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(56 o)
“Am | not (thy Creator)?” when He asked the souls,
Blessing it was, when “Yes” uttered the hearts.
Seized by Beloved's Neenhn | was.

O’ friends! Beholding the Beloved is my right.
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Those saturated with Lave are thirsty to brim.

They drink the cup of thirst to ignite thirst with thirst.
0 Beloved, give me a cup full so that | may quench thirst
with thirst. ASK
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“*Hath'pierced their vitals turning

* And put an end to their days.

Yemen Kalyan, 3/9; Translation: H.T. Sarely




METAPHYSICAL LOVE
()

(Shah Abdul Latif Bhitai's selected
verses on Metaphysical Love/Neenhn)

* Ask the moths what they know of burning
* That have offered their lives to the blaze,
* A thrust from the lance of yearning,

* Hath pierced their vitals turning

* And put an end to their days.

Yemen Kalyan, 3/8; Translation: H.T. Sarely

Dr. Abdul Shakoor Kazi
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FOREWDORD TO ‘NEENHN'

Prof. Shakoor and | have had a long and successful
professional relationship, and we have enjoyed a
cordial friendship around that collegiality. it is
therefore a pleasant surprise to find that among his
many talents is included a deep-seated literary
appreciation for poetry in the Sufi tradition. While | do
not profess any familiarity with this genre, my perusal
of his text, slow and laborious as it is, reveals that he
shares with me a deep regard for the paramount place
af lave as a touchstone to soiving that most basic of
humanity’s problems - living together in one waorid. My
interest is in the grand metanarrative behind the
history of the world, good vs. evil, where iove and God
wiii prove the eventual victors, and | see in his poetic
critigues a perceptive appreciatien for the operation of
‘ove-based activity in the seol of mankingd.
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There are fearful references to death, even violent
death, which merely reinforce that the power of Love
can confront and prevail even when life is threatened.
He reassures that the Lover can endure separation,
brave sacrifice, and embrace selflessness in seeking
his/her Love. Even when a ‘happily ever after’ ends
tragically, the remembrance becomes an inspiration
that fires the imagination of lovers in all ages. Thus
Prof. Shakoor makes Bhitai's flight through the gamut
of Love's multiple faces a kaleidoscope of scenarios
that illustrate his pralific poetic versatility. | remain in
awe of both Bhitai's inspirational vision and his
reviewer's deep perception in this excellent treatise.

Dr. Peter Tung, FRACS
Hamilton,

Australia.2016
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PREFACE

Ejaz Rahim
Dr. Shakoor is a distinguished Professar of Pathology
who rose to become Director of Jinnah Post-Graduate
Medical Institute, Karachi in the year 2002. | was then
waorking in the Federal Ministry of Health. Apart from
his outstanding professional competence for which he
was awarded Sitara-e-lmtiaz by the Government of
Pakistan,  was struck by his passion for the poetry of
Shah Abdul Latif Bhitai who is known as the Rumi of
Sind. Dr. Shakoor would quote from him extensively and
explain to me the meaning of his musical verses as |,
unfortunately, do not speak or understand the Sindhi
language. He surprised me later on by rendering a
selection of my English language poems into Sindhi. A
warm creative impulse and keen literary sensibility are
part and parcel of Dr. Shakoor's blood system. The
book in hand, which | regard as a labor of love,
vindicates my assertion.

The immediate context of writing this book was Dr.
Shakoor's reflections an humanism as a modern day
concept, and a discussion whether Shah Abdul Latif's
poetry may be placed under that rubric. He makes a
seminal point ir this regard. Humanism as sees today
can be traced back to turope's Aoe of Ratinoatisoe and
Eniightenment in the wake of thoy Bensissaacs and

7
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Reformation movements. Advances in Science and
political and market challenges, especially from the
seventeenth century onwards, had a key role in shaping
the modern day concept of humanism. On the other
hand, Dr. Shakoor Kazi believes that Shah Abdul Latif's
poetry is suffused with core human values that precede
the modern concept by centuries. Those values are
rooted in his spiritual approach to life, his awareness
of a higher reality behind all existence, the centrality of
love as a divine principle and a conviction that the
experience of lave transforms and enriches the lives of
human beings. Humanism and human values certainly
converge as forces of human good, but it is important
to distinguish these two fruits that grow on two
different trees. A perceptive gardener will look both at
the fruits grown and the trees producing them in his
orchard.

In Dr. Shakoor's apinion, Shah Abdul Latif Bhitai's
poetry is essentially metaphysical; he believes in love
that is transcendental in character; and sees reality
through the mystical lens of Sufi teadition. This hook
presents the great goet of Sind in a metaphysical
framework.

fr, 5‘1 k“w 5 oasic wll aot nelv give joy to 2 Singhi

marie Sy ampse asiaht 4o sl lovers of good sostry

Jracrzed by ©inEnng, geurh and power. in the case

t Shap »%riuf c2u0 ghial 3 sntifleting eerationship

with the fivipe rias e g storam connecting the poet
8
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and his creative output. The writer reminds us that
Risalo means a divine message. These messages reflect
the beauty, benevolence and magic of the Beloved in the
eyes of seekers. Human beings are gifted to receive
these celestial glimpses which produce an enduring
trans- formative effect on them. One of the abiding
fruits of this transformation is to achieve an abiding
universality in love, and a desire to reach out to all
human beings as sacred entities worthy of receiving
our care and affection. In fact love becomes the
foundation of humanism and altruism, and of personal
growth and social wellbeing.

Human beings, in the eyes of the poet, are blessed with
a capacity to delve beyond the physical and to
experience the metaphysical as a living force. Our own
physical infrastructure is limited and cannot plumb the
full depths of the unknown ocean of which we constitute
but a minutia. But love enlarges us; its experience
transforms us; and it enables us to see heyond the veil
imposed by our materia! limitations. Access to spiritual
slanes is the distinguishing feature and priviiege o
human beings.

Or. Shakoor’s book concentrates both an the noetic taxt
~un the mind of e poef. He aenefits o che
sipnsering work gone gy delgotsasts aad Heoorw
sdmirers of Shah Abdui an
antains rererences o schoiar
Iepfessor #. T, Soreiv sng Sic 0
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also draws upon the wisdom of our own luminaries like
Allama . I. Kazi, Mr. AK. Brohi and Abu Syed Khairul
Kahir. They bring out extremely rewarding perspect-
ives for undersianding and enjoying the great Sufi
poet's work.

Dr. Shakoor shares with us his own delightful erudition
with very relevant quotes and observations which
fascinate the cosmopolitan reader. He refers to the
poetry of Robert Burns who was Shah Abdui Latif's
contemporary in Europe and also to John Donne's
metaphysical verse. | was enchanted to read Clough's
lavely line (‘ beholding unbeheld by all’) where he draws
comparisons with other poets. Jr. Shakoor refers inter
alia to the aesthetics of Aristotle, Carlyle, Ben Janson
and Professor Bradley during the course of discussion.
But for me the most rewarding quote is the one
containing reflections about lave by Mikhail Naimy
(‘Love is the law of God). In my view, that guote
captures the essence of metaphysical poetry centering
on love.

| will now refer to three excerpts from Dr. Trumpp,
Professor Sarely and Sir Burton to illustrate three
impartant aspects of Shah Abdul Latif's poetry, namely,
its content. musicality and style:

. .ndarstand the mystic couplets of Shah Latif

‘al o be acoguamted with the tenets

-4 f:-,."fia"w’ i ggi va‘-i"""ﬁ N
TLIRIERT T DPARSL SUNIn;,
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e ‘Heis the Hafiz of Sind... recited to the sound of
the guitar'(Sir Richard Burton)

e “He turned village folk tales into subtle
psychological poems” (HT. Sorely)

The musical quality of Shah Abdul Latif Bhitai's verse is
appreciated in the length and breadth of Sind. He is
recited by heart and to the accompaniment af musical
instruments. Recourse to folk tales serves to remove
all barriers, and brings the poetry and the populace
together. But the poet does not merely employ folk
tales to adorn his poems. On the other hand, the well -
known falk stories are transformed in his hands. it is
like the transformation of the history of British and
Danish kings in Shakespeare's plays through his
creative genius. The Hamlet of tradition is transformed
into a wmuitifaceted personality with immense
psychological depth. Likewise, each of the characters in
Shah Abdul Latif Bhitai is a distinct psychological
masterpiece. The delineation of Sohni, Sassui, Marvi,
Momal and Somal as well as the male protagonists
carries the psychological and creative stamp of the
poet's powerful imagination. For a fuller understanding
of Shah Abdul Latif Bhitai's art. We would have to study
these plots, characterization, ambience, and musicality
of utterance as weall as his use of symbolism i tandem.
That is not ooly aefside the scope of this essoy 7 ois
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It is not necessary to believe in specific tenets to enjoy
Shah Abdul Latif's universal poetry. One may say that
his poetry operates simultaneously at different levels
of meaning by transforming those tenets, folk tales and
personal experiences taking place in the person of the
poet. | consider the experience of love described as
“Neenhn” by Dr. Shakoor as the real message of Shah
Abdul Latif's poetry, transcending tenets as well as the
limitations of time and space. !t is the universality of
Shah Abdul Latif's vision of Neenhn which gives him
relevance and immediacy as much today as when it was
first conceived. | regard Shah Abdul Latif's poetry as a
human soul's encounter with the universal mystery of
Neenhn.

The test of great poetry is what emerges from the
crucibiz of a poet's persanal experience in which ail the
resources of language and learning are soured. By this
standard, Shah Abdul Latif emerges as » literary giant
~gflecting a unique univerzaisa..

¢ wish o« conclusie this review with the (nllowing
affirmative and ‘avnus passzaz Tean hie Jur Sarang
which aisp retlecis e grasy o 4 i T
gy o sur meter vaical goetoy e har 9 o G ose
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Here is the English transition of excellent poem from
Sur Sarang:

Once again He hath devised a universal pian
Lightning has gone in all directions

Some to Istanbul, some onwards to the West
Some ta China, some to Samargand

Some to Rome, Kabu! and Kandahar

Some to Delhi and Deccan, some over Girnar
Some to Jesselmire and to Bikeneer

Some have soaked Bhui or glided into Dhat
Some have come to shower rain in Umerkot

Oh Lord! Bless Sind with plenty and contentment
0h Beloved Friend!

Make the whale world happy and prosperous.
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WHAT IS METAPHYSICAL LOVE?

Devi Nangrani

A weli said quote of Helen Keller is: “The best and most
beautiful things in the world cannot be seen or even
tauched. They must be felt with the heart.”

Such a graceful silky feeling is Love, which is felt by the
heart, well expressed by Pluto who says “when the soul
starts to sing and the flowers of your life bloom on
their own.” And when one puts the heart, mind and soul
in the sincere aim of attaining something, it becomes
success. It applies to all spheres pertaining to all
passions, aspirations...and so ta love. The metaphysical

love that Dr. Abdul Shakoor Kazi has focused in gadus

is to take the attention to the heights where the lover
forgets his very being and remembers anly the Lover.

Love is universal, and is undefined when it comes to
spiritual Love. And Life has given everyone a chance to
find himself and in fact to create himself. It is an inbuilt
fact as we read in the preface-“Human beings, in the
eyes of the poet, are hlessed with a capacity to delve
beyond the physical and to experience the metaphysical
as a living force”.

Pertaining to Love, Karen Armstrong, has quoted

famous prayer of Rabia Basri who was love personified:

“0° God! If | worship Thee in fear of Hell, burn me in
14
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Hell; and if | worship Thee in hope of Paradise, exclude
me from Paradise; but if | warship Thee for Thine own
sake, withhold not Thine Everlasting Beauty!” in ather
words, the quest to perceive God (through
Metaphysical Love and Oneness) is the halimark of
Mysticism.

The underlying Love in the verses of Metaphysical Love
are the ones of Nirakaar Love and all descriptions and
definitinns in words fail to verbalize that spiritual love.
In other words vocabulary is still insufficient to

replicate the experience of love (gadsd) in words.

Love and spirituality cannot be segregated. for there
can be no love witheut a selfish spirit. When spirituality
grows, the capability or Love grows too. For he wha is

filled with Love is filled with God, the Path of Love
becomes a spiritual destiny.

An ardent pilgrim of this path of Love (v, Shah

Latif, the soul of Sindh, had a unique message for his
disciples and ascetics, singers and artists, who
gathered around to sing verses from his Risalg, &
poetic compendium of famous Sindhi Kalams sung in the
praise of one and only one Allah! The most profound
fact that farms the foundation for faith is that:

15
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“What you consider as mere poems, are in fact verses
They link the soul with your belaved (Lord)”

The Risalo is & Unique compilation specially with ten
surs: sur Kalyan, Yaman Kalyaan, Khambhat, Samondhi,
Suhni, Sasui Aabri, Mazoori, Desi, Kohyari...! All sing the
glory of Almighty, that has been addressed differently
as Bod, Allah, Satnaam, Wahaguru, Jesus, Lord! Singing
the glory of the almighty saying:

,;lu’wé,gg?sﬁ'.bggfl
(29:5 5tk (o) | i i Gy Loy l2) 95 5

“Read the ‘A’ of Allah, forget all pages
Kindle self within, how much would you read?”

Shah Latif spent the last eight years of his life, praying
and meditating in a sand hill at Bhit Shah. A few days
hefore his death, he retired to his cave-shaped room
and spent all his time in payers and fasting.
The infinite ocean of Love that Bhitai has expressed in
verses with his exceptional spiritual insight, creativity
and powerful expression goes unparalleled.

16
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Here are some verses to give essence to the well-
chosen Topic 'METAPHYSICAL LOVE' (gpaias).

2 Pl 2 g 0 g S
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Those who have a cupful of love in the soul

They are burning in such a fire

That they endure endless grief

The destitute move in wilderness

Here there is no limit to it

They are always in the mid-stream of love

Yet they die of thirst.
WS90 $35lko,d Jd pudu ol 5 3
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My heart is not at rest

It can't rest without the Beloved?
He has knotted my heart

With a strong thread of love

My heart, body and the property
Now belong to the Belaved.

17



Metaphysical Love _  )d

REYIC STSTRUSWEN S PAL ST ¥
(WPRWEITYC VIS TE | PRV PEN S WPy o

Learn to love from the kiln 0, Beloved!
It burns for the entire day
Yet no vapor comes out of it.

"Poetry is a rhythm of words and music.” Shah Abdul
Latif Bhitai's Shah Jo Risalo is a poetic content. His
poetry ‘in Arabic and Persian carries depth of his
persanal experiences about truth that manifests Love.
Altering one word is to alter the entire theme of the
melody.

The Risalo is a.treasure to be maintained, and it has
been translated by Scholars crossing multilingual
barriers giving the message- That the path to be
trodden is the same for all and that is to 4now thyself
and through the same realize the supremacy of The
Lord. Yet Rumi has beautifully put forth the fact
pertaining to lingual translation: “Silence is the
language of God, all else is poor translation.”

in Dr. Shakoor's opinion, Shah Abdul Latif Bhitai's
poetry is essentially metaphysical; he believes in love
that is transcendental in character; and sees reality
through the mystical lens of Sufi tradition.

18
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This book presents the great poet of Sind in a
metaphysical framework. Love is the Prime Pivoting
Point in METAPHYSICAL LOVE (c¢=9).

According to the Lovers of The Lord the beloved is like
a candle, and the seeker is a moth who despite all the
agony that hurts, like a true lover revolving restlessly
and ceaselessly around the light of God. The translated
verses of Shah's Risalo in English by ‘Elsa Kazi have
related topics that magnetize the attention of Lovers of
poetry.

The Lovers don't live to die but die to live in self-
realization and ultimately God-Realization. The fire that
is more profoundly talked of is undergone by the lover
in the course of attaining the goal.

The Main purpose of Creation is to achieve personal
periection and getting closer to god through worship.
Rumi highlights to identify the spiritual man in the state
of silence wherein he experiences God through the
unwritten and unspoken language, which is the language
of LOVE. In the depths of our heart there is a room for
self or for God. When we pray we ask God for
something, and during meditation God speaks to us. And
when God speaks, the wise listen to HIM, in the state of
nothingness, when the subconscious state of mind

19
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1
takes the lover in meditation, a state of thoughtless-
ness, and soundless -ness. It is then that God speaks to
the disciple or & true seeker.” There is a beautiful
quote of Rumi on Love: This is Love: to fly towards a
secret sky; To cause a hundred veils to fall each
moment. First to let go ta life, finally to take a step
without feet” And my heart too throbs to feel and
EXpress:

“If Life is a Journey,

Let us take the first step today,

Yet another tomorraw

Then one more and then the next...

If life is music in rhythm, Let us dance!”-

Devi Nangrani - dnangranil@gmail.com
323 Harmon cave towers, Secaucus, NJ 07034

20
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Humanism vs Human Values in
Transcendental Poetry of Shah Abdul
Latif “Bhitai"”

To appreciate “Humanism” in Bhitai's poetry in the
proper perspective and to eulogize "Human Values” in
Bhitai's Divine Message is the purpose of this endeavor.
One may not be able to accomplish such a gigantic task
in a small managraph like this. However | considered it
my bounden duty to put my humble know-how in black
and white for enthusiastic readers. Bhitai's message is
all about Love and Divinity in this Universe. s
Humanism applicable to Bhitai's poatry? Humanism is
an outlook or thought attaching prime importance to
human rather than divine or Supernatural matters.

There are three different concepts of Humanism:

1. Religious {Christian, Jewish, Buddhist)

2. Secular (Marxist, Cosmic, Existential)

3. Renaissance Humanism, an intellectual movement in
Europe

“In modern times, humanst movements are typicaily
aligned with secularizm and as of 2015 "Humanism’

- A vg el evbiee padmiruevon  grergehrerecngd o
typically refers to = con-vheistio steren centersd oo
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Humanism in 1812 meant belief in “mere humanity” as
against “Divine nature” of Christ! Thus historical
evolution of Humanism in the west is not applicable to
the “message” of Bhitai, who preached “Human Values”
par excellence. Reliance on Divinity is the golden thread
woven throughout Bhitai's poetry:

35 g 1S o2 Gl
PG pE Y ¢ p pudsrd G (o
b2SN ). g5 g 55 Joloe 25 Gl 5063

Submit all your concerns to the Sustainer; with full
belief in Reality, shed all thy worries; All-Powerful,
then kindly, will hasten thy success.

"Human Values” preceded western Humanism by
centuries! Religion sprang in the east and its main
achievement was "Human values”. Human vaiues are an
organic part of our relationship with Divine and flow
from it. Even the secular gets value from its
relationship with the sacred. Rumi also sees human life,
human actions and human valies as part of divine
handiwork '~ It is worthwhile to define “Mysticism” as
the former simply means Love

- PR, eyl et 12‘
against Humansm
“ o Wi




Metaphysical Love _ M

worship of God for ascending to His love only. Karen
Armstrong ) has quoted famous prayer of Rabia: “0'
God! If | worship Thee in fear of Hell, burn me in Hell;
and if | worship Thee in hope of Paradise. exclude me
from Paradise; but if | worship Thee for Thine own sake,
withhold not Thine Everlasting Beauty!" In other words,
the quest to perceive God (through Metaphysical Love
and Oneness) is the halimark of Mysticism.

Bhitai's “Risalo” as it literally means, is a “Divine
message”, of human values. In other words the “Risaln”
illustrates, through famous folk tales, various aspects
of human values: Tolerance; Oneness; Unity; Love; Know
Oneself; Truth; Toil; Humility; Simplicity; Pain and
Patience.

Let us visit the golden thread connecting Divinity with
Bhitai's Message. Bhitai's pcatry, in my view, cannot be
canfined to the conventional definition of poetry. It goes
much beyond the vocation of ordinary poets for whom
words and imaginations are an end in itself. On the
other hand Bhitai is a seeker of Reality and for him the
experience of Reality is central. Bhitai never sat dawn
like other poets to compose his verses. He himself
testifies to the revelatory rature of his poetry in the
varse translated by it Earnest Te
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Those, which thou takest for mere couplets are signs,
which lead thy mind in the direction of thy friend (i.e.
God)? Dr. Earnest Trumpp, 1866

Thus Bhitai's verse translated by Dr. Trumpp clearly
depicts the real essence of poetry. Values and virtues
inscribed in Bhitai's poetry reveal that he was a
transcendental messenger of Divinity and not a curious
and conscientious poet of worldly values. Following
quates about poets and poetry may suggest a dividing
Jine:

a) Poets/portry leads to fire: ;W1 JI pa2eG3 2] jadidl ol
Indeed poetry is wisdom: EaeSaad) 3241 3o 5!

b) This shows that there are twa kinds of poets, some
deliver Hikmat (wisdom) while others only lead in
eternal fire. The spiritual health of a people largely
depends on the kind of inspiration which their poets and
artists receive.

} "Zaatey is 3 rhythin of words and susic, 1t hes been
no sansidered o he an instrument of entertain-

oohi g mdvaiTagenes 0 ocummnns aot the real
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blessing of poetry is its practicality and benefits in
human life. If the latter purpose of poetry is not
eulogized and utilized, it may serve as a tool of
temporary entertainment.

d) Rumi said: Poetry is part and parcel of prophecy,
illiterates and stupid consider it disobedience to
Divinity
oof greouns 31 ot 52> o5 6 L
(092) g2 31 A1 iS5 Sidals

e) Poetry/poem is a reflection of Love, gond intention
and sacred thoughts

¢ G4 £ PSSO (i S el /gl
2 gloa g g Kol

f) God owns treasures under the Heavens, and poets
tangues are the keys.

) g2l | Loonasi Lo i 201 g5 LU

(ko i a9 A5 )

25



Metaphysical Love _ ué*:-‘

Allama || Kazi (1886-1368)

Learned thinker and scholar Allama 1.I. Kazi and his wife
Elsa Kazi studied Bhitai's poetry in depth. Allama
|IKazi's ancestors belonged to Pat Sharif, a town of
learned and religious scholars, in Dadu Distt. Sindh.
Allama 1.1 Kazi was born in Hyderabad on 3" April 1886.
After early education he left for London where he

studied law at Lincoln's Inn. Allama Sahib died in
Hyderabad in April 1368.

Allama {1Kazi studied the poetry of Bhitai on the
criteria given by the famous 18" century Scottish
philnsapher and histarian ' Thomas Carlyle {1735

b A .
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deliberate (crafting) or inner voice (intuition)? (3) Is
there any impact on saocial life?

\. Lan it be sung?Carlyle gave up writing verse in favor
of prose, saying that unless his verse could be sung, it
wouid never amount ta poetry and it was hardly worth
writing. Dante, Shakespeare, Milton, Goethe, or Walt
Whitman, will they stand this test? Has every line of
their creation been sung in their own country? One may
say “their poetry is nat all lyrical but also includes
other kind of poetry tos, which is seldom expected to be
sung!

In their lyrics, some of the greatest poets deal with
‘idea’ and not with 'feeling’ while Bhitai's peculiarity is
that not a line was created which has conscious ‘idea’
as its theme, hut is the product of deepest emotion.
Bhitai never thought of his poems as 'works' becausz
they did not entail labor. He uttered them in scstatic
moods when no work in the sense of labor was involved,
hence the name, Risalo (Message).

Bhitai's poetry has besn sung and no one can stop

paople fram singing. This verifies Carlvie's assertion

that thers = kind of posiry that avery mae fesds fike
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harmony of sounds, emphasizing that musical quality
inherent in the lines is essential for a pleasant poetry.
Mysticism (aspiring to perceive God) is a catalyst for
poetry. Bhitai's message has been appreciated and
conveyed loud and clear by several scholars at national
as well as international level. However due to
constraints of local language and dialect there have
been hurdles in propagating it far and wide. Research
and laudable efforts of two mystic scholars from
Germany and Scotland namely Dr. Ernest Trumpp and
H.T.Sorrly respectively are mentioned for the readers.
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oriental languages. He was sent to India by Church
Mission Suciety. In 1854 he came to Karachi. He learnt
Sindhi and prepared a treatise for grammar in Sindhi.
- As he was in love with Sindhi, he enthusiastically read
and collected Bhitai's verses from various sources and
ballads. He compiled a comprehensive script and
published first Risalo named “The Divan of Abdul Latif
Shah” from Leipzig, Germany (18BE).

For Bhitai's Risalo, Dr. Trumpp writes: “to understand
mystic couplets of Shah Latif, it is essential for the
student to make oneself acquainted with the tenets of
Sufism, the Sufi doctrine: "that the human soul is a
particle of Oivine breath” its immaortality is deduced
from its immateriality and for this very reason

immartality without end, &jgﬂ and immartality
without beginning, &i.j,i are assigned to it. Human
soul whilst in the body is in a state of bondage; from
which it should be liberated by a system of
penances 3L ,; annihilation of the body is to the soul, a

greatest boon as it will thereby be reunited with its
original source.” ®

Dr. Trumpp has quoted Sir Richard Burton Francis
(1821-1895) on Bhitai: “That his fellow countrymen
consider him as Hafiz of Sind and that there are few of
them, learned or unlearned, who have not read or
heard his pathetic verses. His poetry is the delight of
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all that can understand it. The learned praise it for its
beauty and are fond of learning it, recited to the sound
of guitar. Even the unlearned generally know select

portions by heart and make) all efforts to become
n(3

acquainted with its meaning.

g . "
]

Dr.H.T. Sarely
Dr. H.T. Sorely was a Scotsman. After passing ICS, CIE,
he came to India and was appointed collector of Sukkur
in 1930. He studied Sindhi with deep love for Bhitai's
poetry. He said “Shah Abdul Latif did not merely imitate
Roomi, Jami, Hafiz or Bustami; he in fact, took village
falk tales which the mothers sing to their children in
their cradles and turned them into subtle psychological
poems shot through with the deep intricacies of Sufi

philosophy, as the colors shine in watered silk."”

Dr. Sorely was awarded Ph.D. for his thesis on “Shah
Abdul Latif of Bhit" by Oxford University. As Collector of
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Sukkur (1930), he gave regular lectures on Bhitai's
poetry. He wrote in his book “"Musa Pervagans” (1933)

“To me Shah is the most warthy poet in the whole of the
present selection. His poetry, like all Sindhi verse is
completely lyrical and meant ta be intoned or sung as in
fact it always is”. ‘In my opinion Shah is the greatest
poet which the country that is now Pakistan has
produced, That he is not a national poet of Pakistan is 3

palitical/histarical irony!

For Bhitai's poetry, Dr. Sorely says “A poet of islamic
mysticism, the qualities of his poetry are: ™

No might is here of Rumi's verse.
No Jami's soul wrapt music swings.
Na high tuned note of Hafiz's wit.
Within your humble minstrel rings
And yet! Strange paradox it be,
That not iess searching is the calm,
The simple music of his lays

Than wise deep utterance of Islam”

AK. Brohi, a revered scholar of Sind, has guoted the
words of H.T. Sorely, "The two characteristics of Sufi
thought, namely a belief in the Unity, through effort of
the human soul, with God and the transitoriness of
temporal things, which are a veil hiding the true nature
of illumination from the comprehension of man are
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evident in all Shah Abdul Latif's poetry. Like the great
poets of Persia, he employs a variety of images to bring
out this essential lesson” "2 (An Adventure in Self
Expression, pp 444). Bhitai has verily described this
veil being one's own self that prevents Unity with the
Beloved, as in this verse:

Sy 295 (s . e (i S92
&l e 95 9l 59l Juu> o0 | S )1 E00 g
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Beloved is right there in your iap, why seek, Himafar?
"...and | am near tc him than his breathing pipe, yours is
with you. One's own self is the veil between him and the
Belaved.”

AK. Brohi has guoted Abu Sayed Khairul Kahir as
saying "the veil between God and His servant is neither
earth nor Heaven, nor the throne nor the footstoal: thy
selfhood and the illusions are the veil and when thou
removest these thou hast attained unto God.” 2 An
Adventure in Self Expression, pp444). Hence minimizing
one’'s own self and immersing into Unity with Love
unfathomable, (Neenhn) is path to Union with Beloved.

S e iy .;'S,I.‘; 4%553,&_»
b'ﬂibglt@élw.«d' = "§!|L~ww b
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To meet the Beloved, shun thy existence,
Let “See nothing but”¥, be thy dwelling,

He, then, shall never leave thee even for a nanosecand.

/s valume of versa a valid test for poetry? Yes, Bhitai's
poetry stands the test par excellence! There are 30
melodies with 131 chapters, 190 Vais and about 2800
verses. Oalich Baig, (1913) included 37 melodies, 240
Vais and 4163 verses). ¥ Perhaps except Goethe and
Shakespeare, no poet will come up to him as far as bulk
is cancerned. The names of his lyrical chapters or Surs

(melodies) like, Peace; & LS Path to peace: gl oo

Hopeluwl reveal the very essence, while in other

melodies almost all aspects of human life e.g. Love,
Unity, Hard work, Pain and Patience, and Truth have
been amply illustrated.

2. Lan we replace wards of the poef? Can there be any
addition to make it more expressive or add to its
beauty? Ben Johnson, labored to correct his verse ten
times said, “Shakespeare should have corrected it 20
times! Times have proved that verses corrected ten
times may stil be correctable, while most of
Shakespeare's spontaneously uttered verses defy
correction. In Bhitai's poetry, altering one word is to
alter the entire theme of the melody. No poet in the
world car stand this test as far as entirety of his wark
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is concerned. The abave two tests are énough to impart
Bhitai the highest place in galaxy of poets.

3. The most incredible test is the profound access to
the vocabulary of the medium through which poet
gxpresses himself Milton used 8000 words and
Shakespeare used 16000 words of English language.
Shakespeare expressed well using Elizabethan English,
compared to Dante and Goethe. In Bhitai's poetry,
Sindhi words used in Thirty melodies, are mare than
four times English words used by Shakespeare (Sindhi
alphabet has 52 letters as compared to 26 in English)
Sindhi becomes one of the grandest and most
expressive languages when plied by the great poet,
Bhitai. It is a miracle that Bhitai transforms the Sindhi
language for the purpose of a grand metaphysjcal
vision and does equal justice to the language as well as
the vision. For "medicine” Bhitai employed several
words, in use at that time: (suti, pejj, phakyoan, dawa,
daroon, buki, dabh etc.)

- - k]
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Bhitai put Sindhi to such use that no man had done
before him, and no man has dared to claim to have done
so far. However the dialect of Sindhi language in
Bhitai's poetry prevalent at that time was not easily
palatable for common folk. It may be appropriate to
visit Carlyle's remarks about dialect in Burns poetry.
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Thomas Carlyle (cited by 1l Kazi) said about Scottish
dialect of Robert Burns: “This poor Burns appears to
be under every disadvantage! Uninstructed, born only
to hard manual toil and writing expressed in a rustic
special dialect known only to a small province of the
country he lived in! Had he written, what he did write, in
the general language of England, doubtlessly he would
become universally recognized as one of the greatest
men."” Here is a famous poem by Robert Burns in his
provincial dialect:

A Red, Red Rose

0 my Luve's like a red, red rose,
That's newly sprung in June;

0 my Luve's like a melodie

That's sweetly played in tune.

AS fair art thou, my bonnie lass,
So deep in Luve am |;

And | will Luve thee my dear,

Till a' the seas gang dry:

Till @' the seas gang dry, my dear’
And the rocks melt with sun;

| will Luve thee still my dear,
While the sands o' life shall run.
And fare thee weel, my only Luve,
And fare thee weel awhile!

And | will come again, my Luve,
Tho' it ware ten thousand mile. (Robert Burns)
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It is worth mentioning that Bhitai and Rebert Burns
were contemporary poets in the East and West
respectively during 17"/18™ century and a comparison
of their ecstatic and divine poetry may be seen in
following verses:

Thou know'st that Thou hast formed me

With passions wild and strong;

And listening to their witching voice
Has often led me wrong (Robert Burns

22U 95988 (90 5 U190
4 38 M) opmdlind 35 530 « 92 ol L

) (14)

My Beloved fastened me head long, and threw in deep
waters .He then warned me: don't wet your clothes!
(Bhitai)

A similar dilemma was coined by Hafiz Sheerazi in his
Persian couplet:

PO 03k Sand Ly, Lo o
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You have fastened my hands in the middle of the river,
now you are saying: be careful! Don't wet your clothes.

Bhitai's verses, at that time, were understood by the
people around him but even the educated people, after
him could not follow the words, in the spiritual meaning
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in which Bhitai conveyed. Comparing the genius of
Sindhi language and power and boldness as well as the
emotional tone with which Bhitai conveyed divine
message in Sindhi language, revered thinker llKazi
writes: “Prof. Gibb was a teacher and an authority in
Arabic, well known in Arab countries. His words about
Quran are mutatis mutandis to Latif's Risalo, Prof. Gibb
said: “The question of literary merit is not to be judged
on priority grounds but in relation to the genius of
Arabic language, and no man in 1300 years has ever
played on that deep toned instrument with such power,

such boldness, and such range of emotional effect as
Muhammad (PLBH) did.”

b. Lhaice of subject: Choosing an event or a folk legend
or a topic relating to Divinity (Metaphysical e.g. Faith) is
an essential indication of the place poet occupies in his
nierarchy. “Choice” is not conscious or deliberate; it is
the subject itself that induces/inspires the
subconscious mind of the poet. inner URGE of a human
being determines his inspiration. No man is inspired by
anything for which he has no “feeling”. Is fesling
metaphysical or intuition or a conscisus effort? May we
assume that different subjecis at different times hisve
inspired different pecpie according o their level o
understanding anc thinking?

in the Quran dus importance was givers o living and
aonliving objects fike, spiger see, 30t ang Cow, Anney
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etc. This feature of Quran was duly acknowledged by all
men irrespective of faith or belief. Since then “old
tales” and tiny objects of nature became most
favorable subjects of poets and even of scientists.
Darwin, Maeterlinck, and Avebury took the hints and
studied these little insects in the line of evolution and
existence for the benefit of mankind.

Allama |lKazi made. valuable contribution in this
regard. He said “As for “DId Tales” the most
representative poets of European countries followed
the fashion, whether he was Dante, Milton, Shakespeare
or Goethe. Shakespeare used all extant stories of whole
Europe for his dramas, and subsequently he also
dramatized Europe's history. Goethe's dramas are old
stories or the dramas that had already been
dramatized. In short all are “old stories”, picking the
Significance and Central idea enriched with guidance
for social change and societal reforms. As for the
choice of subject, Bhitai picks up every extant story of
his country and gives us maost significant point in it in
his poetic form. For objects, he picks up anything he
comes across, a dried thorn-bush, swan, cloud or a
yogi walking in mountains. The mundane side of the
ohject does not concern him, it is only its significance
that inspires him and he expressss 1. revaaling his own
“vigwnnint”
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What is meant by "view point"?

“The eye only sees what it physically can!” An artist
only picks up where his interest lies. The interest
depends upon the “view point” of that artist. Therefore
“experiencing the same ohject, every artist finds a
different sigmificance in it", this means that “every
artist sees a different sigmificance according to his own
level. So, every sight and sound, or taste and smell,
even appreciation for Beauty or “Aesthetic”
(Resthetics: Art/Principles of “good taste” and the
appreciation of “Beauty”, (Chamber's 2* century
dictionary) have different ‘significance’ for everyone
who experiences it.

"Aesthetic” and "Analytic” Vision: When one looks at a
human face, one is moved by its color and form, other
has a peep of his mind, third sees the spirit that
governs the human being and is maved by it. Similarly,
noting a red and yellow patch respectively, on an apple,
and then looking at its hanging stem, is an ‘analytic
approach’. Likewise analytic approach is relative to the
relationship of parts. However this leaves out an
organic appreciation of the “whole”. It would be
different if without conscious discrimination of parts,
the “whole” apple was viewed at once, and its
“significance” had moved beholder rather than one
trait or another. That indeed would have been the
“aesthetic vision”. Breadth and Depth of view bestow
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the capacity to integrate and exparience the “whole” at
a glance.

How did the analytic look creep into the mind? Why
does the human psyche confound the “aesthetic
experience?”, here is an example: Strong light
concentrated at one point not only discloses the object
as a whole, but shuts out other objects from view. While
dim and diffused light will disclose shadowy
dimensions-a part here and a part there, all too
indistinctly and our ‘seeing’ may well be called
“groping”. So it is the quality of light along with depth
and breadth of view that bestows the capacity to
integrate and see the object as a whole. This is “Unity of
Vision".

Aristatle said “Unity of space, time and action were
necessary for art creation”. Shakespeare disregarded
Aristotelian unities. To him “Linity of vision” i.e. how
much an aesthete can absorb at one glance was
important. “Unity of vision” in art may be judged by
three dimensions: Breadth: how much of the universe,
an artist covers in his creatian? Depth: how far his
insight can fathom the depths of his art? Height: How
much engrossed one feels by the heauty of the art?
Bhitai's art fulfilled the criteria on all three accounts
par exczllence. This needs to be illustrated a little
turther:

As for breadth of Bhitai's poetry, he naotices everything,
no matter how small or insignificant. He uses crow as a
iove messenger as much as the moan. Latif's melodious
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tunes are interwoven with the lives of a fisherman, a
spinner, -a peasant or a prince and yogi with same
beauty. As for the depth, his eye perceives the very
essence of creation with its intricate bondage with
nature. He sees “universe” as “pne whole”, manyness
leaves him cold! As for height, every practical minded,
educated or uneducated, man would forget himself, and
would feel enthralled while hearing Bhitai's poetry. Was
it inspiration or poets-craft? Prof. Bradley rose above
the idea of “poets-craft” a word coined in the west. He
said “Pure poetry is not decoration or preconceived
matter. When a poet began his work he did not possess
its meaning, it possessed him! That's why such poems
strikes as creations not, manufactuges and have
magical effects which an artificial decoration cannnt
produce; if we insist on asking the meaning of such a
poem, the answer is "it is self-explanatory”. Was
Bhitai's poetry a “poets-craft? let us appiy this
“touchstone” to his poetry.

Bhitai did not have slightest mind to write poetry or be
called a “poet”. The fact is that he never wraote a single
line of his verses him-self. He is never known to have
sat down to compose verse. People surrounding him
took down his verses while he was in ecstatic mood,
hardly conscious of his being! There was no guestion of
“deliberate composition”. It can be said ihat Bhitai
follows no known form in his poetey. Yet some schoois
of thought considered that Bhitai's pnetry hore
similarity to “Chhand Vidya” ar "Doha Chhand”
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prevalent in subcontinent since time, immemorial. (19
However the length of line, the arrangement of rhyme
and the number of lines in a stanza are all ordered by
Divine Intuition! No one or he himself bothered to scan
his verses. A reader/listener hardly attempts to
analyze his poems as he is overwhelmed by the
aesthetic power and transcendental effect of his
verses. The height to which it carries the
reader/listener is by emotion, hardly analyzable.
What's imparted fathomless passion for peace, love and
beauty and compassion for poor and helpless to Bhitai's
Poetry? The answer to this question is interwoven with
the theme of folk tales metaphorically used by Bhitai in
his verses.

Bhitai is not concerned with biological urges or their
control. Rewards, punishments, hell and heaven, good
or bad as such, have no interest, nor purpose for him.
The metaphysical realm of Bhitai in which he dwells is
‘Beauty’, the "Physical and "Metaphysical Beauty”, or
the "Creation”, and the "Creator”. Every part of his art
represents a portion of his life, all integrated into ane
arganic whole, as was his own life. He was born with the
Divine finger linked to his little finger, the glorious
finger that he clung to his heart all his life dotingly and
parted from this waorld only to he still nearer to the
Divine. "
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SELECTION OF "VIRTUOUS VERSES" FROM RISALO

BEAUTY fyaus
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When with infinite grace, Beloved doth walk on the
ground, With "Bismillah” earth on His path prints kisses
all around. The ‘Houris’ by His beauty struck stand with
submission bound, | swear, that never have | found,
such Beauty anywhere. (Elsa Kazi)
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Those having kilns of noses in face, if one is severed,
makes them no difference. But those who pride is
poverty, nothingness is their esteem high.
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ONENESS & aovg
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God who is one no rival hath, herein of Him the Oneness
is, and righteousness of Truth.

But who embraced false two-ness, lost indeed the
savor and the salt of life.(H.T. Sorely)
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Echo and the call is same, if secret of sound you seek;
they were both “One” in the beginning,
“Two” became cniy on hearing.
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PATIENCE juo
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Be patient; bow thy head and see, Lol Anger is a mighty
woe. In patience there abideth joy, Dh honest sir, this,
surely know. (H.T. Sorely)
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Be patient. Patient folks prevail. The stiff-necked are in
sorry plight. The palate of all hasty men hath never
savored patience right. (H.T. Sorely)
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The needle's beauty never shall | compare with
kingliness. The needle covers the naked one but not
itself doeth dress. The twice born only can possess
knowledge of its loveliness. (Elsa Kazi)

45



Metaphysical Love _ ‘i
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1. Arise and bind him, Let him free, he will lose himself
and roam. | feed him and he sulkier gets. Put on the
saddle when he frets. With shackled feet still growl will
he, but will not wander far from home. (H.T. Sorely)

2. Hasten! Fasten it or astray it goes,
Feeding on fancy, frail it turns.
Shackle it the way it grazes and groans quit. (ASK)

METAPHYSICAL LOVE ¢ptnias
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Ask the moths what they know of burning, That have
offered their lives to the blaze, A thrust from the lance
of yearning, Hath pierced their vitals turning, And put
an end to their days. (H.T. Sorely)
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METAPHYSICAL LOVE

It is often asked "What is love? It is very difficult to
frame a universally acceptable definition of love.
Surprisingly most of English dictionaries ascribe love
to sexual affairs or sexual attraction. | think this is
unfair. Famous philosopher and historian, Thomas
Carlyle (1795-1881) said: “A Loving Heart is the
beginning of all knowledge.” “® This saying carries deep
and thoughtful message that “Love is the guide to all
physical as well as metaphysical knowledge of human
life.

A learned thinker Kalyan B. Advani, ™ has defined Love.
He says “A single drop of Love's wine is beyond all
value Love means martyrdom. One should learn the art
of concealing one's love from the potter’s kiln which,
while burning, emits no vapor or smoke”. He has quoted
Bhitai's verse:
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Those whose self is filled with “Love” have an eternal
thirst; Drink the cup of thirst, inflame thirst with thirst!
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0’ Beloved! Give me a draught of thirst so that | may
quench thirst with thirst (K.B.Advani)

Mikhail Naimy "® has defined love as thus: "Love is the
law of God....and what is it to love but for the lover to
ahsorb forever the beloved so that the twain is one?
“Love identifies no exceptions.” If one small leaf upon a
tree be worthy of your love, how much more so thetree
in its entirety? The love that singles out a fraction of
the whole foredooms itself to grief. “Mikhail Naimy
continues, “You are the tree of life, Beware, of
fractioning yourselves, "Set not a fruit against a fruit”.
A stanza from Mikhail Naimy's “Book of Mirdad”
reveals Divine Power of True Love:

Love is your compass, ply my Arkl

Go north and south, go east and west

And share with your entire treasure chest.
The storm shall bear you on its crest

A light for sailors in the dark.

Love is your compasses ply my Ark!

“Neenhn” or Metaphysical Love is the love
parexcellence, the unseen, unparalleled, as Mikhail
Naimi defines it:

“Love s the law of God.”

“Love” may not be canfused with “love”, as the farmer
is a proper noun, while the latter is a common noun.
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Love specified as “Neenhn” in mast of Bhitai's melodies,
with abundance and command in “Sohni” and “Sasui” is
aptly translated, by this writer as Metaphysical Love.
The Divine Ways (the secret ways of Pravidence) shall
become crisp clear if the mortal being trades on them
with Fiery Longing!

Fallowing is poem depicting the path to Divine Love:

Lave, Love alone can kill what seemed so dead,
The frozen snake of passion Love alone,

By tearful prayer and fiery longing fed,

Reveals a knowledge schools have never known.
God's lovers learn from Him the secret ways

0f Providence, the universal plan.

Living in Him, they ever sing His praise

Who made the myriad worlds of Time for Man.?
Evil they knew not, for in Him there's none;

Yet without evil how good should be seen?

Love answers: “Feel with me, with me he one;
Where | am naught, stands up to come between.”

Love has been much trumpeted since the evolution of
mankind over billions of years! Love is manifested
through several physical acts and behaviors in humans
as well as numerous other living creatures. Though nat
perceived physically, love is considered to be existent
and expressed in all forms of life. In fact love is
considered to be the sole propagator of life on earth.
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Eastern poets have used the time-honored term “Ishg”
as the unseen and highest form of love in the humans
exhibited between the opposite sexes. Bhitai has used
“Ishg” in several of his mystic poems, and “Neenhn”,
very selectively for highest form of unseen Love. If we
analyze grammatlcally, love is a comman noun and can
be coined for any form of attachment and expressed
physically or in mere words often specifying the object.
But if we specify love with a prefix as “Metaphysical
Love”, it deserves the status of a proper noun, to be
employed specifically and in extraordinary situations.
ISHO" as an expressed form of love, and the “ASHIO"
the lover, and “MASHOOQ" the beloved, have been
assigned an existence, denoting and -demanding
limitless sacrifice, as is obvious in this verse:
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“Gallows adorn the lovers” Who stand upright, return
never? Comforted by martyrdom, are lovers ever.

It is therefore obvious that for physical love existence
is mandatory. However, it is conceived that for true
love gender may not be a prerequisite, a mother has
true love for her daughter, or a father has a true love
for his son. In fact “sex” is considered a transitory
urge between two genders created by nature,
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essentially for maintenance and propagation of
creation. Love between two “beings” therefore is
ohvious and physical, expressed in one form or the
other, but Metaphysical Love is essentially beyond
physical urge or temptation. It is rooted in imagination
of “Unseen”. Once accomplished, it is more powerful,
deep, and unfathomable! One may say “intense urge” or
"deep aspiration” to perceive the “Beloved” who is
beyond physical dimensions and physical union. [t
requires persistence, perseverance and a constant and
continued “imagination” to the extent that one
considers his own self to be one and the same thing
with the “Beloved”. Endurance, persistence and trans-
formation of “brain impulses”, thus conveyed to
"metaphysics of Mind” is prerequisite for a handsome
achievement in this divinely pursuit.

In Sufism, Love is the central doctrine of life. Bhitai
preached love and advised to shun hatred and consider
this entire creation as "One". "Oneness” or "Wahdat al
Wujud” is the message enshrined in entire Bhitai's
Risalo.

A scholar has quoted Muhiyeddin |bn Arabi, as a great
preacher of love and "Oneness”. Ibn Arahi said "hubbi
deeni wa sharieti s )9 (ud 3 ‘meaning’ love
is my religion and my sharia (code of life).”

A British scholar Karen Armstrong has quoted lhn -
Arahi depicting his religion and faith as follows: @
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My heart is capable of every form of faith,

A cloister for the mank, a shrine for idols, A pasture for
gazelles, the pilgrims Kaaba The tablets of the Torah,
the Quran, Love is the faith | hold Wherever his camels
turn, Still the one true faith is mine.

Maulana Rumi was asked about his identity. He replied
"Lave”, as love is inclusive of all identities”. In one of
his poems Rumi names "Eternal Love”, to be the
destination after death:

When you see my corpse is being carried, don't cry for
my leaving, I'm not leaving I'm arriving at "Eternal
Love"

Karen Armstrong has mentioned in her hook” A History
of God" about Rabia Basri. She writes,"where the Koran
speaks of a God of justice who inspires fear and awe,
the early woman ascetic Rabia (d.801) spoke of love in a
way that Christians would have found familiar:" ©

Twa ways | love Thee: selfishly,

And next as worthy is of Thee.

Tis selfish lave that | do naught

Save think on Thee with every thought. 'Tis purest Love
when Thou dost raise The veil to my adoring gaze.

Not mine the praise in that ar this, Thine is the praise in
both. ¥
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LOVE IS THE LAW OF GOD

It is tempting to quote a mystic and thoroughbred
thinker and writer, Mikhail Naimy from Lebanon who
has defined" Love" in elaborate words in his book "The
Book of Mirdad.(pp 62-67) ™ He said, "Love is the Law
of God". No love is possible except the love of self. He
further said "So long as you are pained by love, you
have not found your real self, nor have you found the
golden key of Love. Because you love an ephemeral self,
your love is ephemeral. He continued “the love of man
for women is not love. It is thereof a very distant token.
The love of parent for the child is but the threshold to
lave's holy temple”. “Till every man be every women's
lover, and the reverse; till every child be every parents
child and reverse, let men and women brag of flesh and
bone clinging to flesh and bone, but never speak the
sacred name of love. For that is blasphemy.”

He further elaborates, "Man unified and master of
himself is an Over comer, which is a title, a prize for
persistence. Man made a prisoner by the love of woman
and woman made a prisoner by the love of man are
aqually unfit for Freedom's precious crown. But man
and woman made as one by Love, inseparable,
indistinguishable, are verily entitied to the prize. No
fove is Lave that subjugates the Lover.

Woman to a man only to breed more women and more

men and thus perpetuate their bondage.
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No love is Love that feeds on flesh and biood.

No love is Love that draws a woman to the flesh.
Seek no rewards for Love,

Love is reward sufficient unto love as Hate /s
punishment sufficient unto Hate. Nor keep any accounts
with Love, For Love accounts to no one but itself.”

Why is Love Metaphysical? Mikhail Naimy has
enumerated following characteristics of Love:

I

Love is not a virtue, Love is a necessity; more
so than bread and water; more so than light and
air.

Love neither lends nor borrows, Love neither
buys nor sells; but when it gives, it gives its all;
and when it takes, it takes its all.

Love knows no boundaries or bars. A love
whose course is checked by any aobstacle
whatever is not yet worthy af the name of Love.
There is no ‘more’ or 'less’ in Love. The moment
you attempt to grade and measure Love it slips
away leaving behind it bitter memaries.

Nor is there 'now' and ‘then' nor 'here' and
‘there’ in Love. All seasons are Love seasons.
All spats are fit abodes for Love.

It is obvious from these points that 'love’ when
upgraded as "Lave” from a commaon noun to a
graper nagr, it defies 2l worldly connntstions

snd usages of love bayosd consideretior of any
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existence and physical relationship. Hence the
befitting word "Metaphysical Love"
Clough (Arthur Hugh Clough, 111819 to 13.1.1861) has
called this kind of love a "hidden Love" expressed in
following stanza:

"0 let me lave my love unta myself alone,

And know my knowledge to the world unknown.

No witness to my vision call,

Beholding un-beheld of all;

And warship Thee, with Thee, with drawn apart,

Who e'er, what e'er thou are within the closest veil of
mine own inward heart.”

Relationship of heart with love, a metaphysical affair,
has been subject of choice for free-lance poetry even
in contemporary poets in the east. English poetry has
rarely been eulogized in the present volumes of poetry
in south-east Asia, yet this writer holds high opinion
and considers Ejaz Rahim's English poetry as “most
enthralling” and encompassing the sphere of life,
specifically verses on Lave.

A stanza from one of his collections, “Bits and Pieces of
Moon” @ reads:
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LOVE

Shakes and shatters, everything big and small,
Travelling like light,

it transforms elements,

Beyond recognition,

Bypassing belief,

Love has magic power,

Few are given to understand.
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In “infinitude” | toss,

0 Guide! no bound perceive my eyes,
Tortuous beauty of the Loved,

Has nao iimit, has no size;

Here intensive longing lies,

There the Loved one cares not. (Elsa Kazi)

1
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IS UNITY THE ONLY "DRIVING SPIRIT" IN UNIVERSE?
UNITY or ONENESS is interwoven with LOVE.

Allama |.1Kazi a revered saint and scholar of Sind has
described intricate relationship between “Whole” and
“Part”. He has illustrated the example of a hand, as a
‘whole’ yet a ‘part’ of the whole! And so is a finger. He
further concluded that “every object is a whole and yet
a part”. Had there been no Unity in Divine Creation,
sustenance would be impossible. One is obliged to
conclude that “an unseen coherence” or “phenomenal
Love” exists between the parts to maintain a
caordination or “Unity” to function as “Whole”. This
may verily be interpreted as “Metaphysical Love” or
“Neenhn,” as Bhitai has mentioned in his mystic verses.
Following is the relevant quotation:

But in fact God has arranged the parts in the body,
every one of them just as he wanted them to be. If they
were all ane part, where would the body be? As it is,
there are many parts, but one body. The eye cannot say
to the hand, “I don't need you!" And the head cannot say
to the feet, "l don't need you!” On the contrary, those
parts of the bhody that seem to be weaker are
indispensable, and the parts that we think are less
honorable we treat with special honor... But Sod has
combined the members of the body and has given
greater honor to the parts that lacked it, so that there
should be no division in the body, but that its parts

should have equal concern for each other.
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“Concern for each other?”

This phrase has a concealed message: when one is
immersed in considering another “seen” or “unseen”
being to be “loved”, then there will be a “concern” for
that so much so that one would forget one's “own self”
and be “One” with him. This concern is straight path or
call it “stage one” to “Metaphysical Love”.

In fact Unity is the most powerful thing in the Universe.
‘Unity’ is the metaphysical binding force. Could this be
synonymous with “Gravity?” And is Distance a powerful
determinant for strength of Unity? Of course distance
reduces Gravity and dilutes Unity! This is the basic
principle of Universe. Think of a community, a nation, or
a State, Unity is the only solution of all problems. Chaos
arises when distances and deep differences crop like
mushrooms!  Everyone tends to stand on its own!
United we stand divided we fall, is a basic principle of
Unity. One ought to think about the Unity of Function” in
the Universe. Had the sun or moon exceeded its
boundaries, there would be chaos! Hence the name
Universel

Unity, therefore is an essential attribute of the Creator,
He is the only One with no one to share his Divine
respansihilities. It is therefore imperative for creation
to praise Him, understand the Unseen, and follow the
advize of the messangers, Praphets who have toiled
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hard to seek His blessings for the rest of the creation
and fellow beings.

Trust, Unity and Metaphysical Love. Belief in Unity and
Trust in Unseen is the main attribute of the most
evolved creation; the lesser and primitive creatures, if
one understands them, are so devoted and punctual in
their performance, that in fact, they provide an
excellent example of trust in their Creator. Rumi has
very thoughtfully said:
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(Nightingale offers thanks to God, saying: | trust Thee |
for my living.)

Third and maost powerful factor binding the Universe is
“Love”. “Manifest Love” or “Obvious Love” is seen or
physical while “Metaphysical Love” is unseen or Divine
Love. Hence it will be hefitting to say that “Intactness”
or “Wholeness” of this Universe, the more so of
“Creation” is driven by Unity, Trust and Metaphysical
Lave".

For best example one may nbserve regularity of birds
singing early in the marning! And their calmness late in
the evening Pander the UNITY, TRUST and LOVE with

which the birds of the same feather fiock together
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Peace and Love is superbly exemplified in their living
trends. Bhitai says:
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The birds flock together, love never abandon. Behald!
These creatures, their love, and sweetness is far
superior to humans.

In this couplet Bhitai has categorically connected the
“unseen Love” or “Metaphysical Lave” with “Unity”. In
fact Unity anywhere in the LUniverse cannot be
appreciated and eulogized if it lacks its roots in “True
Love" coherence, trust and “altruism”. This, persistently
followed, is straight road to selfless devotion and
sacrifice: A true lover never discloses his pains and is
never scared of sacrificing himself at the altar of Love!
True lovers, in fact, are stimulated and enthralled by the
sight of poison. Even if their existence is vanishing they
never disclose their inner agony and distress to the
commons.
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Bhitai insists that a true lover is not scared of the knifa
and never hides his neck from heing savered in the
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pursuit and search for the Beloved. In the selected
verses, he has eulogized the importance of an “unseen”
undisclosed and unfathomable love to perceive the
“Belaved”. This kind of love and “yearning” should be
universal and inborn in humans as it exists in many
other creatures. “Neenhn” is the superlative grade of
love beyond physical existence, appropriately called
“Metaphysical Love”. “Metaphysical” is an adjective
gualifying “lave” as Metaphysical poetry (17" century
English poetry) and “Metaphysical painting” (ltaly 191i-
1918) have been used to describe forms of supernatural
poetry and paintings respectively.

Grammatically an adjective qualifies a common noun.
As we say “true love”, or “deep love” to define
comparative or superlative degree of love. But to
elevate such a Unique and divinely attribute, it ought to
be unequivocally qualified as "Metaphysical Love"
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A thousand doors and windows too,
The palace has.... hut see,

Wherever | might go or be
Master confronts me there. (Elsa Kazi)
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MELODY OF KALYAN (PEACE) s s =

Kalyan is a Sanskrit word, which literally means,
‘Peace’ and ‘Tranguility’. This melody is best sung
during early marning hours, which are best for prayers
and impart utmost peace of mind. Bhitai's best message
in all his melodies is “love and peace” which can be
achieved through a concealed love “Neenhn” for the
Creator. “Creator and Creation is one and the same
thing” the latter being the “in vitro" appearance of the
former. Praise for Elegance and “Oneness” with the
Creator is the prerequisite. He is Omnipotent
Omnipresent, All-powerful, Magnificent, Knowing and
Kind, all attributes meant for the benefit of the
extensive yet fragile creation. Sustenance of the
creation, its varied and wide appearances, extinction
and survival, are all gigantic tasks which only a
powerful and vigilant Creator can perform with no
parallel. He appears in all His Creation if seen with a
vision and an eye of a “true and staunch believer,” e.g.
a prophet, who excels in gualities of “compassion”
“love” and “peace”, for the rest of creation. This
melody begins with the following verse:
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Allah is the First, Knowing, Lord of the Universe, He is
all-powerful, with His command, is Eternal, Ruler. Alone
is He, Unique and Kind Giver is He. Praise the Truthful
Master, for Him praise be. The Merciful, does design,
pairs perfect in “Universe”.
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He is “0ne” with no parallel, when you say so, and then

accept Muhammad (PBUH) as the Messenger, with

“Neenhn” utmost and truthful. Why should you, then,
bow befare others?
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There is call from the gallows. 0’ friends: any of you to

go? A “must go” only for those, who, ‘Neenhn' eternally
chose.
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With deep love they ask, where Belaved's hand is. Turn
away never, when besieged under Neenhn's spear. True
lovers confront death with high head ever. For them
“Love”, is martyrdom, death is “union”
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Submit under the knife first, ask then for the Beloved.
Beloved's grief in your being, like violin play. Barbecue
flash if Neenhn's name you say.
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Even if you are hanged hundred times, Arrows pierce
you every day, Lest toiling abandaon, yearning you leave.
Why perceive not secret of love, whence “Neenhn”
sprouts?
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Beloved kills on calling, recalls after killing Save nat thy
“self”, under Neenhn's spears. Go ahead; know naught,
0’ laver, when death confronts you.
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If thou callest thyself a moth (lover), retreat not at the
sight of flame. Enter into the Beloved's effulgence and
earn the bridal claim. Thou art still unbaked and

knowest not the secret of the aven (kiln). (Kalyan B.
Advani).
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MELODY of YEMEN KALYAN
(Path to Peace) &S ¢yod

“Yemen" is a “Sanskrit” word, which means “Prohibit
the Mind" and the melody is meant to obtain Peace and
Tranquility through prohibiting the mind against the
“ills" and “misdeeds” in this life. Reciting the verses at
night (a time when mind is vulnerable to ill
thinking/misdeeds) keeps one's mind pure and tranquil.
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When the “Beloved” hits with, “Neenhn"s spear,
Lost then is even the wisdom of healers
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Ask the moths what they know of burning,
Those have offered their life ta the blaze.
A thrust from the lance of yearning, hath pierced their
vitals turning, And put an end to their days. (H.1.Sorely)?
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Blow flames of fire, into my “being” as, Neenhn's spear
afresh, into my bady is piercing, I'm ablaze with the
sight of Beloved's!

“v e o -
SIS Gl 5 s L2 o gl Sul
S i LS > L Sl (o ST
”ﬁi‘ﬁéﬁ GJ.‘:Q‘;J 34'3 ‘;ob

“0ne cup” twn to share, love accepts never.
Melted into "One" they were. Under Neenhn's grip
“Two-ness” vanished with love's spear.
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Till he has blood in veins, Lover shouldn't claim
“Neenhn”, Pallor on face, heauty fading, must condition
for yearning. Head he bargains, though, in pocket has
nothing.
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Either learn to yearn, or yearners you visit
Keep away from those who “Neenhn” know not.
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MELODY OF KHANBAT s 52

In this melody, Bhitai has, in fact, conveyed enthusiasm
and aspirations of his youth, when he fell in love with a
young and beautiful daughter of the ruler (Mirza Mughal
Baig of Mughal family). It is universally assumed that
the “love” sprouts in youth, whether meeting the
beloved's physical existence or not, the depth of
affection [eads the mind to finally consider the physical
love as transient and temporary, so that an “unhappy
and inquisitive mind” pursues a persistent and
everlasting “metaphysical Love” for an “unseen
beauty". Such a mind then, in its pursuit of "Eternal
Beauty", adorns and praises the beauty and grandeur
of "Nature" and ideals that conquered and
overshadowed the world for centuries. Undoubtedly
Bhatai identified unprecedented beauty and grandeur in

Prophet Muhammad 5% whose honesty and

truthfulness (ol (§5Le) conquered the wayward

and unruly world and transformed the entire scenario
under Divine guidance. Following stanza reveals Bhitai's
in depth feelings:
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With utmost delicacy, when he beholds,
Sunrays prostrate, the moon yields,

Stars and galaxies, pledge subordination,

On beholding the Beloved,

Diamond fades, facing the beauty of Beloved.

In this melody Bhitai has praised the beauty of the
moan, yet called such glow and glitter much inferior to
the eternal beauty of the Beloved. However eulogizing
moon's potential, it has been used as a “metaphor” for
a messenger to convey the true and unseen
“metaphysical” feelings to the Beloved. The camel has
been used as “metaphor” for an ephemeral and
urcontroilable “Seit”. In following verses Bhitai curses
the eohemeral “Self” for indulging in “Manifest love
slow"and going wayward rather than pursuing the

“Reaiity <aiuwi>" to perceive the “Metaphysical Love”.

The following two verses clearly demarcate the
behavior of ephemeral " Self”.

—
|
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Camel doesn't go with herd, doesn't graze,
Poor creature has been pursuing “majaz” to risel
Until death, it won't change its gaze.
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Camel doesn't go with the herd, doesn't graze either,
Aloof animal is, pierced by “Neenhn”s spear, Creeps to
"Beloved" without caring for “self”.
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Good deeds sprout not through wishes, “Neenhn”
flourishes never through messages, Till the eyes do
not shed tears of blood, during dark night, "Neenhn”
tlmirishes never,
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MELODY OF SAILING o$1 o s 2

Sailing is a difficult way of life. In old days the seafarers
used to go to far-off places to sale the franchise, like
cadmium, and in return earned the valuables like gold
and diamonds. Facing the difficult weather conditions
and odd sea waves, the sailors had to sail to far off
places. Bhitai in this melody has warned the seafarers
to prepare fully, with deep love and determination to
earn a good return. This melody metaphorically guides
the mortals to consider this life no more than a
“temporary sailing”, a difficult pursuit, in which even
the “enlightened” failed to achieve the “wholesome”
The learned and knowledgeable were confused when
they confronted the “lofty”, and adverse tides in the
unfathomable sea of life! Divine pursuits are hard and
challenging, and until one has deep intention and true
love “Neenhn” for perceiving “Divine” path, one cannat
achieve this goal.
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Difficult is God's path, most difficult!!

Confused are, even the most enlightened!

Facing the waves oppnsite, enter with “Neenhn”
enriched.
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Before the "Beloved” seeks you out, explare thy mind!
Then only, shall you be able to perceive "deep” indeed.
With neat and clean boat, 0' The sailor, follow your
guide.

(In this verse “boat” has been used as metaphor for
“Neehn”)
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Many to being sprouted from Onel
“Many" is the real essence of ‘Ine,”
Truth and Realty is Ong,

Language other than this is none.
Entire commation that appears is.
For One Beloved, my belief is. ASK
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MELODY OF SEAFARERS o535 90 Lu yu

In this melody, it appears that, Bhitai had closely
watched the agony of the wives of the sailors who went
to far-off places for selling the goods from their own
country, bringing in return gems and valuables from
far off countries. The journey was through sea, and
voyage would take several months and sometimes
years. Wives of newly married sailors had to wait in
great tension and agony!

During good old times the merchants used to travel to
far off places, like Aden and Sri Lanka for merchandise.
From homeland they used to take shiploads of
cardamoms and sugar and returned with gold and
diamonds. Their return journey used to take months
and sometimes years! Newly wed young lads and older
persons went to voyage without females as it was
against oriental traditions. Newly married young girls
underwent severe woe and distress when the seafarers
(some fresh bridegrooms) started their journey. The
brides used to moan and groan for years and prayed
for the safe return of their beloveds. Two factors are

the main considerations behind mystic message of
Bhitai.

i. Sentiments of young newiywed girls

2. Merchandise of real gems from far off places.
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Message:

The life is short and a ane-time gift of God. It should not
be wasted in risks and attempts to earn warldly wealth,
at far off places leaving the kith and kin waiting in
agony in the poor homeland. Beloved is within {real
gems and jewels can be earned by diving deep into
one's own self) then why to waste time and health in
search of gold (worldly wealth) in far off places.
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Feeble my “Neenhn” was as | stood the agony of his
departure! Prior counseling, | didn't make, with the
sailor! | should have fastened myself with the ropes of

the anchar!
(Feelings of bride saying goodbye to her sailor groom!)
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Enter into “Neenhn” never, with a boat sailor, Brides
bear immense agony while seeing their beloveds
sailing.
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MELODY OF BEAUTIFUL 24 )%

The melody “Sohni” is known for extreme attachment
and sacrifice for the “Beloved”. This melody is based
on a legend: Sohni was daughter of a poor potter. She
was married to her cousin, Dam since early childhond.
At the start of youth, she fell in love with an alien
trader, who was heir of a ruler from a neighboring
country. The young trader, who was a prince, got
deeply invalved and lost all his wealth in buying pottery
from her father just to have an excuse to meet Sohni
every day. Bankrupt, the tourist requested the potter
to give him some job. He was appainted by the potter
for day-to-day care of his buffalos. He (prince turned
poor) served the potter as buffalo-care-taker or
“Mehar” as it used to be called in local language. Thus
the, rich turned poor, prince managed to meet Sohni,
the daughter of potter, every day. The potter came to
know about this affair and removed “Mehar” from job.
The prince (now commonly known as Mehar) started
living across the river and “Schni” used to swim every
night with the help of an earthen pot to meet him. A lady
in the family came to know about this and she replaced
the baked pot with an unbaked one. On that fateful night
when Sohni went with the unbaked pot, the pot broke in
the middle of river and Sohni started drowning. She
cried and cailed Mehar for help. Mehar who had become
weak feeble reached ano iried to save her w the
mitgstenane, =od Hoally both reunitsd in eteenity. The
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legend has been well depicted in this melody eulogizing
determination on the part of the lover to meet his
Beloved in spitz of odds and agony in this world. The
“will" enriched with deep love is extraordinary in this
melody. Bhitai calls the deep and unflinching love as
“Neenhn”, the “Metaphysical Love”.
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Rivers and canals may flow faster, but “Neenhn” flows
fastest. They meditate in seclusion, whose love is
deepest. ' Lord! Bring them nearest, who my heart

captured.
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“Seit” you forget, proceed without suppart
Dver the river [I' Sobni, iove is thy feet.
Rer:ting “Neenhn”, mave on to Beloved's moot.
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Abruptly, to enter deep waters, is pursuit hy defaulters.
Tens of times, | bear Dam's blames and thunders. My
wit, wisdom and shame, all three, vanished with
“Neenhn".

i 355 ol gndligi 395
Rk N,pw,bgﬂ
9ol e gailinn iligw 5 gu

With “Neenhn", since the beginning, Sohni was blessed.
Beloved's garland, she ahly achieved. With divinely
hopes she entered the waters.
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Freezing winter night, while raining, Sohni entered deep

waters. Let us ask her all about “Neenhn” she knows.
Day and night, in her mind, “Beloved” she seeks.
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Perturbed by the bells, can | go to sound sleep?
Tens of times every day, Beloved | seek.
Till death, I'm clasped by Neenhn's nails.

(el 500 (2 0855 5 o255 gl oLy
- - P .
34T 9o BT 19305 90945 (1565

Can't banish “Neenhn”, that is the purest;
| enter with self _sacrifice, zest at height.

Those with Beloved in mind, fallow rightful pursuit.
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Mind boggling are the two banks (of river)
Sitting idle delays, and exposes my Neenhn.
Nuoise of entering (the waters) may raise alarms!

There the promise breaks; here | bear the taunts of
friends!
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“Am I not (thy Lord)?" when He asked the Spirits,
Instantly in return, “Yes" uttered the hearts.

Seized by Mehar's (Beloved) Neenhn | was.
0 friends! Behalding Beloved, is my right.
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With unbaked pot, in torrential rain, and dark night,
Scared to go astray, | entered, lest the lion be in sight,
Heavens! | sacrifice my “self” when | enter the waters,
Yet “Neenhn”, should break never.
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In abundance the tides roar, yet Sohni to change her
“mind” never. Neenhn for the Beloved, come what may,
to remain intact for ever.

79



Metaphysical Love M

29 029 (o> k! ) 9K
955 930 (Rl (o5 (R TR (o (S L

Baked-pot, Sohni cared not, entered with unbaked-one.
Crossing deep waters, Latif says, tao the buffalo-ownec
she went. How could she seize Neenhn? Neerhn had
seized her!
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Water is “0ne”, tides have countless colors,
Worry you not for the fathomless deep waters,

Where Neenhn is unfathomable, forget thy desires.
To be “One” with the Beloved, seek not fake waters.
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| knew not the dangers of entering waters,
Can ane save one's neck from Nature's yoke?
Destiny and Neenhn plunged me into deep waters.
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Yearning for you, 0’ Beloved, dissects deep
| can't move so tight is the Neenhn nail’s grip.
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Eons passed | saw the Beloved, can't recollect Him
here! Eyes filled with Neenhn, broke into tears.
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‘Toda my poor eyes have remembered my friends,
And the dropping of tears,
Dath not cease from my cheeks,

At the sight of commans, my yearning for the,
Beloved doth not die. (H.T.Sorely)
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MELDDY OF SASUI e 32

The theme of this melody pertains to a true story of
love which sprouted between two martal beings defying
all worldly restrictions i.e. of caste, creed, religious
boundaries, crossing distance of hundreds of miles.
Most likely during 7th century AD, when Islam was
being spread in the subcontinent during reign of Hindu
ruler, Raja Dilo Roy, there was a pundit named Naun
who was childless, was blessed with a beautiful
daughter after long prayers. Fortune teller told him
that his daughter is destined to get married to a
Muslim! Embarrassed, Pundit decided to get rid of her,
earlier the better. He packed the infant in a wooden hox
and sarrowfully placed it in the river Indus, flowing fast
in lower Sind.

The wooden box floated downstream, and reached
Bhambore, in lower Sind where a washer-man named
Muhammad, who was also childless, caught hold of the
box. When he opened the hox he was delighted to find a
very heautiful baby inside. He named her “Sasui” which
literally means “moon”. He brought her up with lot of
love and care. Trade between provinces was commaon
at that time. Merchants from Balochistan came to know
ahout this ‘heauty queen” and told the young “Punu”
son of the Ari-dam, the ruler of Kech (state of
Balochistan). Punu with a merchandise of scents and
perfumes came to Bhambore. Sasui was enticed to
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perfumes and visited Punu. Both fell in love with each
other at first sight. Punhu approached Muhammad for
marriage with Sasui. Muhammad refused saying that
Punhu did not belong to his profession. Punhu
convinced Muhammad, through a friend, that he was a
washer-man and promised to join Muhammad in his
day-to-day work. Punhu proved his worth by washing
clothes for many days. Thus marriage was solemnized.
When father of Punhu, who was ruler of Ketch, came to
know about this he was shocked and sent Punu's
brothers to bring hine back. Brothers reached there in
Camel-caravan and pretended to rejoice Punhu's
marriage. At night, they sang and danced, and drank
making Punu drunk so deeply that at mid night he was
taken from Sasui's bedside and placed on a camelback,
and driven back to Balochistan. Early in the morning
when Sasui found her bedside empty, she cried and
followed the footprints of the caravan barefoot. While
crossing the mountain range between Sind and
Balochistan she met a shepherd and asked him about
the camel-caravan. The shepherd was enticed by her
beauty and tried to molest her! Sasui prayed to
Heavens and asked shepherd to bring her some milk as
she was thirsty. While shepherd went to fetch milk,
Sasui prayed earnestly to God to save her from the
clutches of the shepherd. A breach appeared in the
mountain and Sasui dived deep. Breach instantly closed
leaving a piece of her shawl out. When shepherd
returned he was astounded and erected a grave on the
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site. Back in Balochistan, when the camel-caravan
reached Kech, Punhu was infuriated and returned
instantly. On his way back he mat the shepherd who told
him about the grave. Punhu alsa recognized the piece
of shawl emerging at the grave to be that of Sasul. He
prayed so earnestly that there was ancthar breach at
. the same site and Punhu jumped ir, ensuring that he
met his belovead, Sasui. This reunion of the two maria:
beings into eternity was phenomenai unbelievabie in
our worldly life. Yet the message was ioud and ciear
that “true love” not physically possible, crosses ail
barriers of time and space and attains eternity! Verily
to be called “Neenhn”
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0' my married mats! You may return, | shall never
return without spouse. | would thrash around the [ofty
mountain's base entire! It's impossible for me to
diminish even a hit of Neenhn with the beloved.
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Even if Beloved conferred on you, plenty (don't be
contented). if you have committed to “Neenhn”,
endeavor ahead to meet the Beloved forever.
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Having seen the Beloved with mind's eye, she could not
sit idle. Passing through the mountains she slept on

stones. Blessed with Neenhn, ever exalted Sasui
became.
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| couldn't meet the Beloved, another day is over.
Neenhn-nails pierced deeper. Poor me! death not met

yearning the” Beloved.”
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Sassui's cry in the desert, sounded like a parrot's

screeching. The love's sound, in fact, was Neenhn's
calling.
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Since Sasui pursued Beloved's routes, There came the
camels of the beloved's caravan, with nose rings,

necklaces and neck bells. ' Sasui! Besieged by Neenhn,
how come you sleep recklessly?
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rriends playtully came to Sasui, saying “this journey is
fixe hell”. ' loser: Return from here. Bondaga of “right
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Tears trickled from eyes, flawing like water.
| felt it was “Neenhn", like flames of fire.
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0" mother, knit not a bit for my sake, | am hesieged by
“Neenhn”, leave me without knitting.
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Hotter the day, faster | stride ahead,
For, the “Eternal Neenhn”, | bear for Beloved.
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Neither counted on self, nor the day turned hot.
Prior to that, knitter's “Neenhn” became naught.
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In slumber, Beloved shall own thee not,
If committed to Neenhn, for gallows opt.
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Sasui crossed the Iofty mountain, where the powerful
perished. Even the lofty mountain bowed down to
Neenhn's thrust. )
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Tortures they gave to the grieved,
Nail of Neenhn, in her flanks, was thrust,
Thence she played with beasts of the desert.
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Besieged with intense emotions, nothing they have.
Neenhn you seek from such aseetics who for “Reality”

crave. He is "One”, while the one with defective vision
construes three!

87



Metaphysical Love _ (‘e

9595 g :uilen g 30 phuzr SIS Ghad i (S

S P 98,5 e g SIS (b GuSou

What sort of Neehen are you grasped by, that you do

not respond to my calling? [’ my dear, do unts me in

life, as you would do after death. (Bhitai's father sent

this message to him when he disappeared for a long
timel) ) i )
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Beloved's affection, like rain poured, it was Neenhn,

which besieged her soul, never diminished.
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Must Visit Kech, 0' friends! Which is Beloved's ahode.
With Neenhn's knot, has Beloved prod me.
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Many were inflicted by horses, camels hit me high, one
pursuing Neenhn, like me, shall face agany.
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Strayed | am, all others are in good company,
0ne taking Neenhn name, like me, shail in miseries fare.
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0 Sasui, how you fell in lave with caravanned?

You contracted “Neenhn” or cameleer enticed,

0 the grieved, couldn't a first-cousin you meet?

Now you careful be, lest you forget self-chosen
Beloved!
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Torn garments, sign of the grieved is, wrapped entire in
sorrow, with commans, never join. Pains planted
Neenhn. within since infancy.
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“Neenhn” name, take not, Beloved's ways are ditferent.
With agony, disconnect not, ssrrow, you bear in
shundance.
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MELODY OF MOOMAL RAND 451, Joge 22

The legend in this melody pertains to one Raja Nand wha
ruled a state in Sind during 15™ century AD. He had nine
daughters. Of all his daughters, Moomal was very
beautiful, while her ydunger sister, Soomal was wise
par excellence (21, 22). The ruler, Raja Nand one day
while hunting pigs, saw one pig crossing Indus River,
the water drying on his way till the pig crossed the
river. Raja Nand followed the pig and killed him. He
passed every part of pig's body through water till he
discovered that one of pig's teeth had the magic effect
of drying water. The ruler with the help of magic-tooth
of the pig buried all his wealth in center of river. The
ruler kept the tooth at a safe place of which his
daughter Moomal was aware. A magician passing by the
Indus came to know about the treasure and
whereabouts of the tooth. He begged Moomal to hand
over the tooth. As Raja Nand was nnt at home and
Moomal was kind by nature, she gave the tooth to the
magician, who took away all the treasure by drying the
water of the Indus with the help of the tooth. When Raja
Nanad found the toath missing, he was annoyed with
Moomal. As Soomal was wise, she promised her father
to bring back all the wealth by any means.

Soamal consteucted a “magic mansion” on i
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who can safely enter the mansion shall marry Moomal.
Many & rich and wealthy lost their wealth and life
before reaching inside. Thus Soomai through her
maidservant “Nater” collected enormous wealth for
her father. It is well said that: thirty-nine nights of thief
are followed by fortieth night of the saint”. Rano
Mandhrn, & handsome person from the Ruler family of
Amerkot came to know about the beauty of Moomal and
determined to reach her. With his wisdom and skill,
Rano crossed all the magic hurdles o enter the
mansirn and married Moomal., After some davs Rang
returned to Amerkot to visit his family and friends.

Anxiously waiting for Rano, Moomal asked her sister
Soomal to wear maie dress and sleep alosg her sids at
night. When Rann came back snd saw a male sleeping
alongside Moomsi, he was annoyed and returasd
leaving his stick beside her bed. When Mosma!l saw the
stick i the morning, she was perturtcd. She sent
several messengers but Rane refused to return, Finally
she went to Amerkst and in presence of =zvaral peaple,
threw herself inta 2 huge fire. Ranc recognized her
there and then and was impressed by her truthfulness
and sacrifice, and he also jumped into the fire. Thus
both recnited in Eternity.

Iiv this |=gend Rano is the “vitimate Treth” whish has an
“unseen” bondagz with entire creation.  “Truth” is
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oolden thread woven through entire fabric of the
universe.

“Uitimate Truth” does reach out and test all (selected
souis) and only the “unseen” and deep love, “Neenhn”,
can perceive and achieve the “Ultimate Truth”. Bhitai in
this melody advises martals to proceed and live with
greedless efforts with undisclosed or “metaphysical
love” /Neenhn” to perceive “Uitimate Truth”, Certainly
greediess efforts and fove are rewarded only when
mortal being vanishes and “soul” enjoys reunion in
eternity.

82 i p g A Pl 9

2133 G (g0l g fom oy By

912955 4, B 315 Sl o

Jogi (the seeker) was adorned neatly by “Neenhn”. Like
the moth sprouts, lover dawned like bright sun. When

he crossed the magic waters of Kak (river) he was
warmly welcomed by the virgins.
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The hapless (Moomal) was grieved when awake.
Unfathomable love is, on Ludano (village near Kak

River) bank. If one enters with deep desire, shall
streams perceive of "Neenhn”.
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Let us go to Kak (river), where “Neenhn” sprouts.
No bars or barriers, Everyone can see the “Beloved”,
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Let us go to Kak (river) where Neenhn blossoms.
Everyone can see the “Beloved” Day or night,
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Robes like the roses they wear, Eternal is the
fragrance of oiled hair, Latif says, even Neenhn is

perplexed seging the elegance rare.The spinners abode
is silent, besieged by Beloved's attire.
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Wizards abound, none is like the Beloved,
Neenhn's spear, He so succinctly pointed,

Many a wise men miserably deserted,
All around is Beloved, none other survived.
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Crimson-colored water flaws through Kak River,
0’ Beloved, it's not bload!
Pure Neenhn's drink (wine) it is, my dear!
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Engaged to a lion, never look around,

With heartfelt Neenhn" follow the Beloved,

0’ Moomal, drop not on the commons like rain.

You shall surely seek “Beloved” on the Day of
Judgment.

tlJL,‘,': 9'?,"! c&ﬁ#' é' v/l
hbe e ind § 90l A 50
21355 5lo & g 130 o

Come back 0’ Beloved, in my dwelling

A second away from you is beyond endurance;
Pierce Neenhn's spear, for pain relieving.
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MELODY OF MARU! 45te 52

During fourteenth century AD, Umar Soomro ruled
Tharparker desert in lower Sindh (1355AD-1390 AD).
He was notorious for sexuval infidelity. Nearby in Malir
village lived a poor herdsman name Palni. He had a
beautiful daughter named Marui. The Parents betrothed
her ta Khet Seen, while a rival named Phog got enraged
and approached the ruler Umar Soomra, telling him
about the beauty of Marui. Umar drove to Malir along
with Phog, early morning and kidnapped Marui while she
was fetching water with her friends from the village-
well. With swift camel ride into the deserts, Umar
brought Marui inside his palace in Amarkot {Umar fort).
Umar Soomro persistently tried to persuade Marui to
marry him. Marui refused point blank, saying that her
parents had solemnly betrothed her to a Maru
(herdsmen at village Malir) named Khet and she could
not imagine marrying anyone else. Umar had several
wives and concubines/maid servants, and he
constantly lured Marui, if she married him, she would
he then superior and queen of all. Marui instead
continued crying and wailing, insisting that she must
return to her parents to be lawfully married to Khet
(her fiancé). Finding no breakthrough Umar put her in
solitary confinement inside Umar forte for about 12
months. The Poor parents of Marui finally lost hope as
they could not face the wrath of the ruler. Finally Umar
realized his misadventure and through a messenger
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asked Marus (the parents of Marui) to come and take
her back. Suspecting a trick, they sent an emissary to
meet Marui, who assured them of her chastity/sanctity.

Finaliy the parents came to take Marui back. Limar
felicitated them with gifts and calied Marui his sister.
This reassured the Marus (parents and reiatives) of
Marui's sanctity. Additions and exaggerations in this
legend apart, the fact remains that Marui stood firmiy
the test of the time and conscience. The
unseen/metaphysical love (Neenhn) for her native land
and Khet (to whom she was engaged since the
innocent/divinely days of her life), overcame all other
odds, and vagaries of mortal life, and she returned
home unharmed. It is worth noting here that Bhitai has
eulogized such legends, in his poems, only to convince
mortal beings that “Metaphysical power, instinct and
love are much more powerful and persistent, than
Physical existence, action and attachment!”
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innocent Marui darned (her torn/worn-out clothes),
but her “Neenhn" diminished not, '
Seams of the quilt, the virgin would sew and knit, lest
blamed | be, for dishonoring Thar-breed!
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Happy you may be with dust of desert on your feet,

_0' messenger, if you have “Neenhn” message from
my near and dear. To reach my home and spinning
place, I'm aspiring where. Musk like is my village
dust.
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Better were the days that in confinement | passed!
On the Infty mansions, when it heavily rained, aspiring
for reunion, my body-flesh minced, The Chains, in fact,
have my “Neenhn”, enlightened.
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Iron nails, i removed, “Neenhn's nail is tough
Keys of the locks are, verily in Beloved's hand,
Whom should | blame? Scores have passed.
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Iron nails were removed, Neenhn's could not. Away
from the (Maru) village folks, in mansions days turned
tortuous. Loved ones are away, whom shall | blame?

9245 (g g Bg Sl 525 Gisle
Sl ined > JiG £ 535
G LS L3 o Gudad 9 Gl
gt;uaujil.ﬁgf.élg&ég‘;ﬁ
Glls)
Lovers addicted, are delighted at the sight of poison
Perpetual seekers of bitter and killer they are
Hit by the prick of love, says Latif,

Were ruined by the breach with Beloved,
Though the wounds soared, never spelt agony to any.

(ASK)
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“Hope”  an “Keeph' e
interdependent. Wesnhn deeper. o ine
“Hope”. On the piher wenc 2
inspiration, urge and ar drﬁﬁm”"\;?&i: iy
which car strengthen ths S
“Beloved”. Lixe Metaphvsice Love Kessno unonoo
metaphysical onenamenon whics ¢35 s :
steering and enhancing the survive o

all the upheavals, disasiers am uiter senncion o
several generations aver millions o7 years “Hoos' rac
been the unly metaphysicai attrioute guaranteeing s
survival, provided the mind is enrichec with iove o~
the “unseer”. The first verse of this meiooy enucioates
the essence The “seeker” nas o put constans and
continuous efforts to reach tne “Beloved” whose
beauty is unfatnomabie and unimaginabie. Yet “hope”
and “Love par excelience” on the part of the “seeker”
should never cease.
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in the “Infinitude” | toss, 0 Guide! No bound perceive
mine eyes; Tortuous beauty of “The Loved” has no limit,
no size. Here intensive longing lies, there “The Loved’
does not care. (Elsa Kazi)

’
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it "*uue tc meet he Beloved,
with tears of Hamamess their “Heenhn” deepens. With
the giimpses of the Heloved, the intoxication of
Metaphvsical Love becomes deeper.
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With tears, {in the eyes) rejoice, everyday hoping to
see the Beloved. As soon as they see the Beloved,
Neenhn's intoxication deepens ad lib.
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Those captured through Neenhn-filled eyes, for them, !
wouid sacrifice entire self and life. | should sacrifice

myself heartily for the friends. My entire “self” and
“eyes”, rejoiced gallows for the Beloved.
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He deserves, you ought not to assert thy “self.”

Eternity is, where God exists. (One must know) meat

can't be cooked on hey-fire; in a clay-jar Neenhn
conceals never.
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Meat can't be cucked on hey-fire, Neenhn can't hide, in

a clay-jar; with a raw mind, how can one meet the
Beloved?
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Love that broke, may not be forsaken O° Dear! Though
an evil intercepted, my Neenhn deepened further.
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MELODY OF RIPS, 32

“Rip” - means unbearably heavy! Beyond human
tolerance and endurance. In this melody Bhitai has
described the deep agony and sorrow experienced by
the lover in separation of the “Beloved”. The real
change in a true lover takes place only when he suffers
a long and agonizing separation from his “Beloved”.
Divinity peeps into prairie of his soul. “Transtormation”
of mind paving the way towards identification of the
"Beloved"”, ensues. The example of flute has been wisely
given. A flute made from wood, is first separated from
its parent plant, and then processed, polished and
groomed. Then several holes are made in it, and then
only it can produce touching and piercing music! A true
lover's initial separation from his "Beloved” is hard and
“trying";requires his patience and perseverance for an
unlimited time to enable. him to reunite with his
“Beloved”. The agony and depth of love is to be
concealed. “Patience” and “Perseverance” is a
precondition for guaranieeing the “reunion”.

Bhitai has advised the lover in this meiody to keep his
“true love” and agonies and sufferings concealed like &
potter keeps the earthenware concealed from outside
air in a kiin, or eise the earthen pots shall never hg
baked properly! The concealed “urgs”. “nesire” anc
“love” with perseverance and patience leads iu
“reunicr’ with the Beloved. it can be justiv calied
“Neenir”,
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Like an astray camel herd, my mind wanders all day. |
did not fall into “"Neenhn" with my Beloved, to break it.
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“Neenhn” is like a potter’s kiln, why you conceal it not?

If fire is deprived of heat, how could earthen pots be
backed? Lend thy ear to potter’s advice, in this regard.
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Neenhn like potter's kiln is, why you conceal it not? If
fire is devoid of heat, can the earthen-ware baked be?

Keep the heat within thee, as the potters keep the kiln
hat.
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0’ My dear! Learn Neenhn from potter’s kiln, though, it
burns whole day, does not emit steam.
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MELODY OF “RAMKALI" Asswl, 34

{The Homeless Travelers)

This melody is dedicated to the strength and willpower
of ascetics who wander in search of salvation. Shah
traveled with such people and remained with them for
three years. He described these “wanderers” as most
dedicated people who do not know what their next
destination is, and are not sure of their next meal!
Bhitai verily perceived affection and an “unconditional
love” which was the only asset for their determination
to survive. They may verily be called gypsies as they
have no permanent abode. Their hearts are in a
constant search of Divinity which feeling they do not
proclaim openly. Bhitai identified their minds in search
of “Ultimate Giver” as they would never expect earthly
“givers” to do the needful.

Yogis have nothing, when abandoned “self”. Real
treasure of Neenhn is with these selfless yogis, Sweet
smelling they are, | cannot live without them.
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Get thy ears pierced, 0' myself”! And attain youth

thereby. Move ahead to bear Neenhn's spear from the
selfless ascetics (Yogis).

Ignite in your heart, a real fire of “Neenhn”, Fetch the
fire of love, burn thyself for sure. 0' “myself”! Redeem
“thyself” so as to transform from fire into water.
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Since gans waiting {to see the Beloved) with dirty hair,
wzizong the Heavens, to earth they never stare Black
to prmer o tan their naiz turnec. witn fire, Tear-drops
rag La save thev shec with teer. happy they are witn
nains, v Negnnn asandan never.
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Yogis couid not subjugate Nath (Guru), Neenhn did; in
their dwellings rain poured and (by Divinity) they were
blessed.
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The lnin clothed yogis worship Guru, in the center of
bazaar. Reciting Divine's attributes (signs), they drink it
deep; with utmost humility on their face, and they
become intoxicated with Neenhn.
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Yagis, firmiy put on Neennn's foin ciotn: corn naked, as
tnev were. naked thev returned: Purisv of their pon
@iz shai: pe finsle reckonec, o the oey of
"Eeokoning.
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In this melody Shitai has axiensiveiv praised the
spinners, wno are hard workers. 70 our poet toil and
hard work is essence of mortal fife, but with two main
prerequisites, Time and Love. Toil shouid be timely and
no moments be wasted in the pursuit of goal in this life.
Hard wark, which is the need of this mortal life, shall
lose its worth if postponed till tomorrow! As in this
verse:
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You have lost the days’ waorth tailing, 0, the unkempt!
Did not go spinning even a bit! How shall you raise your
head before the Beloved (connoisseurs)?

The other prerequisiie is "Lave”. It is the "love” and
devotion behind hard work and "toil" which earns Divine
acceptance.

55515 5955 (Il po 92 (b
With conceit in their hearts, if fine yarn they spun; not
an gunce wouid the merchants accent of the run.
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Wit LOvE in e nearis, w tney spun out poor stufi,
tne mercnanis would take it unweighted as endugh
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The iapidaries now are gone,

Who diamond pierced and ruby red.
But they wha followed after them,
Have not the skill to work in lead,
Where craftsmen wrought of yore,

The smiths beat worthiess pewter now instead.
H.T.Sorely
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MELODY OF KHAHORI 3908 1
(DEVOTED/ HARDWORKING ASCETICS)

In this melody Bhitai has admired the devotion and
determination of those hard-working people, who move
in the mountains in search of livelihood and have no
definite destination. They resort to various day today
earning-pursuits like snake-charming. The “will" to
achieve a respectable living is the main theme which
Bhitai has eulogized in this melody. Unfathomable Love
and Toil is their religion. They never seek warldly
comforts and their only motive is to understand the
“myth” behind the “creation” and how elegant the
“Creator” would be!
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Persistent with “patience” the ascetics identified the
Creator; Lovers in the pursuit passed the “impassahle”.
Saturated with iove, their “self” melted with the
“Beloved”. Then they perceived “Creator” in entire
“creation” Such is the identity of these wanderers and
seekers of “Truth”.
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Those seekers, and the days, the mountains and the

ways; only those who embraced Neenhn, traded
through the hottest rays.
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Eyes rained with tears, same as seasonal rains,

Oh mother! For Beloved's “Neenhn” I'll never reireat.
| am longing far the “Beloved” to unite.
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They may say, you should not return the absurd

To everyone, Syed says, present thy humble "self”
Patience is precious, malice gains nothing. (ASK)
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MELODY OF KEDARD (BATTLE FIELD) ¢ 055 %

“Kedar:" is one of the known Indian Ragas, one of the
wives of "Deepak” Rag. This melody is dedicated to the
tragedy of “Karbala” where the kiths and kins of
Prophet Muhammad (PBUH) were brutally massacred.
islam fiourished worldwide after this tragedy. Bhitai
has pathetically recalled the plight of the Imams
(ieaders) who were the rightful heirs of the prophet, in
a battlefield, thereby sacrificing their lives and
imparting a perpetual existence to most perfect and
reasonahie religion Islam. Even here Bhitai says that
the tragedy of Kerbala was true emancipation of Islam
through “unfathomabie and true love” i.e. Neenhn.
Slgs Kiz Ul 1,5 Jols
ol 5 53 o5 3
92 o gyl 90 IS (L 275
The warriors, robust and young,
While entered the battlefield, earth shook and

shattered, skies swirled. The war was hut, a specter of
“Neenhn” revealed.
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Listen! Distress of martyrdom, as if celebration day

was; Yazid had no idea, it was truest Love, “Neenhn”,
For Ali's offspring, death was like rain (a blessing)
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MELODY OF RAIN &G, 34

In this melody Bhitai has praised the beauty of nature in

the most fascinating way. At the same time he has

described the agony of poor peasants during drought,

when they pray and aspire for rain as the brown land,

which they cultivate far their living, awaits rain to turn
green. As Bhitai says:
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God prepared the clouds, behold! Deep-dark clouds,
Latif says. With torrential rains, deserts turned lush-
green. Grass has grown on the lanes with Divine
orders. Pain-relieving rain has poured in plenty. Verily,
the poor peasants have rejoiced Nature's bounty.
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Rain is synonymous with “Neenhn”, when it prepares to
pour, clouds scream. If the Beloved comes unto me, to
perceive and shower on Him, cloud shall | turn to be.
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MELODY OF DAHAR ,» 5 52

Literally Dahar means “a valley between sand hills”.
This melody is based on several themes which convey
Bhitai's message, namely the transitoriness of this
warld, and advice to mankind to learn a lesson from the
destruction of fertile fields replaced by barren lands.
To understand that no mortal being shall survive except
the Creator, Bhitai further advises human beings to
avoid wasting time in long and deep slumber! as long
and careless sleep is detrimental to perceiving the
“Reality”. Prayers to Divinity for defining the Ultimate
existence and sustenance of God have been amply
eulogized in this melody. Following verse describes
anxiety of “Sasui” waiting to meet her “Punu”. This is
metaphorical reference to Melody of Sasui mentioned in
previous pages.

St 52038 Glo (s 5 8 SS9 5
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0 mountain! I'm anxious since long, may the Beloved

shower His blessings on me. 0’ mother, His “Neenhn”
has rendered me humble.
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Epilogue
Metaphysical love is the “golden thread” woven
throughout this presentation. Bhitai has specifically
chosen the word “ Neenhn” , which originates from
Prakerat/Sanskrit language, in almost all those
melodies based on folk tales with a central theme of
Divine and deep Love. Selected melodies enriched with
the verses signifying “Neenhn” have been ircluded in
this treatise, although the ephemeral iove of man and
woman has been mentioned as metaphor based on
famous folk tales. Diving deep leads to the Love for
“Ultimate” and every bit of its creation in the Universe.
Mikhail Naimy writes, “Man made a prisoner hy the love
of woman, and a woman made prisoner by the love of
man are equally unfit for Freedom's precious crown.
But man and woman made as One by Love, inseparable,
indistinguishable, are verily entitled to the prize” (Book
of Mirdad pp.l05). Thus transitory love has been
mentioned (with small 1) as common noun, while
“Eternal Love” with capital L is qualified to be a proper
noun. This supports the translation of Neenhn in Bhitai's
verses as “Metaphysical Love”. It is worth mentioning
that most of the contem-porary poets have lauded
love's attributes in their poetry, but, none to our
- knowledge, has specified the superlative and exalted
“Love” with prefix of “Metaphysical”. Even in
conventional poetry in local languages “Neenhn” has
not been graded to such a highest (Divine) stage by any

poet as Bhitai, has eulogized in all prominent melodies
in his “Shah Jo Risaln".
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Those whose, self is filled with Love, have an eternal
thirst, Drink the cup of thirst, inflame thirst with thirst!
0 Beloved! Give me a draught of thirst so that | may
quench thirst with thirst.

(Kalyan B. Advani)
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Lotus roots dwell down deep, moth moves in the sky,

Heavens hath made their tryst a reality,
Kudos to Love, that made lovers unite.
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“*Hath'pierced their vitals turning

* And put an end to their days.

Yemen Kalyan, 3/9; Translation: H.T. Sarely
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