پَــــنَ  تــه هونــدي אهــا كوشــش
ٿيِــن. אهــڑي به تي بنيادن אُجرتي كم كي ته آهي ممكن پر ٿين، تي بنيادن
۽ كنــدא وَٺُ  ڏي هيــٺ אُصــولَ  جــي كَــرڻ مـدد جــي هكَِٻِئي پاڻ پَـنَ  ۾ حالت

digitize ڊجِيِٹـائيِز کـي كتـابن پــارאن پَـنَــن رهندא. non-commercial غيرتجارتي
نــه كوشش جي كرڻ حاصل نفعو يا فائدو مالي به كو مان عَملَ  جي كرڻ
ويندي. كئي

distribution وِرهــائڻ مرحلــو אهــم ٻيـو پـو کـان ڊجِيِٹـائيِز كــرڻ کي كتابن
ٿــو ســگھي كمائي پيسا كو جيكڎهن مان وאرن كرڻ كم ٿيندو. אهِو جو
هوندو. نه و لاڳاپبه كو جو אُن سان پَـنَـن رُڳو كمائي، ڀلي ته

وَڌِ  کــان وڌِ  پٹانــدڙ وَسَ  هــو تــه ٿــيڏجــي  صــلاح ۾ אکــرن کُليــل کــي پَنَــن
کـــي ڇاپينـــدڙن ۽ ، ڇپائينـــدڙنليکَكَـــن جـــي كتـــابن كَـــري خريـــد كتـــاب

كوشــش جــي ڦهلائــڻ کــي ڄاڻ ۽ كرڻ حاصل عِلم وقت ساڳئي همِٿائنِ. پر
مڃن. نه کي رُكاوٽَ  به كَنهن دورאن
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شيخ אَيازَ علمَ، ڄاڻَ، سمجھَ ۽ ڏאهــپَ کــي گيــتَ، بيــتَ، سِــٹَ، پُكــارَ ســان
تَشبيهه ڏيندي אنهن سڀني کي بَمن، گولين ۽ بــارودَ جــي مــدِ مقابــل بيهــاريو

آهي. אياز چوي ٿو ته:
گــيــتَ بـهِ ڄــڻ گـــوريــلا آهــــن،  جـي ويريءَ تـي وאر كَـرن ٿا.

  … …
جئن جئن جاڙ وڌي ٿي جَڳَ ۾،  هــو ٻـوليءَ جـي آڙ ڇُـپن ٿـا؛
ريــتــيءَ تــي رאتــاهــا كـــن ٿــا، موٹـي مَـنـجـھِ پـهــاڙ ڇُــپـن ٿـا؛

… …
 آهــن؛پــيـلا نــيـلا جيئن، אڄـــكـــلـهه سُرخ گُلنكالههَ هُيا جي 

گــيــتَ بـهِ ڄــڻ گـــوريــلا آهــــن........
  … … … …

 گولو،-هي بـيتُ אَٿي، هي بَـم
 به کڻين، جيكي به کڻين!جيكي

مـون لاءِ ٻـنـهي ۾ فَـرَقُ نه آ، هـي بيتُ به بَـمَ جـو ساٿـي آ،
جنهن رِڻَ ۾ رאت كَيا رאڙא، تنهن هَـڎَ ۽ چَـمَ جو ساٿـي آ ـــ

۽ ويڑهــه هــاڻي ”تــه مَڑهڻ سوچي אهِو تي پاڻَ  کي אڻڄاڻائي سان حسابَ  אنِ
نشــاني جــي نــادאنيءَ پڑهڻ تــي وقــت نــه وڃــايو“  كري אُن آهي، دور جو عمل
.آهي

ــن ــائين كتــابن نصِــابي رُڳــو وאنگــر كيــڑن كِتــابي عــام پڑهــڻ جــو پَنَ ت
ســماج ســان ي ڇڎڻكر قيد کي پاڻ ۾ كتابن نصابيرڳو . هوندو نه محدود

۽ سماجي حالتن تان نظر کڄي ويندي ۽ نــتيجي طــور ســماجي ۽ حكومــتي
 نصِابي كتابنپَـنَ . אڻڄاڻن ۽ نادאنن جي هٿن ۾ رهنديون policiesپاليسيون 

ــاريخي،ســان گڎوگــڎ אدبــي،   سياســي، ســماجي، אقتصــادي، سائنســي ۽ ٻيــنت
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.كتابن کي پڑهي سماجي حالتن کي بهتر بنائڻ جي كوشش كندא

 جهــڑن ســوאلن کــي كـينئـــن۽ڇـــو، ڇـــالاءِ   سڀني کــينَسُل جا پَـنَ  پَڑهندڙ
هر بَيانَ تي لاڳو كرڻ جي كوٺَ ڏين ٿا ۽ אنهــن تــي ويچــار كــرڻ ســان گَــڎ

unavoidable فــرض ۽ אڻــٹر گھــرج پــر، ق پنهنجــو حــ نــه رڳــوجــوאبَ ڳــولڻ کــي
necessity سمجھندي كتابن کي پاڻ پڑهڻ ۽ وڌ کان وڌ ماڻهن تائين پهچائڻ

.جي كوشش جديد ترين طريقن وسيلي كرڻ جو ويچار رکن ٿا

توهان به پڑهڻَ، پڑهــائڻ ۽ ڦهلائــڻ جــي אنِ ســهكاري تحريــك ۾
شامل ٿي سگھو ٿا، بَس پنهنجي אوسي پاسي ۾ ڏِسو، هر قسم جا

.ڳاڙها توڙي نيرא، ساوא توڙي پيلا پن ضرور نظر אچي ويندא
وڻ وڻ کي مون ڀاكيِ پائي چيو ته ”منهنجا ڀاءُ 

.پهتو منهنجي من ۾ تنهنجي پَــنَ پَــنَ جو پـڑلاءُ“
)لهي پاتم كينروك(ــ אياز    
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